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~ ROYAL CHORAL SOCIETY. 


JUNE 


Patron: His Majesty Tue Kine. 
Conpuctor : Sir Freperick Brince, C.V.O. 


(Season 1913—1914.) 
There are now VACANCIES in the CHOIR for SOPRANOS, 
CONTRALTOS, TENORS, and BASSES. Applicants should have 
STRONG VOICES OF GOOD QUALITY, and should be prepared to pass an 
examination in SIGHT-READING. Address, The Secretary, Royal 
Choral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC. 
YORK GATE, MARYLEBONE ROAD, N.W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THe Duke or ConnauGut, K.G. 
Principal : Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. 


MIDSUMMER HALF-TERM BEGINS MONDAY, June 9. 
ENTRANCE EXAMINATION, WEDNESDAY, June 4, at 3. 
Fortnightly Concerts, Saturdays, June 14 and 28, at 8. 

Orchestral Concert, Queen's Hall, Tuesday, June 17, at 3. 

Syllabuses for the L.R.A.M. Examination and the Voice-Culture 
Examination are now ready. 

A Special Course of Lecture-Lessons for Professional Music Teachers 
has been instituted, to be followed by an Examination for the distinction 
of Associateship. 

A Course of Lecture-Lessons in preparation for the Voice-Culture 
Examination is now being given. 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
(Incorporated by Royal Charter, 1883.) 
Telegrams—‘‘ Initiative, + Telephone—“ 1160, Western.” 
ondon. 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE CHRISTIAN, K.G. 
Director : 
SirC. Husgert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor.ey, Esq. 


The HALF TERM will commence on Monday, June 16. 
Syllabus and official Entry Form may be obtained from 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 
Examination Regulations, List of College Publications, Lectures, &c., 
may be had on application. 
H. A. HARDING, Hon. Sec. 





_Kensington Gore, S.W. 


THE GUILDHALL SCHOOL OF MUSIC. 


JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 
Established by the Corporation of London. 
Principal: LANDON RONALD. 
COMPLETE MUSICAL EDUCATION at an inclusive fee. 
PRIVATE LESSONS are given in all musical subjects and 
mGE TRAINING in Elocution, Gesture, Stage Dancing, Fencing, 
WEEKLY ORCHESTRAL PRACTICES ARE CONDUCTED 
8Y THE PRINCIPAL. Prospectus and Syllabus of Local Centre 
Local Schools Examinations (open to general public) free. 

H. SAXE WYNDHAM, Secretary. Tel. 1943, Holborn. 

UNIVERSITY OF DURHAM. 
Examinations for degrees in Music are held as foll »ws :—Matriculation, 
Apriland October ; First Mus. B., Marchand September ; Final Mus. B., 
ud Mus. D., September only. 


For Particulars, apply Secretary of Examinations, University Office, 
Durham, Copies of former Examination Papers, rs. per set. 























THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 








Price 3d. ; Postage hd. 
Annual Subscription, Post-free, 4s. 


EXPOSITION UNIVERSELLE ET 
INTERNATIONALE DE GAND. 
31 MAI ET 3 JUIN, 1913, A 8 H. DU SOIR. 

PALAIS DES FETES 
DEUX GRANDS CONCERTS. 
La Société Chorale Impériale de Londres, 
2,000 — EXECUTANTS — 2,000. 
L’Orchestre Ysaye de Bruxelles, 

120 — EXECUTANTS — 120. 


ESTA D’ARGO. GERTRUDE LONSDALE. 
BEN DAVIES. WILFRID DOUTHITT. 


I, 


1913. 














SOUS LA DIRECTION DE: 


Dr. CHARLES HARRISS. 
Prix des places: 10, 5, 3, 2, et 1 fr. 


ANGLO-GERMAN EXHIBITION, 


CRYSTAL PALACE, LONDON 
(CENTRAL TRANSEPT). 

JUNE 1913, AT 
INAUGURAL CONCERT. 
THE IMPERIAL CHOIR. 

8,000 — VOICES — 3,000. 
QUEEN’S HALL ORCHESTRA. 


GERTRUDE LONSDALE. 
WILFRID DOUTHITT. 





Il, 7 P.M. 


ESTA D'ARGO. 
BEN DAVIES. 


Dr. CHARLES HARRISS. 
6d., 


ConbUCcTOR 


Prices 5s-, 28 and Is. 


LEEDS TRIENNIAL MUSICAL FESTIVAL. 


OcTOBER 1, 2, 3, AND 4, 1913. 





ConpDuctTors :— 
SIR EDWARD ELGAR, O.M. 
HERR ARTHUR NIKISCH. 
DR. H. P. ALLEN. : 
Cuorvus Master :—Mr. H. A. FRICKER, Mus. Bac. (City Organist). 

Miss EDYTH WALKER, Mapvame A. NOORDEWIER- 
REDDINGIUS, Miss CARRIE TUBB, Miss MURIEL FOSTER, 
Mapame P. pe HAAN-MANIFARGES, Miss PHYLLIS LETT, 
Mr. JOHN COATES, Mr. GERVASE ELWES, Mr. VAN ROOY, 
Mr. ROBERT RADFORD, Mr. THORPE BATES. Soto Pianist: 
Mapame TERESE CARRENO. Soto Viottnist: Mr. MISCHA 
ELMAN. 
THE LONDON SYMPHONY ORCHESTRA. 

Chorus of 360 voices chosen from singers in Leeds, Bradford, Hudders- 
field, Halifax, Dewsbury, Batley, Morley, Wakefield, and various other 
places in the West Riding of the County of York. _ 

The Area of the Town Hall is being re-seated with comfortable stalls. 
The Guarantee List will close on June 1. . 

For further detailed particulars see programme, which can be had free 
on application to the Chief Music Sellers and to the Festival Office. 

CHARLES F. HAIGH, Secretary. 


Festival Offices : 24, Great George Street, Leeds. 
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THE 


ASSOCIATED BOARD 


OF THE R.A.M. AND R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: HIS MAJESTY THE KING. 


LOCAL CENTRE EXAMINATIONS (Syttiasus A), 

Examinations in Theory held in March and November at all Centres. 
In Practical Subjects in March-April at all Centres, and in the London 
district and certain Provincial Centres in November-December also. 
Entries for the November-December Examinations close Wednesday, 
October 15, 1913. 

SCHOOL EXAMINATIONS (Svytrasvus B). 

Held throughout the British Isles three times a year, viz., October- 
November, March-April, and June-July. Entries for the October- 
November Examinations close Wednesday, October 8, 1913. 

Theory papers set in Examinations of past years (Local Centre or 
School) can be obtained on application. Price 3d. per set, per year, 
post-free. 

The Board offers annually SIX EXHIBITIONS tenable at the 
R.A.M. or R.C.M., for Two or Three Years. 

Syllabuses A and B, Syllabus in Ear-Training and Sight-Singing, 
Entry Forms, and any further information, may be obtained post-free 


from— 
Telegrams: JAMES MUIR, Secretary, 
" Associa, London.” 15, Bedford Square, London, W.C. 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: Her Majesty QuEEN ALEXANDRA. 
President: Sir W. H. Houtpswortn, Bart., LL.D, 
Principal: Dr. ApotpH Bropsky. 

NEW TERM began Tuesday, April 22, 1913. 

Special Houses of Reside:.ce recommended for Students. 
_ Students are required to enter upon a complete course of Musical 
instruction, and are not admitted for a shorter period than one year. 

Fee for the year, £30, payable in instalments of £10 at the beginning 
ofeach term. Special Fee for Wind Instrument Course, £15. 

Systematic Course for the Training of Teachers included in the 
curriculum. 

The Prospectus, with Scholarship information, Diploma Regulations, 
and Entry Forms, on application. 

New Professor of Singing—Miss Marie Brema. 


STANLEY WITHERS, Registrar. 
MANCHESTER SCHOOL OF MUSIC. 


Patron : Sir W. H. Houtpswortn, Bart. 
Principal: ALbert J. Cross (of the Royal Academy, London, and the 
Leipsic Conservatorium). Sixty Professors. 
All Branches of Music taught. Private or Class Tuition. 
Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 
Orchestral Concerts. Prospectus from the Secretary, Albert Square. 
Orchestral Concert, Houldsworth Hall, Saturday, June 14. 








OLIAN HALL, NEW BOND STREET, W. 
GCHUMANN PIANOFORTE STUDIOS (Regd.). 


Complete training for Pianists 
On the Authentic Traditions of the Schumann School. 


Principal : 


AJ ME. AMINA GOODWIN. 

4 Staff of teachers, trained in the Schumann Method. 
by Sub-professors can be arranged.) 
Tuesdays, 12 to 1, or by appointment. 


= -— 
A SCHOLARSHIP, 

4 entitling the holder to one year's free tuition under Mme. Amina 

Goodwin, will be competed for on July 12. Open to candidates 

of either sex under 23 years of age. For prospectus and full 

particulars apply Secretary. 


(Visiting 


Lessons Interviews, 


UNIVERSITY COLLEGE, READING. 
Halls of Residence: 


Wantage Hall (Men). St. Andrew's Hall (Women). 
St. Patrick's Hall (Men). St. George's Hostel (Women). 





DEPARTMENT OF Music. 
Director: H. P. ALLEN, M.A., D. Mus. 


SCHOLARSHIPS IN MUSIC. 

An Examination for Two Scholarships in Music, each of the value of 
about £26 per annum, tenable at the College for one, two, or three years, 
will be held at the College on July 17, 1913. The Scholarships are open 
to men and women. Candidates must offer Singing, Pianoforte, Violin, 
V iola, Violoncello, or Organ as a principal subject. Entries must be 
sent in by July 6, 1913. Further particulars of these and of other 
Scholarships and Exhibitions, and prospectuses of the College, may be 
obtained from the Registrar, University College, Reading. 

FRANCIS H, WRIGHT, Registrar. 





THE 
MODERN SCHOOL OF MUSIC, LONDON. 
Principal: ISADOR EPSTEIN. 

The Directors beg to announce that a SCHOLARSHIP is now 
offered for competition in connection with the Correspondence Depart. 
ment, comprising a complete Education by Mail in the Theoretical 
Branches of Music from Rudiments to Composition, valued at approxi. 
mately £50, and tenable for a period not exceeding three years. The 
last day for receiving entries is Saturday, August 16, 1913, and candidates 
must not be under 17 or over 22 years of age on that date. For further 
particulars, application should be made to the Secretary of the Modern 
School of Music, 18, Brinsmead Galleries, Wigmore Street, W. 


THE COMPOSITION OF MUSIC. 


A series of three lectures will be given by 
Mr. H. SCOTT-BAKER, A.R.A.M., L.R.A.M., A.R.C.O, 
On SaturpDay AFTERNOONS, June 7, 14 and 21, at 3 p.m, at 
Messrs. Bosworth’s New Premises, 8, Heddon Street, Regent Street, W., 
at which the Lecturer will demonstrate a practical method for acquiring 
the art of Musical Composition. (Admission free.) 
SYNOPSIS.—Lecrurs I. (June 7)—Introduction—The Composition 
of Music—Harmony—Analysis—The Modes—Tonality—Key Relation. 
ship—Modulation. Lecrure II. (June 14).—Rhythm, definition and 
examples—The Cadence—Rhythmical Harmony—Rhythmical Shape— 
Modulation by Rhythmical Shape. Lecture III. (June 21).—Melody, 
definition and examples—The Time-Signature—Introduction of Scale 
and Arpeggio— Rhythmical Pattern — Sequence — Syncopation — 
Repetition—Counterpoint—I mitation—Accompaniment. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd.) 
INCORPORATED 18or. 
18, Berners Street, Oxrorp Street, Lonpon, W. 
President: THz Most Hon. THe Marquis or ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. BenTiLey, Mus. Doc. Cantab., Hon, F.R.A.M. 
Hon. Director of Studies: Cuurcuitt Sistev, Mus. Doc., F.1.G.C.M. 
Hon. Sec.: Geo. A. Stanton, A.R.C.M., L.R.A.M., F.LG.CM. 








Metropolitan Examinations in all subjects, including the Diplomas of 
A.V.CM, L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, July, and December. 

Local Theoretical Examinations, July, and December. 

Practical Examinations are now being held at the various Centres. 

Gold, Siiver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Secretary, Central 
Office, 11, Burleigh Street, Strand, W.C. 


INCORPORATED GUILD OF CHURCH 
MUSICIANS. 
Founded 1888. 
Incorporated pursuant to Act of Parliament XXX. and XXXII. 
Victoria, Cap. cxxxi., § 23. 
President: THe Very Rev. Tue Dean or Bristot, D.D. 


May 8th, 1913.—Lecture, ‘‘ Nave versus Chancel.” By Pgarce 
MALL, Esa. 
Chairman: The Rev. Noet A. Bonavia-Hunt, M.A. Oxon., L.1.G.C.M. 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
approved Provincial Centres in July, and December. 


COMPETITIONS FOR 1913 


*  s..% ¢ t 
A Sitver Mepat for the best simple Magnificat and Nunc Dimittis, 7 ' 
for Organ (Pedal ' 


A Stuver Mepat for the best simple March 
obbligato). 

A Bronze Mepat for the best Vesper Hymn. 

A Bronze Mepat for the best Carol. 

A Bronze Mena for the best Changeable Chant. 


GUILD GAZETTE (Quarterty) + + TWOPENCE. 


REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the FREE use of the Register of Vacant 


Appointments. ‘ 
Calendar (gratis) and further information of Dr. LEWIS, Warden, 


18, Berners Street, London, W. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lro. — 
London: 149, Oxford Street, W. ; Liverpool: 44, Princes Road. 
Warden : Professor ALEXANDER Puiprs, Mus. ng 
LOCAL MUSICAL EXAMINATIONS (all Towns), JULY: 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLO™. 
Thorough training all Subjects for professional and amateur stucen 
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Nottingham Musical Festival, 
OCTOBER 25, 1913. 


Syllabus now ready. Post-free, Twopence-Halfpenny. 
Secretary: F. PURDY, 





1, Claremont Terrace, Francis Street, Nottingham. 
; S$. CECILIA AND VOCAL UNION, 


; BLACKBURN. 


The above Society invite applications for the position of Conductor in 
succession to Dr. E. C. Bairstow, F.R.C.O., who has recently been 
appointed organist at York Minster. 

§ 44 Applications (with copies of three recent testimonials, and stating 
&rms) to be sent to the Hon. Secretary, Mr. Thos. Smeddles, Solicitor, 
s, Tacketts Street, Blackburn, before the 16th inst. 


MR. W. H. BREARE 


VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION. 
{ Author of “‘Vocalism,” ‘‘ Elocution: Its First Principles,” ‘* Vocal 


my 





Faults and their Remedies. 
“The most complete guide to singing in English.”—‘‘ Lancelot,” in 
Referee. 

“One of the sanest of sane expositions." —Musical Courier, N.Y. 

“One step nearer to the ideal.” —Re/eree (‘‘ Lancelot”). 

“Is a reliable expert in all branches.”—Gentlewoman. 

“A magnificent guide to both teachers and students.”"— Zastern 
Morning News. 

"Do not hesitate to commend." —Glasgow Herald. 

“Well up and enthusiastic in his subject, which he handles in a 
masterly manner. His technical knowledge is minute, wide and 
accurate: what he has to say is well worthy of consideration by public 
i and music teachers."—Aderdeen Free Press. 

“Has had exceptional opportunities of studying his subject.... 
Common-sense in all he utters."—Leeds Mercury. 

“Is an acknowledged authority. . . ."—Western Morning News. 

“T have not the slightest fear of contradiction when I say that no one 
knows more about the voice and vocal production than Mr. 
Breare."—‘‘ Counterpoint,” in the Wewcastle Journal. 

Further Press Opinions on application, 
“Heratp” Bui_pincs, HARROGATE, 
or 139, New Bonp Street, W. 


AFINE MODERN VIOLIN. 


MADE ENTIRELY BY W. E. Hitt anp Sons. 





Address ; 











Our Instruments have for long been recognised as 

among the finest examples of modern work, and 
we are now producing at a moderate price an excellent 
Violin, constructed upon models founded on the most 


perfect types of the great schools. 





These Violins are made throughout in our workshops. 


k 
None but carefully-selected and seasoned material, and 
: highly skilled workmanship, are employed in their 


construction; and particular attention is given to the 


accurate fitting and regulation of each instrument. 


) Price £12 10s. 


SOLD BY W. E. HILL & SONS, 


Sole Violin and Bow Makers to H.M. THE KING, 
AT THEIR PLACE OF BUSINESS, 


4, NEW BOND STREET, 


LONDON, W. 











DOCTORS OF MUSIC, 


Mus. Bac.s, L.R.A.M.s, A.R.C.M.s, F.R.C.O.s, 
testify in strong terms to the value of the 
Macdonald Smith System of Touch and Technique 
and use it with their pupils. Sir Frederick Bridge 
has made more than one public reference to it. It 
may therefore be adopted with every confidence. 
Mr. Macdonald Smith dictates each lesson 
personally, and no person is too backward or 
too advanced for one or other of his Three 
Courses. It is worth your while to find out what 
the System can do in your case, from “ Light on 
Pianoforte Playing,” which will be sent free on 
application. 


CompLete Course oF Lessons By CORRESPONDENCE, 
Turee Guineas (by Instalments if desired). 


Course ‘‘B” for Beginners, Course ‘‘C” for Players. 


** PIANOFORTE PLAYING,” and other Articles 
by Macpona.Lp SmiITH, 32 pp., post-free, 7d. 
Terms and Conditions for Personal Lessons (to Concert Players only, 


on application. 


M. Macponap Situ, 19, BLoomssury Square, Lonpon, W.C. 


PLAY MUSIC AT SIGHT 


The Simplicity of the Ehremayer 
System of Pianoforte Sight Playing. 





Not only is the EHREMAYER System simple to 
follow, but the principles upon which it is based 
are also so simple that it is surprising that the 
old methods of learning to play at sight should 
have held the field so long. 

The Booklet fully explaining these principles 
will be sent to any interested musician or 
student ; and the success of the System can be 
judged by the following letter, one of a large 
number received :— 

**I am delighted with the progress I have 
made. The improvement in my reading is 
simply marvellous. My fingers seem to fall 
automatically on the right notes. I think your 
system is wonderful and so thorough ; it seems 
to solve every difficulty, and in so pleasant and 
interesting a manner. 


C. C. B. LANCASTER.” 


The Booklet will interest you, even if you have 
no present intention of taking the Course. It is 
sent free. 


L. M. EHREMAYER, 
27, Chancery Lane, London, W.C. 
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PROFESSIONAL NOTICES. 
MR. FRANCIS GLYNN 


(B.A. Oxon.), EnGiisH Tenor. 
Oratorio, Cantata, Concerts, At Homes, &c. 
Address: The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Telegrams, Glynn, Stratton St. Margaret. 


MR. SAM UEL MASTERS 


“* The splendid reputation enjoyed by Mr. Samuel Masters, the well- 
known tenor, throughout the British Isles, is the legitimate result of a 
remarkably fine voice of great range and almost phenomenal power, and 
his artistic singing." —Aungston Musical Courier. 

Telephone : 613 P.O. Kingston. 
Address—8a, Station Buildings, Surbiton. 


MR. MONTAGUE BORWELL 


(BARITONE). 


WINIFRED MARWOOD 


(Mrs. MontaGue Borwe.t) (SOPRANO). 
124, WALM LANE, CRICKLEWOOD, N.W. 
Telephone: 415 Willesden. 


MR. WILLIAM COLEMAN. 
(The Manchester Basso). 

Midland Mus. Soc.—‘‘ Messiah.” ‘‘ Mr. W. Coleman proved himself 
to be a reliable Oratorio singer."—7h’e Birmingham Daily Mail. 
Manchester Mus. Soc.—‘‘Mr. W. Coleman sang the Baritone solos 
finely."—Manchester Guardian. Congleton Choral. — “‘ Creation.” 
“Mr. W. Coleman is a Basso with a fine musical voice, and sings with 
scholarly taste."—Staffordshire Sentinel. Wakefield Mus. Soc.— 
** Messiah. ** Mr. W. Coleman was greatly appreciated in the solos 
entrusted to him."—/Vakefield Express. Holmfirth Choral.—“ King 
Olaf.” “*Mr. W. Colemaa was an ideal Ironbeard.”"—Hudders/field 
Examiner. “Songs of the Fleet.” ‘‘ Mr. Coleman's singing of these 
songs was magnificent." —//uddersfield Chronicle. 

Address : 37, Plymouth Avenue, Longsight, Manchester. 


VIGGO KIHL 


(SOLO PIANIST). 
Albert Hall, Crystal Palace, &c. 
Concerts and At Homes. 
The Times says: ‘‘ His interpretations, while they remain entirely 
natural and straightforward, have a charm and individuality of their 


own. eummnnanm 
A few VACANCIES for PUPILS. 
For terms and vacant dates, apply, 
Vicco Kin, c/o Novello & Co., Ltd., 
160, Wardour Street, W. 


THE LONDON COLLEGE FOR CHORISTERS. 
Director: Mr. JAMES BATES. 

SOLO BOYS for Oratorios, Festival Services, Concerts ; also 

LEADING BOYS for Church Choirs can be supplied for occasional 


or permanent engagements. Address, E. B. Golding, Secretary, 
6, Blomfield Crescent, Hyde Park, W. 


Telegrams: ‘‘ Musicomane, London.” Telephone: 490 Mayfair. 














Telegrams: ‘‘ Soloist, London.” 




















Musica Reviser To Messrs. NoveL_o ror TWENTY-EIGHT YEARS. 


COMPOSERS’ MSS. 


REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 


Reference to the following composers kindly permitted :— 
Sir C. Husert H. Parry, Bt., C.V.O., Sir Epwarp Excar, O.M., 
Sir Frepericx Bripvce, C.V.O., Dr. WaLFrorp Davies. 


DR. A. EAGLEFIELD HULL 
Mus. Doc. Oxon., F.R.C.O. 


Address : 





Me.sourne House, HuppersFiecp. 





R. CLIFTON COOKE (25 years’ experience 
4 Manvet Garcia method) will TRAIN and introduce a GOOD 
VOICE on exceptional terms. 80 per cent. of his pupils in the pro- 
fession in Oratorio, Grand Opera, Musical Comedy and Concerts. 
VOICE TRIAL on written application. 
Studio, 20, Bloomsbury Street, New Oxford Street, London, W.C. 





\ ISS MARGARET GREEN, A.R.C.M., gives 
4 Piano lessons and accompanies instrumentalists and singers for 


* At Homes 


and practice. Ferrybridge House, Clifton Gardens, W. 





A, 
R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. and MUS.B 

at Oxford, Cambridge, Dublin, London, and Durham Universities, 


Diplomas of F.L.C.M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and 
L.R.A.M. Gold Medals, Silver Medals, Scholarships, Prizes, 
“Honours,” and Pass Certificates (of the Colleges of Music) to the 
number of eight hundred and sixty. Dr. Allison is quite willin to teach 
those who neither require nor desire to pass examinations. armony, 
Counterpoint, Orchestration, and Analysis of Composition by Post 
to correspondents anywhere. Personal instruction in Theory, Singing’ 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., M anchester, 


REVISION OF MUSICAL COMPOSITIONS, 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester, 


) > T 
L.R.A.M. (PAPER WORK). 
N R. E. H. BIBBY (Mus. Bac., L.R.A.M., ALR.C.M.y 
has SPECIAL CORRESPONDENCE COURSE for the 
“Form and Teaching” and ‘Rudiments and Harmony” papers set 
at the L.R.A.M. Exams. 
LATEST SUCCESSES :— 
L.R.A.M. EXAMS., 1910-12.—33 Correspondence Pupils successful, 
(Xmas, 1912: 12 Successes out of 13 Entries.) 
Address, c/o Forsyth Bros., Deansgate, Manchester. 


R. BIBBY also gives PERSONAL Lessons in 
the PRACTICAL and PAPER WORK portions of the 
L.R.A.M. and A.R.C.M. 


Address as above. 


R. WILLIAM A. HALL, Mus.D. Oxon. (1909), 

F.R.C.O., specialises in the PREPARATION for UNIVER. 

SITY DEGREES and the RECOGNISED DIPLOMAS, personally 
or by correspondence. Also personal lessons in Pianoforte, Singing, 
Harmony, Counterpoint, &c., at 7, Lansdowne Road, Tottenham, e 











EXAMS. at his Manchester Studio, 








R. CUTHBERT HARRIS, Mus. Doc. Dunelm,, 
F.R.C.O., Author of ‘‘ Examination Questions and How to 
Work them” (Novello’s Primers, No. 70), COACHES for all Musical 
Exams., personally and by correspondence. 
308 Successes, including :— 
A.R.C.O. Paper Work 52; Organ Work .. o © 
F.R.C.O. - ~ es 983 o ‘20 e+ 3% 
F.R.C.O. “ Lafontaine" Prize ¢wice, and ‘‘ F. J. Sawyer” Prize.) 
FIRST MUS. BAC., Oxford, Durham, and Dublin .. 43 
FINAL MUS. BAC., Oxford and Durham ~ oo Se 
MUS. DOC., Oxford, Durham, Dublin, and Montreal... 4 
MUS. BAC, and MUS. DOC. EXERCISES .. | 
(Special sets of papers in Composition, fully covering “‘ Exercise” Work.) 
Also many successes in A.R.C.M., L.R.A.M., L.Mus, 
and A.Mus., &c., &c. . 
DURHAM EXAMS., Sept., 1912, three in “‘ Final,” one in * First. 
OXFORD EXAMS., Nov., 1912, one in “‘ Final,” one in “ First.” 
MSS. arranged and revised. 
48, Braxted Park, Streatham, S.W. Telephone: 487 Streatham. 


M ISS H. HEALE COACHES for all EXAM- 

INATIONS in MUSIC (at private residence or at West-End 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches 
tration, ** Teaching,” Modulation, Transposition, &c. For terms, &., 
apply Dunraven House, 41, Albert Bridge Road, S.W. 





R. ARTHUR S. HOLLOWAY, Mus.D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSI TION, 
by post if desired. 


R. F. J. KARN, Mus. Bac. Cantab., Mus. Doc. 
Toronto, teaches Harmony, Counterpoint, and all. Theoretical 
Subjects by Postal Lessons.—Successes at all examinations—Pieces 
analysed—MSS. revised for publication, &c.—Also Personal Le: 2 
For terms, &c., apply, 106, Haverstock Hill, London, N.W. ‘Phone: 
524 Hampstead. 


R. H. H. L. MIDDLETON, Mus. D. (Dubl.),¥ 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
COACHING FOR DEGREES. _L.R.A.M., 1897-1913, V 
HUNDRED AND TWENTY-SEVEN SUCCESSES ; A.R.C.M., 
1897-1913, THREE HUNDRED AND THIRTY-FOUR SUC 
CESSES. Equally good results in R.C.O. and other Examinations. 
Address. Thornleigh, 6, Elm Park Road, Finchley, N. 











THE 
ECHSTEIN HALL STUDIOS, 32, 34, 36, 38.and 
40, WIGMORE STREET, W., are specially constructed wit 
every convenience and facility that science and money can suggest, ~< 
viding a magnificent Entrance Hall, Electric Lift, Telephones, Sle 
Lavatories for Ladies and Gentlemen on every floor, also —, 
Lounges for waiting. The Studios are appropriately furnished, hg a 
by electricity, one or more Horizontal Grands in every Studio, KCey he 
HE BECHSTEIN HALL STUDIOS are in the 
centre of London's musical life, known by everybody, and alr ay 
used by over a hundred of the most eminent London and Provi 
Professors of Music. 


HE BECHSTEIN HALL STUDIOSare let by 
the year for exclusive use, or by single days, the charges aoe 
very reasonable and inclusive. Applications should be adirened ‘ 
Tue Manacer, 40, Wigmore Street, London, W. 
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Be py MUSICAL EDUCATION.—A 
Bachelor of Music, M.A. and F.R.C.O. (married), has a 
VACANCY in his home on South Coast for RESIDENT PUPIL. 
Organ, Piano, Singing, Harmony, Counterpoint, &c. Good Organ in 
house. Fine climate. Recent success, A.R.C.O., January, 1913. 
Apply C. E. de M. Leathes, 3, Goda Road, Littlehampton. 


D® LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- 
porated Guild of C hurch Musicis ans, gives L E SSONS, Personally 





or by Post, in HARMONY and COUNTERPOINT 28, Berners 
Street, Oxford On w. 
. LEWIS’ TEXT-BOOKS: 
“ HARMONY.” > a 5s. each, net. 
“CoUNTERPOINT.” 5S. net. 
“Douste COUNTERPOINT AND CANON.” 55. net. 
“Fucue.” 1s. 6d. net. 
“ELements OF Music.” 2s. 6d. net. 
‘DEVELOPMENT OF ANGLICAN CHURCH Music.” as, net. 
PronounciInG VOCABULARY OF MusicaL TeRMs.” 6d. net, 


“DicTionaRY OF MusIcAL —— " 6d, net. 
“MaTEeRIAL OF Mgtopy.” 3d. 


The above, complete, will be a (carriage paid) for 15s. 


NV R. DAVID MACKENZIE, L.R.A.M.—Lessons 
1 in Singing. Vocal Coach. Arthur Thompson, Esq., F.R.A.M. 
(Professor and Examiner, Royal Academy of Music), writes: ‘“‘ An 
admirable Teacher, well and variously equipped to impart instruction in 
avery difficult art.” For appointments, &c., write, Breitkopf Studios, 
x4, Great Marlborough Street, London, W. 


\ ISS F. HELENA MARKS PREPARES for 


L.R.A.M. and other Examinations. Pianoforte, Harmony, 
“Form and Teaching,” &c. Lessons (oral or by correspondence). Pupils 
received and visited for the Pianoforte, lany recent successes, 
L.R.A.M., &c. Pianoforte Classes, 10, Matheson Rd., West Kensington. 


\ R.H. SCOTT-BAKER, A.R.A.M., L.R.A.M., A.R.C.O. 


Pianoforte, Organ, Composition. 
Address, 51, Milton Road, 


ERCY WOOD, Mus. Bac. Oxon., F.R.C.O., 
Specialist in Corres ndence Tuition for F.R.C.O., A.R.C.O. 
RECENT SUCCESSES : i Correspondence Pupils have passed 
FR.C.O. or A.R.C.O. RECENTLY as follows: 
108 A.R.C.O. (Paper Work). 55 F.R.C.O. (Paper Work). 
Large number of successes, both F.R.C.O. and A.R.C.O. Paper 
Work, . anuary, 1913, 1912, I9II, 1910, and 1 
Both F.R.C.O. Prizes (“‘ a. “a “Turpin r”), January, 1912. 
4 AR.C.O., July, 1912. R.C.O., July, 1912. 
15 A.R.C.0., July, 1911. 10 cr R.C.O., July, 1911. 
2 A.R.C.O., i F.R. ry o» yes? 1910, 


uly, 1910. 
122A.R.C.0., July, 1909. 5 F.R uly, 1909. 
8, Harley Road, Harlesden, ody N.W. 


LICHFIELD CATHEDRAL CHOIR. 


There will be a VACANCY in » August gust for a Leading Boy. Candidates 
must have very good voices, and be good readers of music, and should 
be between g and 12 years old. Board, lodging, education, and medical 
rong free. Apply, Rev. M. Hardey, Sub-Chanter, The Close, 

ichfield. 


XFORD: NEW COLLEGECHORISTERSHIP. 
There will be a trial of Voices on WEDNESDAY, Jury 2. 
Candidates must have a good ear and good voice, and should be between 
gand 12 years of age. For particulars apply to The Precentor, before 
une 25, 


OLY TRINITY CHURCH, WANDSWORTH. 
‘ —ALTO, TENOR, and BASS, WANTED. £15. Duties 
ight. Experience and good reading essential. Apply by letter, Henry 
W. W. Weston, Mus. B., 59, West Hill, Wandsworth, S.W. 


ST. Jal JAMES’, GARLICK HILL, E.C.—TENOR 
REQUIRED. Good reader. Communicant. Salary £12 per 
ann, Address, Dr. William A. Hall, 7, Lansdowne Rd., Tottenham, N. 


(turist CHURCH CATHEDRAL, OXFORD. 


There isa VACANCY in the Choir for a Bass Singer. Candidates 
must be members of the Church of England. The salary will begin at 
470 a year. A pension scheme is in course of being arranged by the 

and Chapter. C. — ates who are under 25 years of age would be 

; erred. Apply to H. Ley, Esq., Ch. Ch., Oxford, on or before 
swe 12, enclosing adh Bed als. 


WESTMINSTER CATHEDRAL.—BASS 

aa WANTED. Only good sight-readers need apply. State age 

Previous experience. Copies only of three recent testimonials 

ch cannot be returned). Enclose stamped addressed envelope for 

y. Address: Dr. Terry, Cathedral Clergy House, Francis Street, 
¢stminster, S.W. 


BASS. SOLOIST WANTED, for London Church 
in Choir, Sent reader. Experienced. Communicant. Stipend 
<8 per annum Address, Vi icar, 37, Camden Square, N.W. 


ANor ORG ANIST (late Sub-Organist of two English 


ahead stbedtals) of a large Parish Church, desires a similar position 
Communications to be addressed to M. P. , c/o Novello & Co., 











Herne Hill, S.E. 


























an 160, Wardour Street, W. 











WADHAM COLLEGE, OXFORD. 


There will be an election to the post of ORGANIST at Wadham 
College in June, 1913. The duty of the Organist, who must become a 
member of the College in October next and read for the B.A. degree, 
will be to play at the chapel services on Sundays and Saints’ days 
throughout term. The stipend is £45 a year. For particulars, apply to 
The Sub- Warden, Wadham College. 


ADY ORGANIST (A. R.C.O.), ) 
DEPUTISE during August. Apply 
Co., Ltd., 160, Wardour Street, London. 


\ \ JINCHESTER CATHEDRAL.--Dr. Prendergast 
requires ARTICLED PUPIL able to act as organist of 
church, for which small stipend is given. 
I OYAL NAVAL COLLEGE, OSBORNE.— 
WANTED, a Public School or University man as ASSISTANT 


DESIRES TO 


Noyce," * clo Novello & 











MUSIC-MASTER, to teach violin and elementary piano. Minimum 
salary, £180 p.a. Candidate must be qualified violinist. ply, giving 
references, to A. C. Heberden, Director of Music, ri PP College, 
Osborne, I. W. 

STUDENT MUSIC-MISTRESS_  (Non- 


resident) WANTED in September. For full particulars apply 
to the Head-Mistress, Skinners’ School, Stamford Hill, London, N. 


DVERTISER wishes to INTRODUCE brilliant 
4 young SOLO PIANISTE, and is prepared to pay small fee for 
any recitals arranged this summer. Mus. Doc., Abbey W food Lodge, 


Abbey Wood, Kent. 
HE REVISION of VOCAL AND INSTRU- 


MENTAL MSS. is undertaken by a well-known song-writer and 
experienced musical critic. Terms moderate. Herbert H. Nelson, 
28, Alwyne Road, Canonbury, N 


HURCH ORGANS, recently built, Two Manuals, 

complete compass, 12 and 22 stops, latest improvements, tubular 

pneumatic pedals. Guaranteed. Richardson & Sons, Central Organ 
Works, Cornbrook Street, Brooks Bar, Manchester. 


RGANS (New and Second-hand) for SALE. 


Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
Organ Works, Cambridge. 


“HURCH ORGANS, built partly with sound, 


second-hand materials. Inclusive prices, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., 61, Berners Street, London, W. (Organ Builders to 
H.M. The King). 


~4OR IMMEDIATE SALE.—An excellent tone 
powerful THREE-MANUAL PIPE ORGAN, of exceptionally 
finished workmanship throughout, in thoroughly sound and good con- 
dition, built by the noted firm of Bkryceson Bros. AND Morton, The 
Front Pipes are handsomely decorated in gold and colours. The Key- 
boards are on the right-hand side of Organ, with Plain, Speaking 
Pipes over forming a second front. Dimensions—Extreme height at 
centre of front, 18 feet 3 inches; depth, 8 feet 6 inches; breadth, 
14 feet g inches. The Organ at present contains 988 pipes. The Choir 
Organ is incomplete. Can be seen and tried by appointment, on 
application to Mr. Spinke, Kingston House, Chippenham, of whom 
specification can be had. 


RAWING-ROOM ORGAN FOR _ SALE. 


Unique instrument, specially built by Nicholson, of Worcester, 
55 years ago. In excellent condition. Two-manuals, pedals; four stops, 
Flute, Dulciana, Open and Stop Diapason, and two couplers. (Flute 
specially made out of mahogany without a knot in the wood.) Ivory keys 
and fittings. Very handsome panelled and carved case in Spanish 





























mahogany, and seat. Plate-glass shutters for Swell. Height 7-ft., 
width 5-ft. Cost £170; price £70. Can be seen by appointment. 
Dr. Aldersmith, Stammerham, West Horsham. 





HE POSITIVE ORCAN.—Areal PIPE ORGAN 
giving the effects of two manuals and pedals on its single hey- 
board. Prices from £70. Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positive OrGAN Co., Ltd., 44, Mornington Crescent (opposite 
Tube Station), London, N.W. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices. A Mustel Organ, 18 stops, fine 

tone and condition ; a £180 Karn, two-manual and pedals, 24 stops, 13 
sets; a 60-guinea two-manual Boosey ‘Evans’ Patent” Harmonium, 18 
guineas; Karn two-manual and pedals, stops through, concave R.C.O. 
dals, Several Organs and Harmoniums by Alexandre, Trayser, 
ebain, &c. All guaranteed. Packing or carriage free. Inspection 
invited. Open till 7 p.m.; Saturdays, 1 p.m. Messrs. Stagg & Sons, 
56, Red Lion Street, Eolborn, Established 1867. 


O.P.C. ORGAN PEDALS for Pianos. We are 
makers to Organ Builders and Profession, by whom our 

goods are pronounced “the only perfect,” and we are thrice granted 
L., for real merit. Write, O.P.C. Works, Brinscall, Chorley 


RGAN PEDALS FOR SALE, R.C.O., Radiating 
and Concave. Polished birch. Piano attachment. Complete, 


with seat. Bargain. Will send on appro. Reliance Works, Union 
Road, Clapham, S.W. 
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WO-MANUAL AND PEDAL REED ORGAN 

by Pioneer Co. FOR SALE, R.C.O. Pedals and Measurement. 

Good tone and touch. Accept £31. Batman, A.R.C.O., Haydon 
Bridge, Northumberland. 





I EARN to Play the PEDAL ORGAN on your Piano. 
Splendid set of Pedals (R.C.O.), fit any piano without cutting. 
Detachable. Listed £5; acpt. sos. ; bargain. Eastham, Thornton, Preston. 


RGAN PRACTICE.—Three-manual Pipe Organ 

for Practice—good condition ; complete set of Couplers ; blown 

by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 

Road, Forest Hill, S.E. (one minute from station), Telephone: 693 
Sydenham. 








Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK & SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 


JIANO AND MUSIC BUSINESS.—A gentleman 
with capital (£1,000) required to take an active part in an old- 
established business with branches (Limited Company). Head Office in 
an important country town. Applicant must have a thorough practical 
knowledge of the business i . all its branches. Principals — or their 
Solicitors, apply to “‘H. G. 8B.” c/o Street's, 30, Cornhill, E. 


IANOFORTE AND MUSIC BUSINESS on 

the South Coast.—TO BE DISPOSED OF, at a very low 

pric e. The Lease (14 years) of handsome Up-to- date premises in best 

situation of the town. Stock, fixtures, tuning connection at valuation. 

For further particulars, apply in writing, to T. R. c/o Messrs. H. 
Bragg & Sons, 272, Brixton Road, London, S.W. 


VERY COMPOSER should send for DINHAM, 

BLYTH & CO.’S Specimens and Price Lists (free) for Litho- 

graphing Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., 
38. 6d. 5 100, 4s. 6d. 27; Fenc hurch Street, London. Established 1872. 


LD-ESTABLISHED SCHOOL OF MUSIC, 

in healthy, convenient suburb, FOR SALE, through illness. 

Over 200 pupils. Income averages £800. Lowest price £1,000 cash. 12 

pianos and furniture at valuation. A. B., c/o Novello & Co., Ltd., 
160, Wardour Street, 


R EFINED Italian Lady in Milan, offers comfortable 
home to English lady or gentleman. Musical. Excellent 
references. Write Miss Ward, 26, Bolton Vill us, Bradford, Yorks hire. 


I IAGRAM H ARMONY, an E xplicit Synopsis of 
all Scales, Chords, and Relationships of Music defined by the 
twelve Semitones. By Panton Hook. Price Twopence. 
London: Nove.to anp Company, Limited. 


*~HREE GUINEAS FOR ORIGINAL CHANTS. 
Particulars of Choirmaster, Ullenhall, Henley-in-Arden. Enclose 
envelope, stamped and directed ; and additional stamp. 

















ESTABLISHED 1750. 
Telephone: 1788 P.O. Hampstead. Telegrams: “‘ Cantabile, London.” 


GRAY & DAVISON, 
ORGAN BUILDERS, 
PRATT STREET, N.W. 
48, SOUTHFIELD ROAD, OXFORD. 

128, HOLT ROAD, LIVERPOOL. 





Specifications, Estimates, and Designs free of charge. 


PIANO PEDALS. 


Tue CATHEDRAL, MANCHESTER, 
Dear Mr. Mackin, Nov. 8th, roro. 
I think your Patent Pedal Attachment, which you have 
fitted to my Steinway, is simply splendid. I find the action absolutely 
silent and its touch beautiful.—Yours truly, 


R. H. P. COLEMAN, F.R.C.O., Sub-Organist. 





Terms :—Cash, or instalments of 8s. per month. 


Write for Lists, Prices, and Clients’ Opinions, and References, to— 
THE MALKIN PATENT PEDAL CO., Ltp., 
Works—Hanley, Staffs, NEWCASTLE-UNDER-LYME. 





THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 





PIANO PEDALS. 


EVERY ORGANIST 
should investigate the importance and special advantages 


NORMAN & BEARD'S 


PNEUMATIC PEDAL ATTACHMENT 
FOR THE PIANO. 


Correct relative position of Keys and Pedals guaranteed. 

Gives a perfect touch and repetition. 

Does not injure the most delicate Piano, all parts of the Pianoforte 
action being left perfectly free. 

Pedals can be instantly removed. 

Does not alter the Piano touch. 

Every Attachment made specially in our own Factory. 


NORMAN & BEARD, LTp., 61 BERNERs ST., Lonpon, W. 


Telegrams: ‘‘ Vibrating,” London. Telephone: Gerrard gr45. 


The Worthiness 


OF THE SMALLER 


RUSHWORTH 


LIVERPOOL-BUILT 


CHURCH ORGANS 


HE GLAMOUR of Size, Complexity, 

and Costliness counts for little with the true 
Musician. He recognises that the One- or Two- 
Manual Organ of the small Church or Chapel 
in country or town is devoted to the same 
high purpose as the most majestic Cathedral 
Organ.—That the true standards of Worthiness 
must therefore be the same in both cases. 





a' 


Upon this basis every RUSHWORTH t 


Organ— irrespective of size or cost—is planned 
and built. AND it is a source of the greatest 
pride to Rushworth and Dreaper that eminent 
Religious and Music authorities have so fre- 
quently cited small RusHworTH Organs as 
models of skilful planning, sincere craftsman- 
ship, and ideal beauty and balance of Tone. 


CHAMBER ORGANS. Particulars of fine 
RusHworTH Chamber Organs recently erected 
in Liverpool and vicinity furnished upon request. 

A new book of critical and authoritative Opinions 

upon the distinctive characteri s of varying 

types of Rusuwortn Organs will be sent free to 
those concerned with Building, or Re-Buil — 
an Organ—at home or abroad. 


RUSHWORTH & DREAPER b Ltd. 
Builders of Church and Chamber Organs 
GREAT GEORGE STREET 
LIVERPOOL 
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CHESTER’S CIRCULATING 
MUSIC LIBRARY, 


BRIGHTON. 
SUBSCRIPTION—ONE GUINEA PER ANNUM. 


Country Subscribers receive Twenty Pieces (ordinary sheet music, 
4s. or 2s. net). Vocal Scores of Operas, &c., &c. These count as two or 
Bo« pieces, according to prices. 


Copy of letter from Henry Davey, Esq., author of “ History of 
English Music,” ‘‘ The Student's History of Music,” &c., &c. 


**70, Montpelier Road, 
* Brighton, 
“13 Nov., ror. 
“Dear Mr. Chester, 

I should like to express, as far as I can, my appreciation of the 
benefit I have for many years derived from your wonderful knowledge 
of musical literature, and your splendid stock of English and foreign 
publications. When I have wanted a piece, however out of the way, 
old or of the newest, you can always tell me its publisher ; and you 
have a copy in stock practically always. Such a library as yours is of 
the highest advantage to a teacher, and also toa student. What I have 
learnt concerning musical literature is founded entirely on the contents 


of your musical library. 
(Signed) “ H. DAVEY.” 


See also Testimonials from F. Corder, Esq., F. Gilbert Webb, Esq., 
Arthur Hervey, Esq., and others. 


PALACE PLACE, CASTLE SQUARE, BRIGHTON. 





RECENTLY ADDED TO 
NOVELLO’S OCTAVO EDITION. 


KUBLA KHAN 


A RHAPSODY 
FOR SOLO, CHORUS, AND ORCHESTRA. 
THE WORDS BY 
COLERIDGE. 


THE MUSIC BY 


S. COLERIDGE-TAYLOR. 
ft Price One Shilling and Sixpence. Tonic Sol-fa (/n the Press). 


London: NovELLo anp Company, Limited. 


ONE MORE 
SONG. 
WRITTEN AND COMPOSED BY 
LORD HENRY SOMERSET. 





Published in Two Keys. 
In D (compass D to D.) 
In F (compass F to F.) 


PRICE Is. Eacu NET. 


London: NoveLto AND Company, Limited. 











Murdoch’s Music Stores. 


ONE ACCOUNT FOR ALL PUBLISHERS. 


We carry the largest and most varied Stock of Music in 
the United Kingdom. Every Publisher is represented, 
British and Foreign, and we supply any Music required, at 
once, and at the Lowest Prices. Special terms to Teachers 
and the Profession. We invite a trial. Term accounts opened. 


MURDOCH’S CATALOGUES NOW READY. 





1. VIOLIN MUSIC. 2. EDUCATIONAL MUSIC. 
Price 3d. Each, Post-free. 





MURDOCH, MURDOCH & CO., 


PIANO, ORGAN, AND MUSIC STORES, 
461 AND 463, OXFORD STREET, W. 


And at Brighton, Birmingham, Chatham, Dover, Folkestone, 


Portsmouth, Southampton, &c. 





HE ROYAL COLLEGE OF ORGANISTS.— 
ASSOCIATE (A.R.C.O.) anp FELLOWSHIP (F.R.C.O.) 


EXAMINATIONS, Jucy, 1913. 


The following TEST-PIECES are chosen for the above Examinations, 


and can be supplied by Messrs. Novetto & Co., Ltd, :— 


ASSOCIATE EXAMINATION, Net s. d. 


Bacn, J. S.—Choral Prelude, “‘ Nun danket alle Gott ” (Edited 





by J. Pointer, Book 14) in 3 0 
Bacu, J. S.—Prelude in G minor — »y Bridge & Hie, 

Book 8, page 120) 3 0 
Bacu, J. S.—Sonata in C (ete by Bridge & Hie, Book 5, 

page 134) ee o 3 @ 
MacrHerson C. apnea Prelude (Recital eles No. a 20 
Smart, Henry. — Three-part — kau S panes Com- 

positions, No. 27) ° 1 6 
Parry, C. H. H.—Choral Seiten No. (St Ann's) . 3 6 
MENDELSSOHN.—Prelude and Fugue in D minor .. 1 0 
RHEINBERGER, J.—Sonata No. 10, Op. 146.. os oe + 40 
Siras, E.—Allegro moderato (Silas's Original Compositions, No.1) 1 0 
ReGeER, Max.—Choral -Vorspiele(Op. 67)(Book 1, Nos. roand12) 3 3 

FELLOWSHIP EXAMINATION, 

Bacu, J. S.—Prelude and Fugue in G = dited by Bridge & 

Higgs, Book 7) oe ee ee ee o § @ 
MERKEL, G.—Sonata No. 6,in Eminor .. ee 3 0 
MENDELSSOHN.—Andante from the First Symphony in C minor 

(arranged by W. T. Best) .. oe 2 0 

AUF WIEDERSEHEN 
COMPOSED BY 
A. HERBERT BREWER. 

VIOLIN AND PIANOFORTE ee oe os ee 2s. od, 

VIOLA AND PIANOFORTE oe oe se oe 2s. od, 

VIOLONCELLO AND PIANOFORTE ee oe oe 2s. od, 


SMALL ORCHESTRA: 
String Parts .. oe oe oe oe oe 1s. 3d. 
Wind Parts .. ee ee se ee ee 2s. od. 


PIANOFORTE SOLO oe oe - oe on 2s. od. 
Orcan Soto ee es os oe os “ 1s. 6d. 
PIANOFORTE AND STRINGED INSTRUMENTS os 2s. 6d. 


Separate String Parts, 6d. each. 
ARRANGEMENT FOR Mititary BanpD oe se 5s. od. 


London: Novetto anp Company, Limited. 
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TRINITY COLLEGE oF MUSIC. 


(INsTITUTED 1872.) 


Chairman of Board: 
Sir VaESGRICe BRIDGE, C.V.O., M.A., Mus.D, 
Director of Studies: G. E. BAMBRIDGE, F.T.C.L., F.R.A.M. 
Director of Examinations: C. W. PEARCE, Mus.D. 


Students may enter at any time. 

The College provides Instruction and Training in all Musical 
Subjects. 

Both Amateur and Professional Students are received for the Course 
or for Single Subjects. The lessons can be arranged for day or evening 
times. 

Approved Complete Courses for the University of London Degrees in 
Music under recognised Teachers of the Universit Also preparation 
for the degrees of other Universities, the Royal College of Onganiats’ 
examinations, &c. 

Students of the College are entitled to attend the Orchestral, Choral, 
and Chamber Music Classes without additional fee. 

Special Subjects: Pianoforte Technique, Elocution, and the Art of 
Teaching Music ; also Lectures on Musical History, &c. 

The Operatic Class is open to outside as well as College students. 
There is also a class for Training Boys for Cathedral Choirs. 

Tuition in the Rudiments of the Theory of Music, Harmony, Counter- 

int, Form, Instrument: ution, Composition, and ‘the Art of Teaching 
is also given ’b »y Correspondence. 

Students under 16 years of age may enter the Juntor ScHOOL at 
reduced fees. 

There are Thirty Scholarships tenable at the College and open to all 
British subjects up to certain age limits; also eighteen Scholarships 
which provide complete preparation for the de gree of Bachelor of Music 
of the London University, and are open only to Students who have 
satisfied the Matriculation requirements of that University. 


June 24.—Last day of entry for the Examinations for Teachers’ 
Diplomas and Certificates to be held in London only. 

July to.—Last day of entry for the next open competition 
Scholarships. 

Particulars of the Teaching Department, with list of Professors, Fees, 
Scholarships regulations, &c., and the Syllabuses of the Higher and 
Local Examinations, on application to the undersigned. 


SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, London, W. 


for 





Reduced Price and New Editions. 
NATIONAL 
NURSERY RHYMES 
WITH SIXTY-FIVE ILLUSTRATIONS 
ENGRAVED BY THE 
BROTHERS DALZIEL, 

THE MUSIC BY 
J. W. ELLIOTT. 


Boox II, 
Six little Snails, 
The King of France. 
My Lady Wind. 
The Feast of Lanterns, 
Is John Smith within ? 
When the Snow is on the Ground. 
Three little Mice. 
Little Tommy Tucker. 
The North Wind doth blow. 
The Man in the Moon. 
Taffy was a Welshman, 
Hey diddle diddle. 
I love little Pussy. 
The Old Man clothed in Leather. 
Curly Locks. 
The Lazy Cat. 
Three Children sliding. 
The Jolly Tester. 
Georgie Porgie. 
The Three Crows. 
A little Cock Sparrow. 
Maggie's Pet. 


jo0K I. 


Mistress Mary, Quite Contrary. 
Jack and Jill. 

Twinkle, twinkle, little Star. 
Baa, Baa, Black Sheep. 

Dickory, Dickory, Dock. 

Ding, Dong, Bell. 

Pussy-Cat, where have you been ? 
Nineteen Birds. 

The Child and the Star. 

I had a little Doggy. 

Little Bo-peep. 

Dolly and her Mamma, 

Ride a Cock-Horse to Banbury 


Cc 
Little Me aid, pretty mi aid, 
Whittington for ever ! 
Little Jack Horner. 
Tom, the Piper's Son. 
See-Saw, Margery Daw. 
A, B, C, tumble down D,. 
Goosey Goosey Gander. 
Little Jumping Joan. 


There was a Crooked Man. Book IIL, 

200 og Brig * : m 
Poor Dog I right. The Death and Burial of Cock 
Humpty Dumpty. obla 


Simple Simon. 
Sing a Song of Sixpence. 
The Nurse's Song. 


Lullaby. 

Mother Tabbyskins. 
The Spider and the Fly. 
The Thievish Mouse. 


omplete, Cloth Gilt, Five Shillings net. 
*aper Boards, 38. 6d. net. 

Voice Part (Staff Notation and Tonic Sol-fa), in Three Books, 

*rice 6d. each Book. 


Price 


Telephone : 


BROADWOOD 
PLAYER-PIANOS 


GRANDS AND UPRIGHTS. 
THE MOST SENSITIVE PLAYERS on THE MARKET, 


ILLUSTRATED CATALOGUE ON APPLICATION. 


BROADWOOD & SONS, LtTp., 
CONDUIT STREET, LONDON, Ww. 


JOHN 


—__—_—__. 

‘A more or instrument, a greater wonder of the Piano- making 
Art, has not come under my fingers during my 30 years’ experience,"~ 
Emil Sauer, 1911. 


THE IMPERIAL 


BOSENDORFIER 
HE Bésendorfer Grand is an exclusive Piano. 
It dominates in Vienna and the whole of 
Austria, the most musical city and country in the 
world. It is used exclusively at the Austrian 
Imperial Academy and at the Imperial Court; at 
the Leschetitzky School, &c., &c. It was praised and 
appreciated by Liszt more than any other piano, 
Nearly every artist of repute who visits Vienna, plays 
on it. It is a piano for artists and connoisseurs. 





Handwork predominates in its construction. Every 
piano is carefully criticised before it is passed into the 
sale room by Mr. Bésendorfer. 


Wagner, Liszt, Biilow, Leschetitzky, Rosenthal, 
Emil Sauer, Paderewski, Godowsky, Grunfeld, Max 
Pauer, Backhaus, Sofie Menter, and many other 


artists enthusiastically praise it. There is no piano 
in the world with a more beautiful tone. 


PRICES FROM 105 TO 350 GUINEAS. 


May be seen at our new Show Rooms, where full particulars can be 
obtained. 








SOLE AGENTS for the BRITISH EMPIRE: 
BOSWORTH & CO. 
8, HEDDON STREET, REGENT STREET, 


LONDON, W. 
67. 


Gerrard 8267 








London: Nove._to anp Company, Limited. 


Just Pus.isnep, 


GOD IS OUR 


ANTHEM 


HOPE ¢ 


FOR DOUBLE CHOIR, BASS SOLO, AND ORCHESTRA 
COMPOSED FOR 
THE 259th ANNIVERSARY OF THE FESTIVAL OF THE 
Sons OF THE CLERGY 
BY 
t. Bw. PARR. 


Price One Shilling and Sixpence. 


London: NoveLto anp Company, Limited. 
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AND SINGING-CLASS CIRCULAR. 
JUNE 1, 1913. 








CHARLES SANFORD TERRY. 

A full inquiry into the influence on musical 
progress exerted by cathedral choirs | in this 
country would reveal many illuminating facts. 
yen the one branch of such an inquiry with 
hich we are for the moment concerned would 
show that ex-cathedral choristers—who rarely 
continue to be connected with the establishments 
in which they spend their youth—frequently 
become important centres of musical activity, 
whether as amateur or professional musicians. A 
typical case of the desire to spread the knowledge 
and love of the art derived in early life by a 
chorister is that of the subject of this notice. 
Charles Sanford Terry was a St. Paul’s Cathedral 
boy. He did not adopt music as a profession, but 
he became a remarkable driving force as an 
amateur in the district of Scotland in which 
his lot has been cast. His numerous friends, 
amongst whom are some of the best-known British 
musicians, have been recently deeply concerned 
to hear that the condition of his health 
enforces his complete retirement from the arduous 
musical propaganda he has so ably carried 
on during recent years in Aberdeen and the 
surrounding district. The sympathetic hope of 
all his friends is that due rest, and freedom from 
heavy responsibility, will soon completely restore 
him to full activity, and if it is too much to expect 
that he can again devote himself as before to 
musical work, that at least he may be able to 
continue those historical researches and _publica- 
tions that have earned him so much deserved 
distinction in Scotland and elsewhere. 

Charles Sanford Terry was born at Newport 
Pagnell, Bucks, in 1864. He is the eldest 
son of Dr. Charles Terry of that town. Both 
of his parents were musical amateurs. His 
father had a limited technique on the pianoforte, 
and took a delight in posing Charles with impossible 
discords which, for an appropriate reward, the lad 
had to endeavour to resolve with a searching 
ae" on the keyboard. The father’s lack of 
Manoforte technique was shared by the son, who 
did not devote much time to its cultivation. Terry 
fire also had a passion for the cornet which 
the son failed .» inherit. Mrs. Terry sang, 
and composed songs, and a brother of Charles, who 
died in the South African War, was a prodigious 
performer on the cornet, and he also excelled as an 
‘xecutant on a particularly shrill penny-whistle, 
Which by dint of daily immersion in a bath was 
teputed to acquire a ‘ mellow timbre.’ A sister is 
4member of the Bach Choir. 

In 1874, out of 120 candidates Charles was 
one of six boys who gained admission to St. Paul’s 
Cathedral Choir School, which had recently been 
teorganized and converted into a_ residential 
school of the now familiar type. John Stainer 





was at that time the Cathedral organist, he 
having entered upon this responsible duty in 
1872. As all the world knows, he soon afterwards 
accomplished those deeply thought-out reforms 
in the preparation and presentation of the Service 
music that placed St. Paul’s in the pre-eminent 
position for its music that the existing authorities 
have maintained. It was a great thing for young 
Terry to come under the benign influence 
of this remarkable and _ deeply-regarded 
personality. 

The Choir School in 1874 was carried on at 
No. 1, Amen Court, where (says Professor Terry) 
he believes Barham, the author of the ‘ Ingoldsby 
Legends,’ formerly lived. A few of the new boys 
had to ‘sleep out ’at the Chapter House, and Terry, 
who was one of the number, well remembers the 
window-rattling that followed on the famous 
Regent’s Park explosion which shook all London. 
Among his’ contemporaries were Charles 
Macpherson,—the present sub-organist of the 
Cathedral, with whom he often exchanges 
pleasant reminiscences,—H. W. Hollis, and Ellis 
Roberts, both now members of the London 
Symphony Orchestra. 

Musical education at the Choir School in those 
days was different from that which obtains to-day. 
There was no music-practising room or musical 
instrument, and no systematic theory was taught, 
as later on became the rule. Professor Terry says : 

Dear old Fred Walker was our choirmaster in those days, 
and the most vivid recollection of his tuition is of thirty boys 
standing round the small practice room in the north belfry 
tower of the Cathedral, singing as a constant exercise 
Handel’s ‘ Rejoice, rejoice,’ with astonishing brilliancy. I 
heard the boys at exercise the other day under Charles 
Macpherson—and they wop that record hollow. 

Sir George Martin (then Mr. Martin), who came a year 
or so later than I did, soon made us all love him. He was 
always perfectly angelic tome. He gave me my first fiddle, 
and if he did not teach me the double-bass, I learned it at his 
expense, for he frequently had the privilege of playing the 
overture to ‘ The Caliph of Bagdad’ on the pianoforte in fear 
of his life with my vigorous contrabass obbligato thundering at 
his back. That was the time when he was writing his first 
anthem, ‘ Whoso dwelleth,’ whose reduction to intelligible 
score my exercises frequently interrupted. Sir George used 
to carry me on his shoulders in those days. I should like to 
see him try it now! 





It was the hope of joining the school orchestra 
that stimulated Terry’s energetic exercises. Stainer, 
who played the viola, took part in the orchestral 
practices, which were devoted to the works of 
Haydn and Mozart, and there were occasional 
public appearances at Zion College. Professor 
Terry says: 

Stainer was then in the zenith of his powers as an organist. 
It was only rarely that he took the boys at practices. If we 
had sung badly he would dock our play-time and dragoon us 
through scale-exercises, but his accompaniments were so 
exhilarating that we thoroughly enjoyed his punishments, 
and such was his nature that he found it impossible to be 
severe with us forlong. Stainer suggests ‘ Barrett,’ who was 
then one of the alto vicars-choral. Also I think of 
‘Mr. Wynne,’ as we called him reverently. Did anyone 
ever sing ‘O God, have mercy’ as he did? He used to 
conduct those wonderful Charity Children’s Festivals, long 
since abandoned. Two Barnbys also occur to me—one a 
deputy for a vicar-choral, the other Sidney Barnby, then 
employed at Novello & Co.’s branch shop in Queen Street, 
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City. His name suggests a story. Those were days when 
octavo vocal scores of church music were only beginning 
to be published by Novello & Co., and it may 
interest that august firm to know that most of 
our 6d.-a-week pocket-money was spent in purchasing 
for ourselves those early examples of their enterprise, 
though our choice was necessarily restricted to the cheaper 
anthems. But the choir as a whole used the old folio 
single-voice part copies, of which there was but one for each 
of the adult male parts on each side of the choir. For 
reasons we could never discover, Dean Church and Canon 
Liddon insisted upon being always supplied with copies of 
the anthems. We had every reason to believe that their 
voices had long since broken! It was obvious that treble 
copies of the music would be of merely ornamental use to 
them! On the other hand, to provide them with copies of 
the other parts meant putting two-thirds of the actual choir 
completely out of action. Hence we ‘ book-turners ’— 
so the boy librarians were called—occasionally shirked 
our duty to the Dean and Canon. On one such 
occasion we were severely reprimanded, and took a subtle 
revenge. Bach’s ‘Come, Jesu, come,’ was to be sung on the 
following Friday. We betook ourselves—R. K. Pooley 
(the composer of more unfinished Te Deums, probably, than 
any boy or man before or since!) and I—to Novello’s 
Queen Street shop, and asked, ‘What editions of Bach’s 
**Come, Jesu” have you got?’ We were told that one 
shilling would buy it in octavo score. ‘‘ Anything more 
expensive ?’ we asked. ‘Folio score a guinea net,’ was 
the answer. ‘Thank you,’ we replied, ‘we'll take two 
copies, and put it down to the Dean and Chapter’! 

On Friday afternoon we gloated over the Dean and 
Canon turning the pages of an ¢édition de luxe which we 
hoped was heathen Dutch to both of them ! 


He goes on to say : 





I attained to the dignity of a ‘ solo boy,’ but as I remember 
the whole school rising e¢ masse in petition to Sir| 
George Martin to prevent me from singing a _ solo} 
indulgently allotted to me, I draw my own conclusions! | 
The last solo I sang was Bach’s ‘Have mercy,’ in the | 
* Matthaus Passion.’ My voice cracked to a promising bass | 
a few days earlier, returned to allow me to sing my swan | 
song, and a day or two after disgustedly left me for ever ! 


Take it all over, I cannot be too thankful to 
have had the privilege of being brought up in| 
such a school and amid such traditions and under 


It may be that I | 


such paragons—Sir John and Sir George. 


left school with a rooted conviction that 7 s#mma arbore | 
meant (as I frequently asserted, even under correction ! ) ‘in | 
the summer arbour,’ but on the musical side I had laid-in a 
store of experience and literature and a standard of | 
appreciation which has been of untold happiness and profit 
to me since. A man who has not got a hobby to jostle 
with his profession is a man to be pitied, and I take off my 
hat to St. Paul’s for the many years of happiness in a pursuit 
of which my school-days there laid the foundation. 

In 1879 Terry went to King’s College School in 
the Strand, where, he says, he cannot recall any 
music except the hymns sung in a very cold 
chapel. Thence he went to Lancing, where there 
were school concerts, and a penurious steward who, 
at one of the annual feasts, was declared to have 
been overheard giving directions to his henchman as 
follows : ‘Water for the boys, beer for the masters, 
sherry for the guests—and a bottle of port for the 
provost: not to be opened on any account !’ 

An enthusiastic music-master, Herr Fugger, is one 
of Terry’s outstanding memories at Lancing in the 
‘eighties. He was sorely tried by his pupils, but 
the orchestra of masters and boys was enthusiastic. 

After Lancing, Terry went to Cambridge 
University, and matriculated at Clare College 
in 1883. Stanford was then in residence, and 
Terry says that his activity leavened the whole 
University, to which he introduced great music. 








Terry was a ‘Fury’ in the 1885 Greek play, 
‘Eumenides,’ to which Stanford wrote fine 
music which later was performed in London 
under Richter, the undergraduates taking part, 
Rubinstein was in the audience. A London 
newspaper wrote patronizingly of the Cambridge 
dudes as ‘twenty-five young gentlemen more 
or less immaculately dressed.’ Sir Charles 
Stanford was greatly pleased with the singing, 
and Terry says he can still hear him exclaiming 
‘Bravo, children, ye ought to have gone u 
yourselves [to bow on the platform], ye san 
like angels,’ and he thinks that Sir Charles may 
possibly remember the Furies on the prompt side 
who energetically conjugated rizrw when their 
recollection of the Greek text failed them. Robert 
Browning was brought to the dressing-room at 
Cambridge, and with him his Gladstone bag relatively 
much larger than its owner and with its owner's 
name in full upon it in white letters relatively 
larger still! Terry recalls the Sunday evenings 
spent at Gerald Cobb’s rooms, where there was 
much Schubert and Cobb’s own songs to be 
heard, and here he would meet Sedley Taylor, still 
to-day as keen and fresh as ever. In 1883 Teny 
graduated in the History Tripos in the same list 
as Mr. Austen Chamberlain and Mr. Leo Manse. 
The late Prince Albert Victor was also at this 
time studying in the History school, and he 
and half-a-dozen others, including Terry, used to 
sit weekly round the great Seeley’s table and dodge 
his searching questions. Later on Terry succeeded 
(after an interval) the present Dean of Worcester 
Cathedral as lecturer in history at the Durham 
College of Science (now the Armstrong College) at 
Newcastle-on-Tyne. There he founded the College 
Choral Society, which did some excellent work and 
continues to flourish under Mr. W. G. Whittaker, 


whom Terry influenced to join the musical 
profession. Terry also undertook as a voluntary 
task the choral training of the students 


attending the Day Training College for school 
teachers, attached to the University. This work 
brought him into pleasant touch again with Sir 
John Stainer, and for the first time—Terry 3s 
good enough to say—with one who has beet 
as close a friend, the Editor of this journal, 
these gentlemen being the Examining Inspectors 
for the Education Department. In 1898 he wa 
appointed to the newly-established Lectureshi;" 
in History in the University of Aberdeen, and he 
was elected to the Burnett-Fletcher Chair of History 
and Archzology upon its foundation in that 
University in 1903. 

In 1898 he took up the conductorship of the 
University Choral and Orchestral Society, whose 
concerts have come to be one of the chief must 
agencies in the city. It consists of a choir of 
about 150 members, and an orchestra of about 
seventy players. : 

In 1909 he established the first Music 
Competition Festival in Scotland—a movement 
which has spread to Glasgow, Perthshire, Fifeshi"®, 
Ayrshire, Banffshire, Lothian, Buchan, and 
elsewhere. 
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This inaugural Festival took place at Aberdeen 
on June 4, 5 and 6, and was a gratifying success. 
With it was associated a festival performance of 
‘Elijah,’ under Dr. Coward, but perhaps the most 
noteworthy achievement of the event was the 
collaboration of about thirty of the church choirs 
of the city in the music of a special service 
which was held on the Sunday afternoon, and 
supported by the presence of the civic dignitaries 
and ministers of religion. ‘The nexus that bound 

@ these diverse resources in a common object 
tas Professor Terry, who conducted. Similar 
doings took place in the two following years, and 
in 1912 the competitive section of the Festival was 
devoted entirely to industrial choirs, that is, 
choirs organized by various houses of business. 
Among these was one from the Aberdeen P.O., 
and another was constituted of railway employees. 
This experience confirmed the belief that the 
ordinary folk of the city had ample musical 
capacity that only needed adequate encouragement 
to accomplish great things. Inasmuch as for 
more than a generation the school children 
had been taught to sing, this result was not 
unexpected. At the church choir service on this 
occasion over thirty choirs took part. Stainer’s 
fine anthem ‘I saw the Lord’ was one of 
the chief musical items, and at Terry’s request 
Parry had specially orchestrated his _ early 
Te Deum in D. This year’s Festival (which 
will be duly reported in our July issue) is a 
culmination of the labours of the previous 
years. The competitors again are mainly from 
industrial choirs, and the scheme includes two 
concerts on a large scale. At the first concert the 
programme is mainly orchestral, to be conducted 
partly by Mr. Hamilton Harty, and at the second 
Bach’s ‘St. Matthew’ Passion is to be performed 
with a choir and orchestra of 330 performers. 
Mr. Warren T. Clemens, a young conductor whose 
marked ability was revealed in the competitions, is 
to conduct. Probably this performance of 
‘St. Matthew’ on a festival scale by the choral and 
orchestral resources of a provincial town is a 
unique achievement. 

In 1906 Sir Edward Elgar attended the quarter- 
centenary Festival of the University of Aberdeen, 
and received the honorary degree of LL.D. For 

fk occasion Professor Terry wrote a special 

them. A close friendship with Sir Edward Elgar 
was one of the happiest results of this meeting. 

In October, 1909, a banquet was given to 
Professor Terry in recognition of his unique 
services to music in Aberdeen and the district. 
lord Aberdeen (Lord-Lieutenant of Ireland) 
presided, and amongst those who journeyed to 

present were Sir Edward and Lady Elgar, 
and Dr. McNaught. 

Professor Terry has for many years been a 
regular attendant at the Leeds, Birmingham, 
and Three Choirs Festivals, and no one has 
fntered more cordially into the social life that 
Constitutes one of the chief attractions of these 
Sccasions. He collaborated with his friend 

t. Ivor Atkins in the revision of the text of 





the new Elgar-Atkins edition of the ‘St. Matthew’ 


Passion. He is gifted with a sense of humour, 
and although he is a Scottish professor—or a 
professor in Scotland, which perhaps is a different 
thing—he can bend to perpetrate a joke. 

Of his thirteen published historical books, ‘ The 
Scottish Parliament’ and ‘ The Life of Graham of 
Claverhouse’ are standard works. He has every 
hope that some day his friend Granville Bantock 
will set the three volumes of his ‘Short History 
of Europe’ with accompaniments for bagpipes! Has 
not this distinguished composer set Fitzgerald’s 
translation of Omar Khayyam? Professor Terry has 
exceptional abilities as a conductor, and he has 
lately published a set of songs that bear witness to 
his taste and musicianship. He has also written an 
operetta. Among his most prized possessions is the 
final proof copy of the full score of Elgar’s Violin 
concerto, with copious corrigenda and addenda. 
Many letters from the composer are bound up 
with the volume. 

It may be hoped that the seed sown in N.E. 
Scotland by Professor Terry during the last few 
years will continue to yield fruit. Surely there 
must be enough public spirit in the granite city to 
attend to this! 





THE PROBLEM OF PROGRAMME-MUSIC. 
By M.-D. CALVocoREsSI. 


As soon as he faces the problem of programme- 
music the student can but feel curiously perplexed. 
Programme-music, as it has obtained since the 
middle of the 19th century, is in itself, on 
account of its endless range and diversity in form, 
texture, and ambitions, not easily dealt with ; but 
programme-music as seen through the prism of 
scholastic investigation, truly becomes a thing to 
marvel at and to eye askance. The music-lover of 
yesterday was told, again and again, that programme- 
music at its best was little better than a freak, a 
weed in the garden of musical art. But for the 
obstinacy of composers, who, despite the verdict 
passed by over-ruling art-judges, persisted in writing 
tone-poems and other varieties of instrumental 
music proceeding from dramatic, symbolic, or 
picturesque starting points, no doubt the question 
would never have been carried before the 
music-lover of to-day. 

On the other hand, after the detractors have 
come the abettors: and between the two the 
matter has more than once become distressingly 
involved. Indeed, some of the arguments adduced 
in favour of programme-music will be found to cut 
both ways, and to prepare an easy ground for 
confutation. Thus we are told that the hearer’s 
interest in programme-music is increased by the 
knowledge of what the programme is—a knowledge 
by virtue of which he becomes richer by one or 
several emotions. This, though true in many 
cases, should be considered as very dangerous 
ground. When a composer calls luminous effects 
to the rescue, or contemplates adding a perfume 
projector to the instruments of his ‘ orchestra,’ it is 
also with a view of making his audience richer by 
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Likewise is the 
man richer to whom a commonplace waltz recalls 
some delightful association. 

These, no doubt, are rveductiones ad absurdum 


new emotions or impressions. 


rather than arguments. What the student 
must remember is merely that the answer 
to the prejudicial question: ‘Is music and 


a programme better or worse than music and 
no programme ?’ remains—except if one deduces 
it, after the fashion of Hanslick, and of Dr. Hugo 
Riemann, from some more or less arbitrary 
definition of music or esthetic principle—wholly 
optional. 

But even if the arguments offered fro and 
contra were iess bewildering, the subject would 
remain intricate enough to call for close 
investigation. 

The first difficulty, which is formidable, consists 
in establishing a clear and accurate definition of 
the term ‘programme-music,’ * which in its current 
acceptation stands for things as different as, for 


instance, Dr. Strauss’s ‘Also sprach Zarathustra,’| ornamental water-spouts. 
‘Faust-Symphonie,’ Balakirev’s ‘Tamara,’ | the poetic subject controls the shape and colour of 
’rélude 4 l’apres-midi d’un Faune,’| the phrases, but prescribes no particular scheme 
and M. Ravel’s ‘ Jeux d’eau ’—between any two of} or form. 


Liszt’s 
M. Debussy’s ‘ 


which no amount of paradox will help to discover | 
any workable common measure. 

There is, verily, no scarcity of definitions, from | 
Kuhnau’s (1700) or J. J. Engel’s (1780) to the| 
three dozen or so that one may nowadays cull | 
from treatises of esthetics. Volumes have recently | 
been devoted to programme-music, in Germany by | 
Herr W. Klatte and by Dr. Klauwell, in Great | 
Britain by Dr. Frederick Niecks. An extensive | 
and capital essay on the subject is contained in | 
Mr. Ernest Newman’s ‘Musical Studies.’ The 
student, therefore, will have little trouble in 
adopting, or in selecting as a starting-point to his 
investigations, one among the many submitted. 

Dr. Niecks’s point of view is very striking, and | 
helps to solve the problem by practically abrogating | 
it: ‘As a rule,’ he says, ‘the definitions are too | 
narrow. . They should embrace all possible 
kinds, degrees, and characters. Indeed, my opinion 
is that whenever the composer ceases to write 
purely formal music, he passes from the domain of 
absolute music into that of programme-music.’ 
Similarly, Mr. Ernest Newman notes that ‘there is 
no absolute line of demarcation between absolute 
music and poetic music; the two are always 
crossing and recrossing into each other’s territory.’ 

However, it is necessary for the purpose of 
study to take into account dissimilarities rather 
than similarities, so as not to lessen nor to mask 
the problem. Therefore the student must begin 
by assuming the line of demarcation to exist—be 
it with the hope of ultimately abolishing it. 

Mr. Newman gives a most adequate definition of 
what programme-music really is: ‘In it,’ he says, 
‘we have a definite literary or pictorial scheme 
controlling (a) the shape and colour of the phrases, 





* Clearly to define any topic in criticism is most strenuous. 
Allusion has been made in a former article (Musical Times, May, 
1911: ‘Can Musical Criticism be Taught?") to the deplorable 
vagueness of critical terminology, and to a possible remedy. 








(4) the order in which they appear, (c) the way in 
which they are played off against each other, 
(d@) their relative positions at the end.’ 

The student will notice that the first point js 
true of all categories now lumped together as 
‘programme-music’; the other three bear upon 
form only, so that there is room for certain further 
distinctions. Reverting to the five works mentioned 
above, it will be found that the first three have 


| elaborate programmes, which may have, and have, 





|in fact, affected the musical scheme (these pro,} 


| grammes, however, differ in several respects: tha 
|of Liszt’s Symphony consists of broad emotional 
|or dramatic data ; that of ‘Zarathustra’ of precise 
| but abstract notions; that of ‘Tamara’ is concrete, 
| descriptive, and narrative). M. Debussy’s ‘ Prélude 
|i Paprés-midi d’un Faune’ is but an evocation of 
| moods suggested by Mallarmé’s poem, without the 
| music affording any clue as to the existence of a 
| positive programme. M. Ravel’s ‘ Jeux d’eau’ are 
|a tone-picture inspired from the fall and play of 
In the last two cases, 





To make the point clearer, let us 
compare with M. Ravel’s ‘Jeux d’eau,’ Liszt's 
‘Jeux d’eau a la Villa d’Este’: the starting point 
is the same, but we will forthwith perceive a 
difference. In Liszt's work, after descriptive 
phrases (to which M. Ravel’s motives bear a 
striking likeness) appears a new motive of lofty, 
religious character, whose purport is emphasised by 
the epigraph, from St. John’s Gospel : ‘Sed aqua, 
quam dabo ei, fiet in eo fons aquae salientis in vitam 
aeternam.’ An imaginative purpose is thus shown 
to exist beside a descriptive purpose ; the subject 
consists not only of the play of waters, but of an 
allusion to a high symbol, of a meditative mood. 
It wants at least two distinct elements to control 
‘the order in which the phrases appear, and the 
way in which they are played off against each 
other’; and here we have the simplest possible 
type of an actual programme, in which the 
co-operation and contrast of two elements 
suggest the general scheme and the method o 
working out. 
It becomes, therefore, necessary to distinguish 
the heterogeneous matters to which the desig 


nations ‘programme-music’ or ‘poetic musicg 


and so forth, are applied: music proceeding from 
a mere theme on which the composer’s imagination 
embroiders freely, no particular form being 
prescribed, and possibly none precluded ; music 
whose scheme and substance are entirely governed 
by an elaborate narrative or dramatic plot; 
music that may be ‘ predominatingly descriptive 
(materially descriptive), predominatingly emotional, 
or predominatingly symbolical y- 
painting or soul-painting, imitation of tones and 
noises, or interpretation of moods and emotions, 
not forgetting music to which a merely symbolic 
meaning is attached, a ‘ third term,’ after Kuhnaus 
words, intervening. 





* Niecks: ‘ Programme-music ’ (Novello), pp. 4 and 10. 
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If any attempt at method is to be made, one 
must begin by separating at least the more distinct 
categories. What one calls them matters little, 
provided one distinguishes them. Arbitrary 
though they may be, the designations offered 
hereafter may serve—at least temporarily—to 
that end. 

As we have succeeded in establishing one 
preliminary distinction, let us reserve the name 
‘programme-music ’ for music that not only is 
ependent upon some exiernal suggestion, but 

mr a definite programme, and is affected by 

it to the extent of intrinsicaliy differing in form, as 
well as in quality, from what is acknowledged as 
‘pure,’ abstract music. 

Programmes, 7.¢., subjects consisting of several 
elements arranged in a given order, differ as to 
their constituent parts, which may belong to any 
of the categories enumerated above. Now, ever 
since the question of poetic or programme-music 
has been broached, theorists have been trying to 
decide what ‘can’ and what ‘may’ be depicted, 
suggested, or expressed, by music. The student is 
told, for instance, that materially descriptive music 
is music of the lowest kind. So that if he bears 
any respect at all for arrogant imperatives, he will 
feel heartily ashamed for being capable of deriving 
keen enjoyment from, say, M. Debussy’s ‘ Reflets 
dans l'eau’; and before daring to credit the 
assertion that Balakirev’s ‘Tamara’ is a master- 
piece, he will be at great pains to find out how 
much of that work is materially descriptive, and how 
much may be considered as proper soul-painting. 

We have assumed, however, that from the outset 
he has decided to take nothing for granted, and to 
lave no point unexamined. He will therefore 
put aside, as belonging to the threadbare dogmatic 
esthetics that have ever impeded artistic culture 
and progress, the question of what is ‘ legitimate’ 
in music, and what is not ; and admit that what 
music can do, it may do. The question of what 
itcan do with relation to a programme is not 
unsolvable. 

Roughly speaking, the composer, when dealing 
with an external suggestion, may without over- 
stepping the boundaries of music pure and simple 
put in action the properties of sound or of rhythm 
fer se, or have recourse to expression. If he has 
tecourse to conventional symbolism, the boundaries, 

{iheoretically, are overstepped. 

But if it is true that absolute music and poetic 
music are always crossing into each other’s 
termitory, it is truer still that the distinctions which 
I shall now suggest are in theory very minute, and 
M practice often dubious or purely virtual. 

aking instances of obviously ‘material’ 
description, like M. Ravel’s ‘Jeux d’eau,’ or 
the opening phrases of Liszt’s ‘Jeux d’eau a la 
villa d’Este,’ who could decide in which proportion 
the reproduction of actual sounds, the imitation in 
musical rhythms of the water’s rhythmical play, or 
merely the impression conveyed, have been the 
composer's actual starting-point—to say nothing, 
for reasons that will appear later, of the effect 
on hearers ? 


Even cases in which the symbolic intention is 


obvious are seldom unequivocal. The final 
chords in ‘Zarathustra’ may be adduced as a 
typical instance of conventional symbolism ; but 
it is not difficult to aver that they are expressive, 
and satisfactory from the plain musical point of 
view. Indeed, any disquisition of that kind is 
almost sure to end in one of these judgments 
‘of opinion,’ whose limited bearing and possible 
fallacy I have formerly attempted to show.* But 
to pass an opinion after having duly studied the 
several aspects of a question is of course perfectly 
natural; and all that the student, like the critic, 
need do is to make sure that his opinion is his 
own, to test it as carefully as possible, and to 
remember that it is only an opinion after all. 

Under the foregoing reservations it will be found 
useful, in order to appreciate the degree of difference 
between programme-music and pure music, with a 
view to an ulterior conclusion as to the possible 
merits or demerits of the former, to realise that 
programmes offer but a limited number of elements 
of suggestion, viz. : 

(a) Sounds, with the corresponding rhythms. 

(6) Suggestions of other than audible rhythms— 
for instance, those of movements or of forms— 
which are transposed into musical rhythms. All 
pantomimic music may be considered as falling 
under this heading. A typical example of another 
kind is afforded by the long holding note of the 
violins in Borodin’s ‘Steppes of Central Asia,’ as 
monotonous as the endless sand-desert. 

(c) Emotional suggestions of all kinds. 

(d) Suggestions that even if considered as coming 
under none of the foregoing headings, afford a 
pretext to musical interpretation founded on an 
abstract analogy of some sort—from the crude 
type in Kuhnau mentioned in the foregoing article 
upwards. 

The music derived from each may be called: 
(a) imitative; (4) descriptive; (c) emotionally 
associated ; (¢@) associated by convention, without 
the terms implying, for the present, any zsthetic 
judgment. ‘The problem we are dealing with can 
be solved only by considering each category apart, 
so as to leave no ground for ambiguity. As soon 
as a solution is reached, the student will do well to 
forget those somewhat irksome distinctions. But 
possibly he will not regret the time they have cost : 
and henceforth he will find it possible rapidly to 
proceed to practical conclusions, some of which 
will be suggested in the next article. 


In our February issue we mentioned that some 
activity was taking place in Wagnerian circles in 
Barcelona. The plans for celebrating the centenary 
have now been settled. There are five festivals, and 
among the works to be given is ‘ Parsifal’ in a concert 
version, an enterprise which is costing about £2,200. 
The orchestra will be under the conductorship of 
Franz Beidler, and every care has been taken to make 
the performances worthy of the occasion. 








* Musical Times, May, 1911. 
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TRINITY COLLEGE OF 
LONDON. 


Among the musical institutions that deserve well 
of this country, Trinity College of Music takes an 
honourable rank as a stimulating and formative 
educational force. Its long and steady pursuance 
of high ideals in its great network of examinations 


MUSIC, 





MR. G. E. 


BAMBRIDGE, 


[Photograph by W. Whiteley, London.) 

spread over the British Empire, its management by 
men of irreproachable integrity and first-rate pro- 
fessional ability, and its liberal apportionment of 
surplus funds to the furtherance of the cause of the 
Art, and the assistance of students, have all con- 
tributed to inspire the respect and confidence not 
only of musicians but of many men of light and 
leading outside the profession. Whether the 
extraordinary desire on the part of mankind, and 
especially of womankind, to be examined is on the 
whole in the best interests of the Art may be a 
moot point for discussion, but that this apparently 
irresistible stream of tendency should be directed 
into proper channels is beyond doubt, and here 
Trinity College has found its mission. 

The College grew out of the ‘Church Choral 
Society of London and College of Church Music,’ 
which was formed in 1872 by the Rev. H. G. 
Bonavia Hunt (Mus. Bac. Oxford, 1876, and 
Mus. Doc. Dublin, 1887), then honorary choir- 
master of the Parish Church of South Hackney 
(London, N.E.), with the co-operation of the late 
Dr. Gordon Saunders and other neighbouring 
church organists and choirmasters. ‘The object of 
the Society was to improve service music, and 
especially to aid the training of choirmasters. The 
support of the late Sir Frederick Gore Ouseley was 
secured, and he became the first president of the 
Society. The first meetings were held in the 
schoolroom of St. Botolph, Bishopsgate, and 
afterwards at the Russell Institution. 

A service given in Westminster Abbey was the 
last public appearance of the Choral branch of the 
Society. In1873a scheme of testing choirmasters 
in the theory and history of music, sight-singing 
and choir management was adopted, and the first 
examination was held in 1874. 















In 1876 a plan of local examinations in theo 
was devised, and an appeal was made to middle 
class schools. In thus expanding the scope of its 
work the College claims to have preceded the 
developments on these lines that later took 
place under the auspices of the older musica] 
institutions. But it must be recorded that 
prior to 1876 the Society of Arts had carried 
on musical theory examinations at many local 
centres in the country, and the Tonic Sol 
College had appointed numerous local examiners 
In 1877 the first local examinations under Trinitt 
College were held, and were attended by over 1,000 
candidates. 

In 1879, local practical examinations in 
instrumental and vocal music were added, with 
every prospect of success; and these were 
undoubtedly the first of their kind to be held in this 
country. In 1882 Higher Examinations were 
instituted and teaching diplomas were granted to 
successful candidates. Between 600 and 700 young 
teachers enter annually for these examinations. 

From this time forward the work of the 
College developed rapidly. In 1887 a new 
and pregnant departure was made in the 
extension of the operations of the College to 
Canada. Up to 1891 no fewer than 16,000 
candidates had presented themselves for local 
examination at nearly 250 centres in the Empire 
The colonial examinations were at first only 
in theory, but in 1895 practical examinations 
were held in the Dominion, Australia, Ner 
Zealand, and South Africa, and in 1898 in Inde 
This scheme involved the appointment 
examiners willing to travel over the world, and 
the College was fortunate in being able t 
command the services of professors who were 
not only highly competent musicians but who 
made the art of examination a special study. 

Who can measure the amount of cruel 
disappointment and legitimate complaint that has 





PEARCE. 


DR. C. W. 


arisen owing to exasperating inequalities the 
standards of examination from which teachers 4 
well as pupils sometimes suffer? The fact that 
ability to examine is a special faculty not posses : 
by otherwise excellent musicians 1s not sufficiently 
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recognised. Then again the creation of definite 
standards can only be accomplished by constant 
conference and comparison. A good teacher 
ought to be able to know beforehand almost for 
certain whether or not the pupils he submits will 

s a given standard examination honestly and 
carefully conducted. Such an examination is not like 
acompetition the results of which must necessarily 
vary according to the ability of the best performers 
who enter. Experience of some examiners 
wegests the advisability of their qualifications as 
Seniners being tested by well-known experts in 
the art of examining, before they are allowed to 
operate on an important scale. 

These reflections suggest others that have 
to do with the relation of the number of 

s to the number of candidates. Does a 
high percentage of passes imply that an examination 
is lax? This is a question that could only be 
mswered after investigation of particular cases. 
There are queer stories told of ‘passes’ being 
practically guaranteed in the examinations of some 
ofthe shady proprietary concerns that unfortunately 
areallowed to prey upon the public. But so far as 
reputable institutions are concerned we should say 
that a high percentage of passes means simply that 
skilful teachers know what is expected at a standard 
examination scientifically conducted, and that they 
refrain from sending in hopeless candidates. 

The need for the greatest care in the mode of 
usessing candidates is obvious in an institution 
which now deals yearly with about 28,000 students. 
Since the College was instituted it has examined 
over 500,000 candidates. Upwards of 500 public 
and school local centres are established in the 
United Kingdom and Greater Britain. The gross 
annual income of the College amounts to about 
£30,000. About £1,200 is disbursed annually 
i connection with scholarships. To mark the 
coronation year of King Edward VII., and to 
commemorate the thirtieth anniversary of its own 
foundation, the College in 1902 presented the 
wm of £5,000 to the University of London for the 
purpose of establishing a University Chair of 
Music, 

The gift was accepted by the University, and His 
Majesty was graciously pleased to permit the use 
ofthe title ‘The King Edward Professor of Music.’ 
The University selected as its first professor 

Frederick Bridge, C.V.O., M.A., Mus. D., who 

now chairman of the Board of the College. 

Although examining is the chief occupation of the 
College, it has a complete and highly efficient 
‘aching establishment at its headquarters in 
Mandeville Place, London, W. Here there are 
tumerous Commodious rooms, and an organ with 
four complete manuals CC to C, 61 notes, and 
Pedal organ CCC to G, 32 notes, with tubular. 
meumatic action throughout. A second organ for 
Practice, with three complete manuals, has just been 

ded. About 400 students are now receiving their 
taining at the College, many of whom are destined 
or the profession. A special feature of the teaching 

is the College orchestra, which is directed 





~jently 








ty Mr. Wilhelm Sachse. It meets twice a week, 





and with the various orchestral professors numbers 
ninety performers. Concerts are given at Queen’s 
Hall. The establishment of a pension scheme for the 
teaching and administrative members of the staff 
is one of the thoughtful and considerate acts of 
the College Board. To this pension fund the 
College contributes very liberally, and will continue 
to do so, if circumstances permit, until the scheme 
in course of time has become self-supporting. 
Students are prepared for University examinations 
as well as those conducted by the College. The 
President of the College is the Right Hon. The 
Viscount Ridley, and there are amongst the thirty- 
two Vice-Presidents the Earl of Aberdeen, Lord 
Alverstone (Lord Chief Justice), Earl Curzon, Sir 
Frederick Bridge, Sir Frederic Cowen, and other 
eminent personages. Three of the chief workers 
of the multifarious business concerns of the College 
are Mr. G, E. Bambridge, F.R.A.M., &c., 
Dr. C. W. Pearce, and Mr. Shelley Fisher. 

Mr. Bambridge is the Director of Studies. He 
was a student at the Royal Academy of Music, 
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[Photograph by ‘Day ana Electric Light Studios,’ Bond Street.) 


1860-66, and for forty-eight years he held the 
organistship of St. Luke’s, Westbourne Park. At 
the Academy he studied under Walter Macfarren 
(pianoforte), George Macfarren, Charles Lucas 
(harmony and composition), and Dr. Steggall 
(organ). In 1881 he joined the Board of Trinity 
College, and in 1905 he undertook the responsible 
office he now holds. , 

Dr. C. W. Pearce is the Director of Examinations. 
His degrees he holds from Cambridge. He was 
Dean of the Faculty of Music at London 
University 1908-12, and he has examined for 
degrees at the Universities of Cambridge, London, 
Durham, and Victoria (Manchester). He holds 
numerous Academic distinctions. He is a prolific 
composer of church music, is one of the editors of 
The Organist and Choirmaster, and the author 
of many books. 

Mr. Shelley Fisher, the Secretary of the College, 
came first in 1880 as superintendent of classes and 
lectures, and was elected to his present office 
in 1881. 
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Probably one of the best known and most highly 
regarded of the travelling examiners of the College 
is Mr. Myles B. Foster, who, on behalf of the 
institution, has visited many climes and encountered 
many adventures. 

All who know the work for musical education 
that has been accomplished by Trinity College of 
Music, London (to give it the title it took in 1904), 
and the spirit in which it is administered, will wish 
it continued prosperity in its career of usefulness. 





Occasional Wotes. 


In our issue for November, 1910, we announced a 
scheme, in which Dr. H. P. Allen was one of the 
prime movers, for providing Oxford with an adequate 
music library. We are glad to hear that the work is 
now completed. The following announcement has 
been issued over the names of C. B. Heberden 
(Vice-Chancellor of the University), T. B. Strong 
(Dean of Christ Church), Walter Parratt (Professor 
of Music), H. P. Allen (Choragus), and H. T. Gerrans 
(Treasurer) :— 

The Music Students’ Library, on behalf of which an 
appeal was made in November, 1910, is now placed in 

a room forming one of the bays of the gallery in the 

Radcliffe Camera. The Bodleian Curators have accepted 

the library on deposit, and have most kindly granted 

the use of this room for the definite purposes of musical 
study. They have provided the necessary conveniences 
for reading, and the librarian has made very generous 
arrangements for the comfort of the readers. A compre- 
hensive selection of music and of works on music from 
the Music School collection has also been placed by him 
in the room to supplement those deposited by the 
committee. The Library, which is now in daily use, 
contains standard editions of the complete works of 

Palestrina, Orlando di Lass», Schiitz, D. Scarlatti, 

Bach, Handel, Purcell, Haydn, Mozart, Beethoven, 

Schubert, Schumann, Mendelssohn, Wagner, Chopin, 

Liszt, Berlioz, Brahms, the complete German and 

Austrian Denkmaler (43 and 16 volumes), and twenty- 

eight volumes ot the Musik-Forschung publications. 

In addition to these complete editions, the library 

contains full scores of the chief choral and orchestral 

works of modern composers, such as Richard Strauss, 

Bruckner, Dvorak, Tchaikovsky, Franck, Verdi, 

Debussy, Reger, Glazounow, Stravinsky, Scriabine, Xc. 

There are more than 1,300 volumes of scores, and 

several thousand separate compositions. The aim 

has been to provide full scores, wherever possible, 
but where the price of such scores was prohibitive 

(e.g., the Operas of Strauss), the pianoforte editions 

have been obtained. Under the Copyright Act 

the Bodleian Library receives all music published in 
this country. A selection of these works, together with 
about 400 volumes on the literature of music, is included 
in the Music Students’ Room. The works of Parry, 

Stanford, Elgar, Mackenzie, Bantock, Walford Davies, 

Holbrooke, &c., &c., are thus rendered more accessible. 

The thanks of the committee are offered to the large 

number of donors and subscribers who have helped 

music in Oxford by their generosity. It will be 
specially interesting and gratifying to them, as it is 
to the committee, that His Majesty The King has 
graciously presented a complete set of the works 


of Bach (Bach Society edition). There are, of 
course, still many gaps in the library which, it 
is hoped, may soon be filled. The committee 


feel emboldened by the success of their first appeal to 
suggest to all who are interested in Oxford and its 
music, that they may see their way to supply these 
deficiencies by the gift of one or more of the desired 









works. A list of desiderata (with the cost) would 
gladly be supplied by the Choragus. The arrange. 
ments which the librarian has kindly made provide 
that the library is open to music students daily from 
10 to 1 and from 5to 7, and that the books and music 
are available to the general reader, under the usual 
conditions, at other times. The library, which has 
now made such an encouraging start, wil! undoubtedly 
prove attractive not only to lovers of music generally, 
but to all music students as a place for serious study 
and research. , 


High prices were paid for some musical manuscrip ) 


and autographs that were sold at a recent aucti 

held by Herr Leo Liepmannsohn in Berlin, 
The piece de résistance of the collection was 
Bach’s original manuscript of the first part of the 
‘ Wohltemperirte Clavier,’ which was sold for £1,000. 
His cantata ‘Christ unser Herr zum Jordan kam’ 
reached £125 A Beethoven manuscript from the 
year 1820, with sketches of a Symphony, went for 
"32 10s. ; a sketch of a pianoforte piece, £9 10s.; a 
letter to his nephew, Karl von Beethoven, £10; ana 
the manuscript of a Canon, £35. Some letters from 
Brahms changed hands for £41. A humorous letter 
from Chopin to Jules Fontana (in Polish) brought 
£11 5s. A Gluck manuscript, a fragment of the French 
‘Orpheus’ score, sold at £125. Tiridate’s air from 
the opera ‘Radamisto,’ by Handel, in a hitherto 
unpublished version, was sold at £475. Other 
manuscripts disposed of included Franz Liszt 
sketches to the ‘ Wartburglieder,’ £16 1os. ; a Scheno 
by Mendelssohn, £29 155. ; the Finale of a String- 
quartet by Mozart, £48 ; Cimarosa’s Canon, ‘ Missale 
notatum,’ £125; Robert Schumann’s Ballade ‘Der 
K6nigsohn,’ £58 1os.; his autograph libretto of 
*Genoveva,’ £23 ; anda short unpublished treatise m 
counterpoint, £27. The Wagner manuscripts included 
a fragment of the unfinished opera ‘Die Hochzeit 
£600; a pianoforte sketch of a Symphony, in E fia, 
£125 ; his orchestral arrangement of Rossini’s duet, 
‘The sailors,’ £250; the Albumblatt, dedicated 
Madame Betty Schott, £97 10s.; a study of th 
‘Flying Dutchman,’ £46 10s. Manuscripts by modent 
composers included Reger’s ‘ Concert,’ Op. 17, sold 
for £7 15s. ; an Albumblatt, by Richard Strauss, and 
a fragment of Saint-Saéns’s opera, ‘ Proserpine. 

Letters by Mendelssohn, Schumann, and Wagner wert 
also sold. 


All who are engaged in the practical side of 
music must at some time have been harassed by the 
pitch problem. There are various pitches in vogue 
this country, from that of military bands downwards, 
the vibrations for middle C varying from 542 down! 
512. In association with the Music Trades of Gré» 
Britain and Ireland a preliminary committee has bet- 
brought together with the object of introducing 
uniformity of pitch and of obtaining its unive : 
acceptance. The standard adopted is the ‘Frenc 
Diapason Normal,’ viz. : A 435.45 and C 517.84 at $9 
Fahrenheit, which obtains in all other importam 
countries of Europe and in the United States. °° 
forward this movement it is desired to form a lar 
representative committee, and all who are intereste 
in the matter are invited to lend the support of their 
names, in order that an appeal to the Governme 
should be strengthened by the authority of the whole 
of musical England. The preliminary comm 
consists of Dr. Charles Vincent (chairman), Mt 
Arthur Dale, Mr. Henry Billinghurst, Sir Fredene 
Dyson, and Mr. Henry Willis, junr., secretaly, 
Rotunda Organ Works, High Street, Homerton. 
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Thanks to Sir Edward Elgar, one hears more and 
more frequently of the performance of British works 


on the Continent. Apparently Elgar is held in high 
esteem among modern composers by the promoters 
of the Siloti Concerts at St. Petersburg. A pamphlet 
summarising the programmes of these concerts for the 
last ten seasons informs us that the following instru- 
mental works have been given to St. Petersburg 
audiences : The ‘Cockaigne’ Overture, the Variations, 
the Introduction and Allegro for strings, the Overture 
‘In the South,’ and the first Symphony. Only 
Debussy, Roger-Ducasse, and Strauss among living 
Ren composers have been honoured to an equal 

We have received a pamphlet which gives (in 


ctent. 
English) an interesting description of a new choral 


work, ‘Quo Vadis, by Felix Nowowiejski. It is 
prefaced by the following translations of Press 
criticisms : 

Vaterland, Vienna: ‘Blooming melodic, astounding 


attistical polyphony, and the rich brilliancy and saturated 
colouring of the instrumentation are compelling the 
anprejudiced critic to unlimited appreciation.’ 

Das Priger Tagcblatt : * The first scene already is showing 
the real artist, his treatment of the chorus. His cleverness 
in finding new orchestral effects is certainly exorbitant, the 
first male chorus is already of incomparable euphony. The 
“ March of the Pretorians ” will carry the concert halls.’ 

Die Post, Vienna: ‘The musical drama ‘‘ Quo Vadis” 
can rank with the best modern works, and as regards the 
dramatic effect it is excelling a great many of the latest 
chorus works of similar character. Above all, the final 
chorus is rising to such a level with its full orchestra, organ, 
and harp, that it is actually a masterwork of counterpoint.’ 


It is fair to the composer to add that in quoting 
these amusing translations as specimens of German- 
English, we are not expressing any opinion as to the 
merits of the music. 


The analytical programme of ‘Quo Vadis’ (by John 
Bernhoff, who fortunately is able to write intelligent 
English) affords a good example of the futility of 
quoting themes which are supposed to associate 
particular significance, but which, away from their 
context, are simply ludicrous. For example, we 
read : 

No help! No way out! We must perish! Even the 

Capitol affords us no shelter. Despair and death is the 

key-note to the following motive : 





a ———= — 
Seem  em ..————— — 
as 3 +¢— =| == = =. SS: 
ee aS a aL ee eee “os 
. ge nnn 
Six days have seen no blush .. of morn! 


4 believe we could have written this tune ourselves. 





_ An unknown ‘ Feuille d’Album,’ by Chopin, written 
in Countess Scheremetjew’s album in 1873, has been 
given by the present Count to the committee appointed 
fo supervise the erection of the Chopin monument. 

€ composition is to be published by a Moscow firm 
for the benefit of the monument fund. 





The Quinlan Opera Company, to the number of 173, 
eit Liverpool on May 19 on board the ‘ Nestor,’ the 
tew Blue Funnel liner which sailed for Cape Town and 
the Colonies on her maiden voyage. The Company 
are announced to give 607 performances of thirty-two 
operas, including the ‘Ring.’ They took with them 
437 tons of luggage and scenery, and will travel 37,000 
— visiting the five Continents. 








BACH’S FANTASIA IN A MINOR: 
AN ANALYSIS.* 


By BROOK SAMPSON. 


This Fantasia is one of the two great compositions 
called by this title composed by J. S. Bach for the 
pianoforte, the other one in D minor being commonly 
known as ihe ‘ Fantasia Cromatica.’ 

The Fantasia opens with a theme mostly in five- 
part harmony, which may be divided into two sections 
—the first, bars 1-4, and the second, bars 5-12: 

















This principal theme is repeated twice during the 
movement, once complete and once in part, and 
finally in a complete form as the concluding portion of 
the movement. The composition can therefore be 
divided into sections, as follows : 


PRINCIPAL THEME. EPISODE. 


Bars 1-12 in A minor I. Bars 13-30 
ss 31-42 repetition, in E minor II. 5, 43-73 
ss 73-80 second section, in D minor III. ,, 80-99 


100-III repetition, complete, in A minor, con- 
cluding with Tierce de Picardie. 


” 


THE EPISODES. 

In Episode I., bars 13-30, a figure is introduced in the 
Tenor part which is imitated at the 5th below in the 
Bass part, and repeated in the Tenor, a modulation 
being effected to C major : 
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The same figure is now used in canonical imitation 
between Alto and Treble, which is continued in an 
ascending sequence for several bars. Below this a 


_ * This analysis is made from a copy of the Fantasia con Fuga No. r9 
in the ‘ Musical Pantheon.’ There is an arrangement forthe organ by 
W. T. Best. 
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new figure appears in the Tenor part, which joins in 
the sequence : 











It will be noticed that a figure (bar 5) in the principal 
theme is constantly in use up to the repetition of 
the principal theme in E minor. The Episode 
modulates from A minor to C major and then to 
E minor. 

Episode II., bars 43-73. This Episode opens with 
figures previously used but slightly altered so as to 
introduce a regular quaver motion, which is not broken 
until bar 67. Following the full cadence in E minor, 
bars 41-42, the Episode immediately changes to 
A minor and to C major, when the canonical imitation 
passage used in the previous Episode is partly 
repeated—Alto and Treble—bars 47-52. The quaver 
figures are continued and modulation effected through 
E minor, D minor, to F major, when the canonical 
passage again introduced (bars 66-69) and the 
Episode progresses so that the second half of the 
principal theme is introduced without any formality 
in D minor. 

Episode III., bars 80-99. The last figure in the 
Treble, bars 79-81, is imitated by the tenor at a 5th 
below, then by the Treble, and the quaver motion ts 
resumed in bar 83. A sequential passage is started, 
bar 90, the repetitions being by step of a 2nd ascending: 


1S 





and a half-cadence in the tonic 
key ends this Episode, when the principal theme is 


more 


A few bars 


repeated exactly as at first except the last bar, which 
is a more decided ending, forming the cadence called 
Tierce de Picardie. 


THE FUGUE. 


This fugue has two themes, which are enunciated 
separately and then combined, ‘The first (principa!) 





i 


Subject (Theme I) enters in the Treble part, and it 
may here be pointed out that the last entry in the 
fugue is also in that voice: 


Theme I. 





The exposition is in regular descending ord 
Treble, Alto, Tenor, Bass), ending at bar 18 when, afte 
an Episode, there are three extra entries, viz., Real 
Answer in Bass, Subject in Alto, and Subject in 
Treble. ; 


SECOND THEME (BARS 36-60). 
The entries of the second theme are in a series of 
Stretti in each of which the second voice enters ata 
different point—in the first Stretto at the Aird crotchet, 


in the second at //th, and in the third at seventh 
crotchet : 
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The two themes combined : 
_Theme Il. 
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Bass 61-64. 


» 68-71. 


Bars 36-41 


» 41-46 
. 46-47 
» 47-50 
» 50-53 
» 53°54 

34-56 
» $659 
, 58-60 


; 61-64 


» 64-68 
“ 68-71 
» 71-74 
» 74-78 


» 78-80 





——— 


First Theme. 


of entries—Bass, Tenor, Treble, Alto, not in Stretto. 
The two themes are then combined : 


Second Theme. 





(1) Bass. 
,, 64-67. 


(2) Treble, A minor. 
{ (2) Tenor, 
( (2) Bass. 
A minor to D minor. 





(1) Tenor. 


é, 74-78. (1) Treble. 


(2) Bass, D minor. 
penimentitintiatte, ; 
(2) Alto, D minor to 
A minor. 


The fugue can therefore be clearly taken to be in 
three portions, which are shown in the following 
outline analysis : 


FIRST PORTION. 
Exposition. 


Subject, Treble. 

Short Codetta I. 

Tonal answer, Alto. 

Codetta IT. 

Subject, Tenor. 

Short Codetta ITI. 

Answer, Bass. 

End of Exposition and full close in 
E minor. 

Episode I. 

Real answer, Bass. 

Subject, Alto. 

Episode IT. 

Subject, Treble. 

Cadence in A minor. 


SECOND PORTION. 
Second Theme. 


(2) Alto, 5th above, on third crotchet. 
(1) Bass. 
(1 
(2 


) Tenor, 12th below, on fifth crotchet. 
Codetta IV. 

{ (2) Alto, 5th above, on seventh crotchet. 
1 (1) Bass. 

Episode ITI. 

Bass : 
Tenor 
Treble 
Alto 


- part of theme. 


THIRD PORTION, 
Both Themes. 


{ Second Theme, Treble. 

First Theme, Bass. 

{(2) Second Theme, Tenor. 

((1) Second Theme, Bass. 

{ First Theme, Tenor. 

{Second Theme, Bass. 
Episode IV. 

{ First Theme, Treble. 

(Second Theme, Alto. 

(Compare with bars 33-36.) 

Coda. 


Codetta I., bar 4. A few notes to fill up the bar and 


“ad to the entry of the Answer. 





Tre 


Codetta II., bars 8-10, has the same figure used in 
ta I. to begin with, then a phrase from the 

unterpoint above the Answer (bar 6) is used in the 

€ with suitable figures in the Alto. 

etta II]., bar 14. A figure resembling that of 

ta I, with two parts above. 





The first half of this theme then appears in a series | Episode I., bars 18-22. A figure in the Bass is 
| repeated in sequence, then the Treble has a figure 
which is repeated in sequence and again over the 
entry of the theme, bars 22-23: 











Gcap o Posag Scectet tee ee 





Episode II., bars 29-33. A bar in three parts with 
a distinctive figure in each—that in the Treble being 
from the Theme—is repeated in sequence a 4th higher, 
then the phrase of two bars thus formed is repeated 


a 2nd lower: 


SSeS. 


SSS = - 
—e_g eo Ca me ete 




















Codetta IV., bars 46-47. A figure from the second 
Theme—the last figure in the Tenor, bar 45—is 
responded to in the Treble, repeated in sequence 
twice, and then imitated in the Alto part. 

Episode III., bars 50-53. A bar in three parts with 
figures different from those in Episode II. is repeated 
a 2nd higher. Keys, D minor, E minor: 





























The figures used in 
this Episode freely copy those in Episode II. The 
modulation is from D minor to A minor, as if 
preparing for the last entry of the principal Theme, 
but a transient modulation is made to D minor. 

Coda, bars 78-80. 


Episode IV., bars 71-74. 
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JOHN BULL. 
By H. ORSMOND ANDERTON. 


One of the most interesting figures among the group 
of musicians who lived and worked in the palmy days 
of the Shakespearean era is that of John Bull, whose 
striking and individual genius places him somewhat 
apart from the other members of ‘the nest of singing 
birds.’ These were mainly choral writers. Tallis, 
Tye, Byrd, Gibbons, Wilbye—all of them, though 
they did a certain amount of instrumental work (and 
Gibbons’s Fantasias are notable) thought, nevertheless, 
in terms of the choir and the human voice. __ Bull, on 
the other hand, as well as Farnaby and Dowland 

both of them men of lesser calibre, though of 
charming and distinct genius—was almost wholly an 
instrumental writer. He did some choral work, it is 
true ; but his extant works in this kind are only nine in 
number. Of these, we may specially mention the 
anthem ‘Almighty God,’ or as Boyce prints it in his 
collection, ‘O Lord my God’—in many ways a fine 
piece of work, and one which shows the same forward- 
gazing outlook as we shall find to be characteristic of 
Bull’s instrumental work. 

On the whole, however, he thought in terms of the 
harpsichord, was an untiring innovator, and the chief 
virtuoso of his time—in fact, a sort of Elizabethan 
Liszt. He has been singularly neglected. His work 
is not really difficult of access, since there are forty- 
four of his pieces preserved in the FitzWilliam Virginal 
Book, seven in ‘ Parthenia,’ and thirty in Benjamin 
Cosyn’s Virginal Book—some of these, however, being 
duplicates. Reprints have been made of the first two ; 
but they are expensive; and the third is still in 
manuscript ; and all—even the reprints—are puzzling 
to modern eyes, the result being that Bull is practically 
unknown to the general public at the present day. It 
is therefore with much pleasure that we welcome an 
album containing ten of his best pieces, in modern 
notation,“ edited by Prof. Bantock. 

Additional interest attaches to the book in that it 
contains an excellent reproduction of the very striking 
portrait preserved in the Music School Collection at 
Oxford. It shows a dark, rather swarthy, man of a 
somewhat Italian type, with black hair, beard and eyes, 
which last are fine and arresting. The beard and 
moustache are slight ; the ruff is in the embroidered 
Elizabethan style; and there is at one side an hour- 
glass surmounted by a skull having a bone across the 
mouth. Round the frame of the original runs the 
verse, indicative of the esteem in which he was held : 

‘The bull by force 

In field doth reigne : 
But Bull by skill 

Good will doth gayne.’ 


He came of a Somersetshire family, and was born in 
1562: was educated in Queen Elizabeth’s Chapel, 
under William Blitheman, and in 1582 was appointed 
organist of Hereford Cathedral. In 1585 he was 
admitted a member of the Chapel Royal ; and in 1591, 
on Blitheman’s death, succeeded him as organist. 
This was not at that time a separate office, but it was 
the custom for Bull to act in this capacity. Meanwhile, 
in 1586, he had been admitted Mus. Bac. at Oxford- 
‘having practised in that faculty 14 years’—and in 
1592 he proceeded Mus. Doc., having also, at some 
previous time, taken a similar degree at Cambridge. 
In 1596 he was appointed, on Queen Elizabeth’s 
nomination, first Gresham Professor of Music, a 
special dispensation being made to allow him to give 
his lectures in English, since he was not a Latin 


* Novello. ‘Album of selected pieces by John Bull.’ Pianoforte solo. 
Edited by Granville Bantock. 









scholar. In 1601 he went abroad, leaving Thomas 
Byrd (son of the great Byrd) as his /ocum tenens, |p 
1607 he married, and took service as chief musician 
with Prince Henry—that elder brother of Charles |. 
whose fine nature and great powers endeared him to 
all he met, notably Sir Walter Raleigh during his 
captivity in the Tower, and whose early death inflicted 
a real loss upon the nation. 

Some little mystery clings about Bull’s later life 
His passions would seem to have been strong, and to 
have led him into some irregularities—a hypothesis 
to which his portrait certainly lends colour, bein 
evidently that of a man of strong emotional temper, ) 
ment. In any case he left the country secretly, und 
a cloud; was stripped, in consequence, of all his 
appointments ; and went to Brussels, where he found 
a position as organist. Later (1617), he succeeded 
Waelrent as organist at Antwerp Cathedral ; and he 
died and was buried in that city in 1628. 

Bull was acknowledged as facile Princeps among 
players on the organ and harpsichord, in his own day; 
and, as a composer, if he does not occupy a similar 
position, he at any rate stands among the first three or 
four. He is an untiring experimenter, and seems on 
the whole to be more interested in the intellectual 
problems he set himself than in the actual sound 
effects that resulted. Mr. Barclay Squire characterises 
his work as ‘more ingenious than beautiful ’—a verdict 
in which Dr. Naylor concurs. Prof. Bantock, however, 
with his kindred pioneer nature, takes a more favour- 
able view. His sympathies go out to this bom 
inquirer ; and he is inclined to rank him next to 
Byrd—perhaps a somewhat over-friendly verdict. 
His work is unequal ; and some is undoubtedly very 
dull, as anyone will agree who goes through all his 
pieces in the FitzWilliam Virginal Book. As an 
instance, one may mention ‘Salvator Mundi.’ At his 
best, however, his work is very fine, individual, and of 
remarkable intellectual quality. 

The pieces in the present album are as good a 
selection as could have been made. The notation is 
modernised, and occasionally a slight alteration for 
modern ears is suggested by being enclosed in square 
brackets. A brief biography and a slight discussion 
of each of the pieces are given in a preface, the work 
as a whole giving an excellent idea of the man and ot 
the musician. 

No. I. is a Prelude in C, one of the six in the 
FitzWilliam Virginal Book, and perhaps the best 
Although slight in thematic interest, as such things 
usually are, it has a distinct character of its own. 
No. IL, ‘Dr. Bull's Juell,’ is found both in the 
FitzWilliam, and in Benjamin Cosyn’s, Virginal Book. 
In the first two bars it is distinctly in C, but then 
modal characteristics appear. It is an 8-bar tune, 
followed by six analogous strains, partly in the "ind 
of variations, partly fresh matter on similar lin@) 
It is a pleasant and fresh little piece. 

The most remarkable piece follows, taken from the 
FitzWilliam Virginal Book. It is called ‘ Hexachord, 
and consists of the six notes from G to E ascending 
and descending, with three accompanying parts. The 
canto fermo then starts on A, and so on, rising a tone 
each time. This leads, at the fourth presentation, (0 
a difficulty : Bull has to start on C#, and the phrase 
cH, D3, Ed, &c., would be a serious matter, and would 
land him in even more awkward complications, later. 
Bull wrestles with himself, and takes the bull by the 
horns, writing CZ, E?, F, &c. Now it was not known 
that keyed instruments were so tuned at this period, = 
to allow of the use of enharmonics ; and it has always 
been supposed that the adoption of such a ~~ 
was largely due to Bach, and emphasised by 
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= 
‘Wohltemperirte Clavier’ ; yet here is Bull doing the 
same thing one hundred years earlier. In the ninth 
presentation occurs a curious anticipation of Walther’s 
‘Trial Song’; and at the fourteenth and fifteenth, 
fresh points of interest occur. The time changes to 3, 
and then to 3, though this last is only nominal, for 
there are three distinct rhythms combined in a 
complicated passage by no means easy to play. After 
this, the tangles are smoothed out, and the piece ends 
quietly. Bull was fond of setting himself such puzzles. 
His virtuoso and pioneer natures seem both to come 
out strongly in this piece, in which his gaze is clearly 
— the future. There is another, but less 
Interesting, specimen in the FitzWilliam Virginal 
Book. 
No. IV. is a ‘Galliard’ from * Parthenia.’ 
Davies speaks of a galliard as 


Sir John 


es a gallant daunce 
Witk lofty turnes and caprioles in the ayre,’ 

and it was very common at Elizabeth’s court, and in 
the society of the time. The present is a very 
attractive specimen of such tunes ; and is distinctly | 
in D, major and minor. This is followed by a setting 
of ‘The Spanish Pavan,’ and that again by ‘ The Duke 
of Brunswick’s Alman,’ and ‘ Piper’s Galliard.’ In the 
note on this last, Prof. Bantock has some interesting 
remarks on a question raised by Dr. Naylor, who 
objects to Bull’s using a subject of Dowland’s. All 
these last three are interesting pieces ; the ‘Alman’ with | 
its repeated notes, and the ‘ Galliard’ with its rapid 
passages, giving indications of Bull’s virtuoso instincts. 
‘The Duchesse of Brunswicke’s Toye’ is a graceful 
little piece in time. Farnaby uses the same subject 
forhis ‘A Toye’ (Farnaby Album, No. 8), but in duple 
time. Prof. Bantock and Dr. Naylor differ as to their 
comparative value ; but it seems unnecessary to assign 
a preference ; each is charming in its own way. ‘Dr. 
Bulls Myselfe’—the Gigge which follows—seems 
oddly at variance with the portrait: the reserve and 
dignity of the latter appear incapable of relaxing into 
the gaiety of this merry piece. It is an interesting 
case of self-portraiture. The last, No. X. is ‘The 
King’s Hunt,’ a setting of a favourite tune of the period. 
Farnaby has done one also, but we agree with Prof. | 
Bantock in preferring the present one. It is a piece of 
‘programme-music ’—another case of Bull’s reaching 
forward into the future, though in this matter he was 
not alone in doing so. The same editor has made an 
elective arrangement of it (in the ‘ Old English Suite’) 
lor small orchestra. 

Altogether the Album is a very interesting one, and 
a1 important addition to our available stores of Old 
English Music, of which the public are at last 
beginning to learn the value. 

By D. C. PARKER. 


Much has been written as to the ultimate destiny of 
the Hammerstein Opera House, and a consideration 
of the question of opera in this country makes clear 
the innumerable problems which surround it. There 
s the size of the ideal opera-house. It is manifest 
that a theatre too large is as great a mistake as a 
theatre too small. And those who have visited some 
of the newest German theatres, fitted with the latest 
‘quipments, feel, doubtless, that something like them 
should be built in this country. Ever since Semper 
and Wagner set to work over the Bayreuth Fest- 
spielhaus, the German architects and stage-managers 
ne been busily experimenting with new things. 
rs there was the idea of the sunken orchestra and 
"¢ problem of acoustics generally. Then there were 


THE OPERATIC PROBLEM. 





“anges in the auditorium and the disposition of seats 





More recently came the various methods ot 
lighting and heating, and a multitude of ingenious 


in it. 


inventions in stagecraft. From this it will be seen 
that the practical utility of an opera house and the 
physical comfort of its Aaditués have been subjects ot 
much thought. This country is, therefore, placed at 
a serious disadvantage in comparison with others. In 
the provinces there is no theatre in which opera can 
be given under anything like ideal conditions. 

Apart from this aspect of the matter, there are other 
problems to be solved. It would be a very desirable 
thing to have opera in London, in the same way as it 
is dispensed in the big Continental centres ; that is, 
during the whole of the winter season. But, leaving 
out of account the fact that it would have to be a 
paying concern, there is the question of public taste. 
This is one of the most difficult matters to deal with, 
and one which has not received the attention it 
deserves. Musicians know very well that what is 
very popular in one place is not in another. 
Take, for example, the difference between France and 
Italy. In France, the public look for a beautiful and 
artistic use of their own language. In Italy, grave 
faults and mannerisms are ignored if the singer have 
a good voice. In Germany, we see here and there an 
almost slavish adherence to tradition, arising, in all 
probability, from an over-zealous earnestness to 
preserve what is valuable. These differences are not 
confined to the general attitude towards dramatic 
music. They are shown in the repertory. Massenet, 
for instance, is highly popular in France in a way that 
Bruneau is not, but the latter has a following in some 
of the French provincial towns, and he has attracted 
attention to himself in German circles in a way that the 
composer of ‘Thais’ neverdid. A return of the operas 
which comprise the current repertory in Italy, would 
show that some works have a vogue there which 
they do not enjoy elsewhere. To give another proof 
of this, Gounod’s ‘ Faust’ is played most frequently in 
France and in Russia. 

As regards London, one is more in the dark. 
Compared with that of most other important centres 
the operatic history of London has been fitful and 
singular. But the question resolves itself into this: 
Do the public understand opera sufficiently to justify 
the belief that an opera-house would be reasonably 
full? Wagner, truly, is very popular, and his works 
should be a great ‘draw’ at any time. But when one 
thinks that an opera like Leroux’s ‘*‘Chemineau’ 
passed practically unnoticed, the condition of things 
does not seem very bright. To get the full value out 
of a continuous series of performances, one must 
learn to go to the theatre for education, to regard it 
as a temple of art. It is because this view is 
tenaciously held, and is based on practical experience, 
that foreign governments and municipalities pay such 
large sums for opera. It is constantly said in this 
country that the jaded man or woman wants to go 
to the theatre for relaxation after the troubles of the 
day. But I should be sorry to have to admit that the 
mental powers of the British business man are more 
swiftly exhausted than those of his equivalent on 
the Continent. In one of his prefaces Strindberg 
mentioned that people complained of his sad tragedies, 
as though, he adds, tragedies could be merry! For 
those interested in every phase of human life, the 
tragedy must be as much a subject of study as the 
comedy. So long as the public regard the theatre 
as a place to spend a leisure hour, the idea of a 
permanent opera house in London is ridiculous. 

The chief value, perhaps, of a fixed home for opera 
is that it means, sooner or later, an extension of the 
repertory. The habit of going and listening having 
been acquired, the management can step more freely 
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into less familiar realms. To be able to hear, as one 
can in every town of any pretensions in Germany, 
operas by Gluck, Mozart, Weber, Marschner, Verdi, 
Wagner, Goldmark, Strauss, Puccini, Wolf-Ferrari, 
and a host of others, means a tremendous gain to 
our knowledge of music. Appreciation of composers | 
depends very largely upon appreciation of their | 
predecessors and successors. How much greater | 
our interest in Wagner would be if we knew Gluck, | 
Meyerbeer, and Weber thoroughly! Without this | 
systematic activity, we lose much. When, one may 
ask, was ‘The Magic Flute’ last given in London? 
Truly it is a regrettable thing that we have to confine 
ourselves to the music which the dictates of fashion 
make possible. 


THE IMPERIAL CHOIR. 
GHENT (MAY 30—JUNE 2). 

A large company attended the reception given by 
the Imperial Choir at the Albert Hall on April 28, 
to meet M. Maurice de Smet de Naeyer (Director- 
General of the Ghent Exhibition), M. Henri Boddaert 
(Honorary Secretary-General), and M. Dorsan van 
Reyschoot (Director of the Palais des Fétes). The 
occasion constituted the formal inauguration of the 
plan, conceived by the vast but practical ambition of 
Dr. Charles Harriss, which was to take 2,000 voices of 
the Imperial Choir on a visit to the Ghent Exhibition, 
with the giving of concerts of English choral music, 
and the strengthening of international amity, as the 
immediate and ultimate objects. Lord Strathcona, 
President of the Imperial Choir, occupied the chair. 

In his Presidential address Lord Strathcona said that 
his association with the movement dated back to its 
inception in 1903, when he became Official President of the 
Canadian Festival. But his relationship with the founder of 
the Imperial Choir actually began about twenty years 
previously to 1903, for Dr. Harriss then dedicated to him 
what he understood was the first musical work Canada had 
produced. The next development of the movement took 
place on this side of the ocean, when the Canadian-British 
Festival was held at the Queen's Hall in 1906, in the 
presence of King Edward. In 1907 a concert was given to 
the Overseas Premiers, when representatives of the whole 
British Dominions were present. In 1908 a choir visited 
Canada, where they were received by the then Governor- 
General, Earl Grey, who had lent the weight of his 
influence to this work for many years. On the occasion of 
that visit the Choir sang in the Parliament Buildings at 
Ottawa, during a sitting of the House. But 1909 was the 
year that saw the formation of the Imperial Choir in 
London. This was made possible by the generous action of 
the choral conductors of Greater London, who threw 
in their lot with the movement. The result was the 
great gathering of choristers which was seen in the Albert 
Hall on the present occasion. Owing to the death of 
King Edward in 1910, the real débit did not take place until 
the following year. In 1911 the Choir made its first appear- 
ance with 4,500 voices at the opening ceremony of the 
Festival of Empire. Meanwhile the movement was busy in 
other parts of the Empire, for the conductor of the Imperial 
Choir in 1911 took 250 choristers from England to see their 
Empire asit really was. The cost of this six months’ musical 
tour was almost entirely provided by the enthusiasm of the 
peoples of the Overseas Dominions. The last event at which 
the Imperial Choir took part in its full strength was the 
opening of the Shakespeare Festival at Earl’s Court last 
year. But this coming visit to Ghent would be their first 
visit to a foreign land. It was singularly fitting that this 
visit of the Imperial Choir should take place on the eve of 
the anniversary of the signing of the Treaty of Ghent, which 
ended the war between England and the United States in 
1814. This visit to Ghent would be one of the greatest 
events in the already brilliant annals of the Choir. It was 
the first step in the international aspect of the movement, 
and he extended to the distinguished representatives of the 
Ghent Exhibition a cordial greeting on behalf of the Imperial 





Choir. 
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The Right Hon. Sir Joseph Ward, Bart., Pc 
K.C.M.G., M.P., said the occasion would remain 
memorable to him for two special reasons ; the first was that 
the great gathering was presided over by one of the most 
distinguished men of the Empire, Lord Strathcona, who 
was known in all parts of itas a man with a great record 
and who had served not only his own country well but 
the Empire as a whole, while in every walk of life 
that he had occupied he was known as the grand 


| old man of the Empire ; and the second reason was that 


the Choir was controlled by a conductor of remarkable 
organizing powers—Dr. Harriss—who had enthused all with 
whom he had come in contact. Dr. Harriss deserved 
well of all lovers of the Empire for the public-spirited wa 
in which he had devoted himself to the wonderful music 
organization that he had taken all round the world. 

What was wanted in all parts of the Empire was to know 
more of each other; the different branches of the British 
people should have more practical acquaintance with each 
other. This should apply not only to our public men, our 
business men, our professional men, but especially to every 
class of our workers, and as there was the world over a very 
large proportion of the musical world among the workers, it 
must be conceded that this organization was doing, had 
done, and would do good from an Empire standpoint in 
spreading the gospel of Empire in a pleasant, interesting, 
and musically-educative way. 

Over-Seas__ representative men knew how powerful 
Great Britain was, but wanted to see the links of 
the chain more generally welded, and to have the bonds 
that bound our race in the old country and in the 
scattered parts of the Dominions drawn closer and 
closer together, so that the ties of union and the 
unbreakable bonds of kinship would make our scattered 
Empire more impregnable than any other Empire could 
hope to be. Our history was a great one ; its pages were full 
of the heroic deeds of our men on land and sea. The 
underlying basis upon which the British structure the 
world-wide over had been erected was freedom, generosity, 
and unselfishness, and what our forefathers as well as the 
men of the present generation had worthily and hardily 
won, and which we now held, would never willingly be 
relaxed. Our motto should be peace, and our efforts should 
be for the preservation of peace, and to enable this to be 
secured there must be no question about our supenor 
strength and to our being ever prepared for a tnal of 
strength if it should be forced upon us. 

It was by methods such as those adopted by Dr. Hams 
and his great Choir that a broader knowledge was 
disseminated. He breathed good will, and he indicated in a 
effective way one of the ideals of the people of a powerful 
Empire. He and the Imperial Choir would go for the first 
time to a foreign country ; they would go as musical and 
peaceful emissaries ; they would carry the banner of peace 
and good will, and would proclaim that we were in earnest 
in our desire to be at peace with the nations. He (sit 
Joseph Ward) firmly believed that the Imperial Choir would 
assuredly do much to help, which would be endorsed in all 
parts of the great British Empire for their complete success. 
It augured well when we found a number of delegates from 
Ghent here joining with the people of Britain in giving & 
hearty welcome to Dr. Harriss and the Inuperial Ch 
with the assurance that their earnest aspiration was ¢ 
the British singers might create in the breasts of those whose 
pleasure it was to hear them a feeling of friendliness and 
kindliness to the people of these Isles. ; 

Sir Alexander Mackenzie said: ‘ My only claim to say # 
few words is that it was my privilege to take an _ 
share in the initiation of a unique musical scheme whic 
has developed far beyond expectations. When just 
years ago Dr. Harriss asked me to conduct a cycle . 
Festivals which was to cover the whole Dominion 
Canada, I undertook to do so on one condition, and — 
that all the music to be performed should be by Bnt 
composers. This plan was at once adopted, and —' 
out with an amount of success which I look back page 
the greatest of pleasure. Some ten or twelve new ¢ 
were established for the purpose, and concerts were gn 
many places for the very first time. Surely the ane 
can make blades of grass grow where none ever grew his 
deserves our admiration. And now he has founded t 
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magnificent and huge Choir of 4,500 singers, which he has 
conducted with such exceptional skill and with such splendid 
eflect. The only difficulty is that the Choir suffers from 
its own greatness, inasmuch as that so few buildings exist 
on this earth in which it can be heard in its entirety, and to 
be heard to full advantage isa grand thing. Real enthusiasm 
isa rare quality, and ought to be hailed with a fittingly 
enthusiastic response and encouragement. And we are here 
to offer all that. Now it is proposed to visit a country which 
has the honour of giving birth to the great Orlando di Lasso, 
and some of the first geniuses in musical history, whose 
collective names constitute that famous Flemish School of 
omposition which in its day practically taught the world. 
Shave no doubt that our English singing will be welcomed, 
and meet with fullest sympathy in that country. And I 
believe that every individual member of this vast Choir feels 
keenly the responsibility he undertakes in representing a 
department of music in which we have considerable reasons 
to imagine that we excel. Our pleasant duty is to give them 
the heartiest ‘‘ God speed,” and wish every success to their 
wique artistic and patriotic enterprise.’ 

Sir Vezey Strong said: ‘In joining in welcoming the 
representatives of Ghent to this mass meeting of the 
Imperial Choir, I feel I may rightly do so on behalf of the 
City of London. No one can appreciate more completely 
than I do the scope and strength of the Imperial spirit, 
for it was focussed in the City ot London in all its fulness 
in the great and moving events which grouped themselves 
round the Coronation of their Beloved Majesties King 
George V. and Queen Mary, when as Lord Mayor it was my 
high privilege to receive the representative personages and 
communications from all parts of the Empire. I have the 
greater pleasure in being present to-day, as by happy 
coincidence this day is the second anniversary of the historic 
gathering at the Guildhall from whence issued the 
declaration in favour of the principle of Anglo-American 
Arbitration—that great message of international friendship, 
conciliation, and peaceful progress which echoed, and still 
echoes, throughout the British Empire and the civilised 
mations of the world. Our chairman to-night, Lord 
Strathcona, took an honoured part in that meeting, and he 
has since so appropriately become the President of the 
Imperial Choir. We may regard the Choir as ‘‘ the singing 
missionaries of the Empire.” Dr. Harriss, the leader and 
inspirer of this unique Choir, is a musician; but he is 
more, he is a man of vision. In an age when to be 
enthusiastic is not considered *‘the mode” he dares to be 
an enthusiast. In an age when the fashion is to imitate 
others, he dares to be himself. When earnestness is too 
often not so much appreciated as it should be he dares 
to believe and confess that music is the great gift of God. 
He breathes the spirit of the American poet, who said : 


“God sent His singers on earth 
With songs of sadness and of mirth ; 
That they might touch the hearts of men, 
And bring them back to heaven again.” 


To the man who dares to see the vision, God gives the 
gest vision, and so the mission of the Imperial Choir, 
@™ain's Imperial Mission, is to be the peacemaker of 


world : 
** God, who made thee mighty, 
Make thee mightier yet.” 
It was the German Emperor who said to the German 


Choral Societies : ‘* Do not attempt the great works. Sing 

the folk-songs of our country.” So the Imperial Choir 

night well sing in Germany the simple folk-songs of the 

Anglo-Saxon race, and so weld by the magic and power of 

music the discord between nations into glorious and abiding 

nternational harmony, for ‘‘ The song that nerves a nation’s 
iS in itself a deed.”” 


Other speakers were Dr. Harriss, who summarised 
development of Empire music since 1901, and the 
ment that had led to the formation of the 
mperial Choir, Mr. T. P. O’Connor, M.P., and 
‘ de Smet de Naeyer, who gave thanks on behalf 
the directors of the Ghent Exhibition. 





The musical 


Imperial Choir under the direction of Dr. Harriss— 
included performances of Sullivan’s ‘O Gladsome 
Light,” Elgars ‘Land of hope and glory,’ and 
‘ Forward, brothers,’ from Parry’s ‘ War and peace.’ 


and the music. 


augmented by members of the choirs of the Chapel 
Royal, St. James’s, the Temple Church, &c., the 
instrumental part being sustained by a full orchestra 


and the organ. 


As has long been customary at these festivals, the 
service opened with the ‘In Memoriam’ Overture by 
Sir A. Sullivan, the performance on this occasion being 


particularly fine. 


setting by Henry Smart in B flat, the orchestral 
accompaniment being a 


feature. 


But the outstanding event, musically, was the anthem 
which had been specially written by Sir Hubert Parry, 
the subject chosen (Psalm 46: ‘God is our Hope and 
Strength’) being evidently congenial to the composer. 
The work abounds in impressive moments, of which 
may be mentioned the introduction, and the first entry 
of the voices /, followed by a fine crescendo; also the 
harmonic change at ‘into the midst of the sea.’ 
Dp entry of the voices, the chord growing downwards 
at each successive entry on the words ‘but God hath 
showed His voice,’ makes a profound appeal by its 
unexpectedness, and is nothing short of an inspiration. 
‘ Be still, then,’ is another notable section, betraying the 
unerring instinct and fertile resource of the composer. 
Mention must here be made, too, of the bass solo, 
by Mr. Greeves Johnson, of the 
Cathedral choir, who showed a thorough knowledge 
of his subject, and very considerable dramatic power. 
The service concluded with Beethoven’s ‘ Alleluia,’ 
from the ‘Mount of Olives.’ 
special acknowledgment of the labour so earnestly 
bestowed upon this and so many similar occasions by 
Sir George Martin. 
endless round of detail involved in the preparation 
of such a service. 
spondence, which isnecessarily very heavy, the sectional 
rehearsals, the choir and band seating, the provision 


so finely sung 


of copies, &c. 


the exception of the anthem, which was conducted by 
the composer, the service was directed by Sir George 
Martin, and that the organ was finely played by 
Macpherson. 
memorable to all who had the good fortune to be 


Mr. Charles 


present. 


THE ORGAN AT THE ROYAL ALBERT HALL, 


On April 13, 1912, Mr. Hilton Carter, manager and 
secretary, kindly permitted me to photograph the case 
and keyboards of the well-known organ in the Royal 
I photographed each of the stop jambs 
separately, and the resulting prints are so clear that 
the name of every stop can be read with certainty. 
Prompted by curiosity, 1 compared the names of the 
stops with the printed specification in Hopkins & 
Rimbault, and at once perceived several important 
Going further, I searched other books 
and periodicals, only to find that they all agreed with 


Albert Hall. 


discrepancies. 


Church and Organ Music. 
FESTIVAL OF THE SONS OF THE CLERGY. 
The 259th Festival of this Corporation was held in 
St. Paul’s Cathedral last month, and like everything 
for which the Cathedral authorities are responsible, 
was marked by the greatest reverence and care, to 
the minutest detail, both of the actual ceremonial 


programme—contributed by the 


The Cathedral choir was largely 


The Canticles were sung to the 


special and impressive 


The 


We wish to make 


Few know anything of the 


There are the preliminary corre- 


It remains to be said that with 


The occasion will be 
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the H. & R. version, which was copied from the 
description circulated by the late Henry Willis at the 
time the organ was in course of construction. But 
before the completion of the instrument the builder 
made several alterations in his original scheme, adding 
two stops to the Solo organ and three to the Pedal 
organ. Thus the number of speaking stops is 116 
and not II! as invariably stated. All this was done 
on his own initiative and at his own expense, with 
the object of adding brilliance to the Solo and more 
foundation tone to the Pedal. 

If the wine spare knobs represent preparation for 
speaking-stops, it will be seen that the total number of 
such was intended by Mr. Willis to have been 125— 
only one less than at Sydney Town Hall as originally 


i 


Messrs. Willis inform me that the instrument has 
had nothing done to it since its erection, with the 
exception of refitting and releathering the heayy 
pressure and vacuum main bellows in the blowing 
chamber, and the usual attendance for tuning, &c. | 
think I can say, with a degree of assurance which 
amounts almost to certainty, that a complete list of 
the stops has never yet appeared in print. It js 
therefore with some amount of pleasure that I append 
such a list, for the accuracy of which | can vouch. 

The following list shows the arrangement of the 
stops in the jambs. 

The fourteen stops which are not to be found ; 
other accounts of this organ—/é.e., those which we 
added to the organ during the course of construction, 
















































built. and the spare knobs—are printed in italics. 
LEFT JAMB. 
SWELL. SOLO. COUPLERS. 
Tuba... _ ne 2 Tuba Clarion fies Open Diapason (metal) 16 
Tuba Major _... oe Tuba Mirabilis ... 8 Open Diapason (metal) 16 
Clarion ... na . &£ Trombone daa Spare 
Cornopean a in Ophicleide 8 Spare 
Oboe owe _— ; a Oboe __... = nm 2 Spare 
Voix Humaine ... im & French Horn 8 Spare 
Contra Posaune 16 Bassoon ... on me Spare 
Contra Oboe on. ae Clarionet “— = Spare 
Baryton ... 16 Bombardon os 8&6 Solo to Choir 
"Mixture Corno di Bassetto 16 Swell to Choir 
Furniture + Cymbale No. 3 * Solo Super-octave 
Piccolo Harmonique ... 2 Cymbale No. 2° Swell Super-octave 
Super Octave... os Cymbale No. 1 * Solo Sub-octave 
Quinte Octaviante — 2 Piccolo Harmonique 2 Swell Sub-octave 
Flite Harmonique... 4 Concert Flute ... mm 4 Unison Solo to Great _ 
Principal = ww ff Flite Traversi¢re 4 Unison Swell to Great 
Viola... ii 4 Voix Celeste... we we Unison Choir to Great 
Quint... , as Claribel Flute 8 Solo to Pedals 
Viola da Gamba jm Flite Harmonique... 8 Swell to Pedals 
Claribel Flute ... 8 Viola d’Amore 8 Great to Pedals 
Salcional whe i. Flite & Pavillon im © Choir to Pedals 
Flites &4 Cheminées ... 8 Contra Basso 16 
Open Diapason — Spare 
Bourdon ... an ae 
Double Diapason 16 
* Notice the three Cymbals, not ‘ one’ as in Hopkins & Rimbault. t Not Sesquialtera. 
RIGHT JAMB. v4 
PEDAL. CHOIR. GREAT. 
Clarion ... wee ws S Clarion wm 4 Clarion ... = | 
Trombone 7" on Trompette Harmonique 5 Clarion hint oe 4 
Fagotto ... _ ws | Oboe 8 Trompette Harmonique ° 
Ophicleide we Cor Anglais ___... a Tromba ... ih i 
Contra Fagotto... 16 Clarionet 8 Posaune .. ‘ 0 
Bombarde Ei oe. 20 Corno di Bassetto 16 Contra Posaune. an 
Contra Posaune - 32 Mixture Mixture 
Mixture Super Octave ... a Sesquialtera* ii 
Furniture Piccolo Harmonique 2 Piccolo 
Super Octave ... - @ Flageolet see oe 2 Super Octave ... ww 2 
Quint a ‘aa ey a Celestiana 4 Quinte Octaviante 
Violoncello _ x Lieblich Flite ... Pa Flate Octaviante on. 
Great Quint 12 Gemshorn 4 Octave ... ove 4 
Spare Principal... os 4 Viola ne . vee , 
Spare Vox Angelica 8 Quint 
Open Diapason (wood) 16 Open Diapason... areca Open Diapason... » @ , 
Open Diapason (metal) 16 Lieblich Gedact 8 Open Diapason ot 
Open Diapason (wood) 16 Dulciana... wid — = Flite Harmonique . | 
Contra Violone (metal) 32 Viola da Gamba 8 Claribel ... a 
Double Diapason (wood) 32 Violone ... sie 16 Flite A Pavillon es . 
Double Diapason (metal) 32 Octave Pedale 8 Viola da Gamba we 8 
Bourdon Pedale on Oe Contra Gamba ... 6 
Violone Pedale ... 16 Flaite Conique , wl 
) 





Bourdon ... 
Violone 
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It will be noticed that the knobs of two of the 
Pedal stops have been placed above the couplers 
and that three others are below the Choir stops, 
thus showing that they were added at the last 

ssible moment when the organ was practically 
completed. 

Below I give a summary of the stops of this 
enormous instrument : 


Solo 22 speaking stops. Not 20. 

ee os «a. 2a a “ 

Great ‘i 25 - ” 

oe «a. «ws - a 

) ae Ms i Not 21. 

Couplers a 

Spares... «.. 9 All extra. 
Total 138 stop knobs. Not 124. 


In these days of large organs it is worth remem- 
bering that at the time this organ was opened (1871) 
it was the largest in the world. Since that date it 
has had to yield its pride of place in favour of the 


following : 
Speaking 


stops. 
Riga Dom ... ie 1883 ... 124 
Libau Church of the Trinity 1885 ... 131 
Sydney Town Hall 1886 ... 126 

(now 128) 
St. Louis Exposition site «+. 1904 ... 140 
(Now in Wanamaker’s Store, Philadelphia) 
Kevelaer... Wallfahrtskirche 1908 ... 122 
Hamburg _— St. Michael’s... » BNR 
Liverpool Cathedral (under construction) ... 167 


It will be seen that if the number of speaking stops 
is to be the sole test of size, the Sydney organ was 
never ‘the largest organ in the world.’ This is, 
however, a matter of opinion, and even of con- 
troversy, at the present time (witness the discussion 
in these columns recently over the rival merits of the 
Liverpool and Hamburg instruments). I have adopted 
that method of comparison here as being the readiest 


for the purpose. SIDNEY W. HARVEY. 


FREE CHURCH MUSICIANS’ UNION, 

While the above Society as yet only represents a very 
small fraction of the amateur and professional musicians it 
ought to include, during the five years of its existence it has 
done a great deal to bring together workers of many 
denominations, and to afford a basis for united action in the 
future. The annual meeting of the Union was held at 
Newcastle-on-Tyne on Tuesday and Wednesday, May 12 
and 14. The Centre in existence in this city has the 
distinction of being the largest in the provinces, and of 
providing the Union with its President for the current year. 
Mr. George Dodds, one of the most popular of local organists, 
sassociated with the Wesleyan Church in Elswick Road, 
and besides his activities in other directions, provides a 
musical service of exceptional merit. The choir is large, 
about eighty strong, and gives performances of such works as 
Elgar's * The Kingdom,’ and Brahms’s ‘ Kequiem.’ On the 
Tuesday evening, the delegates and members were invited to 
areception in the Laing Art Gallery by the Lord Mayor. 
The following day was wholly given up to meetings and 
social functions. During the morning, several places of 
interest were inspected by the visitors under the guidance of 
local members. In the afternoon, the council meeting and 
annual meeting of members were held. London was selected 
a the venue of the next annual meeting, and Dr. J. D. 
McClure, of Mill Hill, was elected President for the coming 
year. In the evening a well-attended public meeting, the 
largest gathering yet held under the auspices of the Society, 
took place in the Town Hall, the President occupying the chair. 

€ chose as his address the subject of ‘ The attitude of the 
famest choirmaster to church music,’ and skilfully pointed 
out to the audience, what the usual occupant of the pew 
seldom learns, that the former is only doing his duty if he 
Sls up and maintains a high standard in his choice of music. 





He discussed, not without the saving grace of humour, and 
yet making an earnest appeal to his audience, the question of 
the popularity of weak hymn tunes, the relation of the 
congregation to the choir and its particular portions of the 


service, and drove home many useful lessons. The 
Nonconformist Choral Union, whose conductor is Mr. G. 
Dodds, but which, on this occasion, was conducted by the 
local secretary, Mr. J. Heywood, sang familiar oratorio 





choruses with admirable tone and spirit, Mr. E. J. Potts 
| contributed songs by Bach, Handel and Parry in excellent 
| style, and Mr. Meale gave some organ solos. Speeches 
| were made by Rev. David Fyfe, Alderman Sutton, 
Mr. Horace Holmes, J.P., of London, and the founder and 
| general secretary, Mr. H. F. Nichols. 
| 


A meeting of the Hampshire Association of Organists 
was held at Winchester on Saturday, April 19, when a large 
number of members were present from Portsmouth, 
Bournemouth, Southampton, Winchester, Alton, Basing- 
stoke, &c. Portsmouth was represented by the hon. sec: etary 
(Mr. Turner), Miss Suter, Miss Gibbons (Gosport), 
Messrs. J. H. Cowan, A. E. Saxby, C. Gibbs, W. Ridoutt, 
H. Sinnett, and W. James, &c. The proceedings opened 
with an organ recital in the Cathedral, when Dr. Prendergast 
exhibited fully, in a choice programme, the rich and varied 
tone of the organ. Thereafter he presided over the business 
meeting, at Wolvesey Church Ilall, when he congratulated 
the members on the great success that had attended the 
Association, and on its wonderful growth, the membership 
having now reached seventy. Valuable advice as to the future 
working of the Association was offered by Dr. Sweeting (of 
Winchester College), Mr. Russe (Bournemouth), and others. 
A very interesting feature of the meeting was the presence of 
the Rev. F. G. Wesley, a son of the famous organist of 
Winchester Cathedral. Mr. Wesley delighted the members 
with his reminiscences of old times, and spoke of the great 
good that such an association should be able to do. It 
was decided to hold the next meeting at Southampton on 
September 20, when it is hoped that Dr. Sweeting will be 
able to read a paper. 


The inaugural dinner of the newly-formed Sheffield and 
District Organists and Choirmasters’ Association was held 
on May 17 at the Grand Hotel. Seventy-four musicians 
were received by Mr. J. W. Phillips, the President of 
the Association. The members decided to take a trip to 


Chester Cathedral for their next meeting on June 21. 


The bi-centenary of the organ at the Church of St. Magnus- 
the-Martyr, London Bridge, on which an article appeared in 
our issue for May, 1912, was celebrated on May 2 with a 
special service, attended by the Lord Mayor of London and 
Alderman E. E. Cooper. The occasion was designed to 
benefit the fund for the restoration and reconstruction of the 
organ. 


The new organ at Settle Parish Church, opened on 
April 24, by Mr. H. G. Ley, organist of Christ Church, 
Oxford, has two manuals (CC to C, 61 notes) with independent 
Pedal organ (CCC to F, 30 notes), 24 speaking stops, 
8 couplers, patent interchangeable combinations, tubular- 
pneumatic action throughout, and a hydraulic engine. The 
builder is Mr. J. J. Binns, Bramley Organ Works, Leeds. 


At Grace Church, Brantford, Ontario, full choral evensong 
was given on Ascension Day, by the combined Anglican 
choirs of the city, consisting of 125 voices from Grace Church, 
St. Jude's, St. John’s, St. Paul's, St. James's, and Trinity. 
The canticles were sung to Garrett in F, and the anthem was 
‘ Lift up your heads,’ Hopkins. Mr. Frederick C. Thomas, 
the organist and choirmaster of Grace Church, presided at 
the organ. 


The Zolian Choir, Brooklyn, New York, gave a recital of 
sacred a caffella music at St. Mary’s Church on April 8, 
under the direction of Mr. N. Lindsay Norden. A 
programme of four- and eight-part works included Schreck’s 
*A Passion song,’ Tchaikovsky’s ‘ Light Celestial’ and 
‘Lord, our God, have mercy,’ and Palestrina’s ‘ Gloria 
Patri’ for double choir. 
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A highly-creditable performance of Handel’s ‘Samson’| Mr. R. Francis Lloyd, Sefton Park Church, Liverpool 
was given in the Parish Church of Ash-next-Sandwich on| Concerto No. 5, Handel. 
April 22, under the conductorship of Mr. J. Bailey, organist | yj, Frank H. Mather, Grace Church, Rutherford, N.J.— 
of the church. The band and choir numbered sixty per-| Sixth Sonata, Mendelssohn. , 
formers, who played and sang in a most praiseworthy | = ; -_ : é 
manner. The soloists were Master Percival Bayley, of the | Mr. F. Rowland Tims, Croydon Parish Church—Firg 
London College for Choristers, Miss Marian Pilcher, Mr. Sonata, Mendelssohn. 
John Pearson, and Mr. Fred Noakes. Mr. A. H. B. Reeve 
was at the pianoforte, and Mr. J. Dixon-Smith, organist of ORGANIST AND CHOIR APPOINTMENTS, 
St. George’s Church, Deal, contributed excellent work at 
the organ. 





Mr. W. J. Allen, organist of Hawley Parish Church, 
Camberley. 

Horatio Parker’s oratorio, ‘ Hora Novissima,’ was sung at M hn Collett ‘stant vicar-choral (t > 7 
Christ Church Cathedral, Montreal, on April 28, under the | © a ett, easistnnt viens-chesal Genes), St. Duly 
direction of Mr. W. Lynnwood Farnam. ‘ 





The Ely Oratorio Services were held on May 6, when | = 
Brahms’s ‘Requiem’ and Mendelssohn’s ‘Elijah’ were 
performed. The choir, which numbered about 200 voices, 
was drawn from Ely, Cambridge, Newmarket, and Reviews. 
Huntingdon. The band was led by Mr. Haydn Inwards. 
The soloists were Miss Moger, Madame Lambe, Mr. Frank 


Webster, and Mr. Joseph Farrington. Dr. A. W. Wilson . . : 
conducted. Praise the Lord. Unaccompanied motet for eight voices. 


By John E. West. 


Brahms’s ‘German Requiem’ and Palestrina’s ‘ Stabat | 


Mater’ were sung at Westminster Abbey on May 7 by the [Novello & Co., Ltd.] 
Bach Choir, who are always heard at their best in such music 
and such surroundings. Both works were performed with ? I 
reverence and full beauty under Dr. H. P. Allen’s direction, | from the drawing-room or the stage, one welcomes a piece of 
and the effect of the performance was both impressive and | Church music that is serious, thoughtful, appropriate, and of 
moving. The solo parts were entrusted to Miss Gertrude | high musical quality. These epithets apply fitly to Mr. West's 
Sichel and Mr. Frederick Ranalow. Between the two | motet * Praise the Lord,’ a setting for double choir of the 
choral works Dr. Vaughan Williams’s Fantasia on a theme by | first three verses of Psalm cxiii, The manner is of course 
r “ | contrapuntal—choir answers choir, or both intermingle— 
_ | and the harmonies, although the tonality wanders far afeld, 
On Wednesday, May 7, the trustees and congregation | are diatonic. The plunge from F into D flat on the words 
of Mount Gold Wesleyan Church, Plymouth, made a|* The Lord’s name is praised,’ and a later change from D flat 
presentation to their honorary organist and choirmaster, Mr. | to A, though not a daring harmonic experiment in the eyes 
Nicholas H. R. Normington, who has just completed five of modern romanticists, are effective by contrast with the 
years’ service. evenness of the surrounding tonality. The composer’ 
| restraint makes eloquence easy. Some pictorial suggestion, 
| where overlapping phrases piled up from second bass to 

RECITALS, | first soprano depict the ‘ rising up of the sun,’ and a gradual 

| descent of melody in the second choir against falling chords 

Mr. F. Gostelow, Luton Parish Church—Fantasia on the | in the first shows the ‘ going down of the same,’ is justified 


In these days, when so-called sacred music is imported 





Tallis for strings was played. 


tune ‘ Hanover,’ Z. 4. Lemare. | by the musical continuity of the passage, which is s¢l 
Mr. C. E. Blyton Dobson, Nottingham Central Mission— | sufficient apart from the words. _ The music here borrows 
Pastoral Sonata, Aheinderger. |from the part-song, but discriminately. There is a fine 


| resumption of the opening subject, with some close imitation 
| between the choirs, and a sonorous building up of _—_ 
. " . | point through the keys of E flat, B flat minor, and D fiat, 
= — —~— W cp Parish hey Liverpool— | with a sudden return to B flat major on the last bar, makesa 
a minor, /. me e : | striking Finale. Throughout one is impressed by the quality 
“ >. J. Monk, Truro Cathedral—Pastoral Sonata, | of Mr. West’s choral writing and the dignity of his ideas. 
heinder ger. | 
Mr. T. C. L. Pritchard, Sherbrooke Church. Pollokshields— 
Toccata and Fugue in F minor, 7. Zertius Nodle. Mozart's Operas: A critical study. By Edward J. Dent. 
Mr. W. Brennand Smith, Ladock Church, Cornwall— | , . Wi 
Concert Fugue in G, Avebs. | [London: Chatto & W —— hs 
Mr. T. W. Hanforth, Sheffield Parish Church—First Sonata| If memory serves, it was Herbert Spencer who insisted 
da Camera, Dr. A. L. Peace. |upon the moral value of admiration. In_ this volume 


Mr. George H. Rees, St. George’s, Bloomsbury—Benediction | Mr. Dent is in his element. We feel that Mozart 8 


Nuptiale, Hoé/ins. 


Mr. W. Cary Bliss, St. Magnus-the-Martyr, London Bridge 
—Prelude and Fugue in A minor, /. S. Bach. 


musical deity and that the author is his prophet. Re ~ 
. . . . cs ; | may be s y rec i sted in the music 0 
Mr. John Pullein, Lincoln Cathedral—Fantasia in G minor, | _ pov apmnnnenedh: gy The compeshions of the 

/- a on a ; ee ‘ | period are examined with care, and every page reveals 4 
Mr. W. A. Roberts, St. Paul’s, Prince’s Park, Liverpool— | wide knowledge and a burning enthusiasm. English 


‘Chant de Printemps,’ Joseph Bonnet. | amateurs know too little of the dramatic Mozart. Until the 
Mr. Emlyn Davies, Buckley Congregational Church— | Carl Rosa Company revived it recently, ‘The magic flute 
Toccata in F major, Bach. must have been little more than a name to many. Thoset 


Dr. A. W. Wilson, Adlington Parish Church—Chorale | whom Mozart means simply the Pianoforte sonatas and the 

Preludes on ‘ Melcombe’ and ‘ Rockingham,’ Parry. |‘ Jupiter’ Symphony cannot have an adequate idea of oo 
Mr. J. Goddard Barker, Settle Parish Church—Andante in | the composer stands for. The present book is calculate’ 

G, Batiste. | stimulate interest in the operas. Mr. Dent rightly insists 
, | on the view that they are more than a string of songs, a5 
| many seem to think. He also nag wrens with a 
| which cannot be too emphatically insisted upon, namely, 
Mr. Alfred R. Stock, Markham Square Congregational | that Mozart's powers sn mated can he “sealieed only 


Mr. Herbert Hodge, Selfridge’s, Oxford Street—Gavotte 
moderne in A flat, Lemare. 


Church, Chelsea—Pastorale in E, Lemare. | when the music-lover knows what his contemporaries st nd 
Dr. Caradog Roberts, Falmouth Road C. M. Chapel, S.E.— for. This is a book which should be found in the library 
Harmonies du Soir, Aarg-Zlert. every serious musician. 






























voices. 


ed to 
sists 
as $0 
fact 
nely, 
only 
tand 


ry of 





THE MUSICAL TIMES.—June 1, 1913. 387 








John Ireland. 


Pointer’s piece is 
has a melodious 


charmingly - acco 


Hammerich. 


This scholarly 


modern musical 


unearthed some 


In regard to 


time of St. Berna 
the music is in a 
(Add. 18362, f. 1 
1140, as well as 
Paris (Lat. 1139, 
us the interesting 
to‘an Anglo-No 
of beer, probably 

The collotype 


4 These are two 
0 


madrigals or par 
their being in fou 


by Mr. Benson, 


on Handel, Mr. 
with authority, 








Echoes. By John Pointer. Zhe Little Sandman. By 
Brahms (arranged by John E. West). <Audbade. By 


[Novello & Co., Ltd.] 


The above part-songs are for female voices, and are useful 
additions to this branch of musical composition. Mr. 


a Trio calling for experienced singers. It 
swing and some effective modulations, and 


is supported throughout by an interesting accompaniment. 
‘The little sandman’ is a Trio arrangement of Brahms’s 


mpanied folk-song melody, and will, we 


ine, be welcome to ladies’ choral Societies and upper 
} | a Mr. John Ireland has made a deservedly high 
reputation as composer of graceful vocal music, which he is 
able to adorn with a beautiful accompaniment. ‘ Aubade’ 
isa good specimen of his refined and artistic style. 


Medieval Musical Relics of Denmark. By Angul 


Translated from Danish by Margaret 


Williams Hammerich. 


[Leipsic: Breitkopf & Hartel. ] 


folio by Professor Dr. Angul Hammerich, 


of Copenhagen University, is the embodiment of a series of 
lectures on ‘ Danish musical history of the Middle Ages,’ 
and is admirably translated by Mrs. Hammerich. Not 
only are there given the facsimiles of many important 
musical items of pre-Reformation days, but translations, in 


notation, are furnished, prefaced by a 


perfectly lucid historical account. Dr. Hammerich has 


rare treasures from the MSS. of the 


Cathedral of Lund and the Ringsted Convent Church—all 
of which amply prove a high state of musical culture among 
the Danes of the Middle Ages. 


the 5th example, namely, the Sequence 


‘Letabundus,’ usually called ‘ Prosa de nativitate Domini,’ 
Dr. Hammerich says that ‘it appears to be older than the 


rd,’ but he does not seem to be aware that 
Brit. Mus. MS. of the early 12th century 
094) and is also in an English Gradual czica 
in a 12th century MS. in the Bibl. Nat., 
f. 804). However, Dr. Hammerich tells 
fact that this old melody has been wedded 
rman song of the 13th century in praise 
the oldest beer song in existence.’ 

facsimiles are magnificently reproduced, 


being the work of F. Hendriksen, and the work itself is 
beautifully printed by Nielsen & Lydiche, of Copenhagen. 


Now let her charge and spare not. By Frances Pilkington. 
Now I see thy looks were feigned. Thomas Ford. The 
Oriana Series of Madrigals. Edited by Lionel Benson. 


[Novello & Co., Ltd. ] 


more of the treasures of the past brought 


rward by Mr. Benson, in a form for popular use. Both 


t-songs have a special utility by reason of 
r parts. Pilkington’s easy and dainty piece 


's mostly in solid harmony, varied by points of imitation. 
Ford’s little piece is from ‘Music of Sundrie Kindes’ 
(London, 1607), and is again easy and flowing, and has some 
quaint harmonies. Both pieces are marked for expression 


and as no one knows better how to deal 


with music of this kind, his suggestions are valuable. 


Masterpieces of Music. Edited by E. Hatzfeld. 


(T. C. & E. C. Jack.] 


The four recent issues of this attractive and cheap series 
ve nearly completed the announced list. In the volume 


Henry Davey writes instructively, and 
on his life, the general features of his 








music, and his ‘ borrowings.” The music is represented by 
a few favourite airs, the ‘ Harmonious blacksmith’ 
Variations, and smaller pieces, among which it is curious to 
find a pianoforte transcription of a violin work. One of the 
best essays in the series is that on Liszt, by Sir Alexander 
Mackenzie, the quality of which can be judged by the 
author’s admirable lectures delivered recently at the Royal 
Institution, and reported in these columns. Sir Alexander 
has also written attractively on Verdi. There remains the 
volume on Meyerbeer, whom one is surprised to encounter 
in a company that excludes Berlioz. Mr. Arthur Hervey’s 
essay is, however, good reading, and one cannot grudge this 
opportunity to an enthusiast. In these—as in previous 
issues—a full-page portrait is given in each volume, and 
numerous illustrations appear in the text. 


BOOKS RECEIVED. 


Opera Synopses. By J. Walker McSpadden. Pp. 336. 
Price 2s. 6a. (London: George G. Harrap.) 


Ear training. By Leonard C. Venables. Pp. 192. 
Price 4s. (London: J. Curwen & Sons.) 


Tschudi: the harpsichord maker. By William Dale. 
Pp. 82. Illustrated. (London: Constable & Co.) 


Practical hints for students of singing. By Liza 
Lehmann. Pp. 177. Price 5s. (London: Enoch 
& Sons.) 

Waner’s teachings by analogy. By Edwin Evans, sen. An 
introduction to the study of Wagner’s prose works. 
Pp. 79. Price 2s. 6@. (London: William Reeves.) 


Correspondence. 


THE PEDAL ORGAN. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


S1r,—I would not have it thought that I wish unduly to 
press any analogy between the organ and the orchestra. 
The point of my contention is surely summed up in the final 
paragraph of my last letter. Dr. Froggatt does not reply to 
the questions contained in that paragraph. (I assume now, 
as ever, that the ear is the final arbiter.) 

I have before me particulars of some of Mr. Robert 
Hope-Jones’s recent achievements in organ building. As is 
well known, he carries the principle of ‘ continuation’ to 
greater lengths than most of us yet care to copy. At the 
same time, in his larger specifications—he does not advocate 
more than thirty-one ranks of pipes for any organ—it will 
be seen that one or more independent ranks of big scale 
and on really heavy wind pressure are set apart for use 
only on the Pedal organ, presumably because he wishes this 
department to be immeasurably superior in power to 
orchestral basses. 

I may observe that as compared with the orchestra the 
organ is merely a machine, it is therefore a comparatively 
easy matter to produce, in the bass, weight sufficient to 
satisfy the ear, where wind can be supplied in any 
quantity at considerable pressure and where there is room 
to plant a sufficient number of pipes. But I know of no 
method other than that of one or more independent ranks. 

I entirely agree with the final sentence of Dr. Froggatt’s 
letter. So unusual is the instrument that it contains all the 
requirements he mentions—and a few others. Most of the 
leading experts in this country have inspected it. Not afew 
recognised leading players have tried it, and are coming to 
try it. I hope, Sir, that I made it clear that Dr. Froggatt 
would be very welcome to show whether ‘ continued’ basses 
can ‘hold their own.’ I do not, in practice, find that they 
can, although they are of incalculable value in directions 
other than that of making weight.—I am, Sir, your obedient 
servant, 

KENNETH G. BuRNs. 
Richmond, Surrey. 
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‘MUSIC ON THE SHAKESPEAREAN STAGE.’ The following are some additional particulars of the 
career of the late Mr. BARTON MCGUCKIN, whose death op 
April 17 was recorded in our last issue. For close on twenty 
Six,—I have recently gone through Mr. Cowling’s book | years (1880-99) he delighted audiences as an operatic 
on * Music on the Shakespearean Stage,’ and it appears] tenor of the first rank. Born at Dublin on July 28, 1852 
to me that the work displays a lamentable non-acquaintance | he commenced his studies under R. Turle, as chorister of 
with first-hand authorities on the subject in question. Only | Armagh Cathedral, whence, in 1871, he became first tenor of 
to quote two instances, the recent works of Professor Wallace | St. Patrick’s Cathedral, Dublin. During 1875-76 he took 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


. , : : ; ‘a4 
and of Mr. W. J. Lawrence are ignored. In the present} lessons from Trevulsi, at Milan, and made his débit in 
work I have noticed some slips : oratorio at the Crystal Palace Concerts in 1877, also singing 
1. The reference to the Fortune theatre should be to the | at the Handel Festival in 1878. His first appearance in 
Black friars. opera was with Carl Rosa at Birmingham, as ‘] haddeus jp 


the ‘ Bohemian Girl,’ on September 10, 1880, and he created 
many operatic parts, ¢.g., in ‘Esmeralda, ‘ Colomba) 
* Nadeshda,’ ‘ Promersi Sposi’ and * Manon.” In 1905 hew 


2. The date 1550 for ‘ Ralph Roister Doister’ is inaccurate. 
3. The equation of ‘a sackbut of Mark Antony’ as a 
property for a play called * ong agp IS Wrong ; _ fact appointed Director of the Dublin Amateur Operatic and 
is that ~ entry chronicles the ns of 40s. oa 4! Choral Society, and was Musical Director of the Dublin 
sackbut bought from the famous sackbut player, Mark | [pternational Exhibition in 1907. His last appearance was 
Antony Bassano. ; _ | at the Coronation of King Gecrge V., in June, 1911. In 
4. Shakespeare is accused of making ‘a curious slip’ in| private life he was very popular. 
reference to ‘jacks’ (Sonnet 128). * He calls the keys of | 





Less than two months after the death of his elder brother 
(John Thomas) comes the news of the passing away at 
Ottawa, Canada, cf the veteran harpist, THoMas Tuomas, 
| better known as Aptommas. He was born at Bridgend, 


a virginal ‘‘ jacks,” whereas the jacks were quite distinct 
from the keys.” Shakespeare does nothing of the kind. 
His simile was intended for the jacks, when a fair lady was 
endeavouring to tune the instrument : 

* Those jacks that nimble leap | Glamorganshire, in 1829, and studied the harp from his 

To kiss the tender inward of thy hand.’ early years, giving many successful concerts both at home 
4 |}and on the Continent between the years 1851-67. On 
January 18, 1872, he performed at the Gewandhaus Concerts, 
Leipsic, and his playing was much admired. He played 
on several occasions for Queen Victoria, and as leader 
| of a band of harps at the Kelfast Musical Festival of 1879. 
| He settled in America in 1895, and gave a very fine concert 
| at Carnegie Hall, New York, on January 16, 1905. Many 
of his compositions are well known, including his cantata, 
‘ The Pilgrim’s Progress,’ and he also published a ‘ History 
of the Harp.’ 





5. The Musette is not a synonym for a hautboy or 
shawm ; it is really the bagpipe. Shakespeare alludes to the 
Irish Uilleann pipes as ‘ woollen pipes.’ | 





But let me add that the book is a useful one, particularly | 
for those whose purses may not feel equal to the} 
purchase of Feuillerat’s large quarto, or Mr. W. J. Lawrence’s 
monumental book on ‘ The Elizabethan Playhouse.’ Professor 
Wallace has written two most researchful volumes on the 
period, admirably documented, and Dr. E. W. Naylor has 
recently issued ‘Shakespeare Music’ with contemporary 
musical illustrations. Mrs. D’OyL_y CarTE (Mrs. Stanley Boulter), on May §, 

W. H. GRATTAN FLoop. in London. She was a business woman of exceptional 
—— | capacity, and was always an unseen force behind the efforts 
; ; —" ; : ane a. , | Of Gilbert, Sullivan, and D’Oyly Carte. After the death of 
‘NOTES ON ORGANS AT WINDSOR CASTLE.” | the last of the ‘triumvirate,’ Mrs. Carte had carried on with 
10 THE EDITOR OF ‘THE MUSICAL TIMES.’ conspicuous success the management of the Savoy revivals and 

the work of the touring companies. 


Sik,—In the very interesting article on the above subject 
in your May issue, Mr. Andrew Freeman asks for information 
as to ‘what became of the Green organ which was a 
favourite instrument of His Majesty George III.’ 

I am glad to be in a position to answer this query. 
Green’s organ—the small organ at Windsor Castle—was 
presented by King George III. to Downpatrick Cathedral ~ 
(the Cathedral of the diocese of Down), and the King also : . ile aes eae daa 
gave £1,000 towards the restoration of the venerable church. THE OPERA SEASON IN NEW YORK. 
This was about the year 1795. Green’s organ was enlarged The Operatic Season which recently came to an end 
by Waffington of Dublin, in 1815, and was again repaired | in New York has on the whole been successful. _ It has been 
and enlarged by Telford in 1870and 1896. It is now (1913) | remarkable as being the longest on record in New York, 
being reconstructed and restored by Harrison & Harrison of | lasting twenty-three weeks uninterruptedly, from the middle 
Durham.—Yours faithfully, of November to a month after Easter. During that period 

May 7, 1913. W. H. GRATTAN FLoop, 154 performances were given, the operas staged being thirty: 
six, out of which nineteen were Italian, twelve German, 
three French, one American, and one Russian. As will 
seen, the Italian works carried the day, not only in 
number given, but likewise in the number of thew 
performances, which latter amounted to eighty-six. _ As 

Miss MARY LAuRA EGERTON, of Terrington, York, who | usual, the German operas given were almost exclusively 
died at Scarborough on May 5. The deceased was well- | works of Wagner, which were heard on thirty-five occasions; 
known in Yorkshire society, alike for her social qualities and | Humperdinck was represented by two operas and ten per- 
position as for her zeal in the cause of musical progress. | formances ; Mozart’s ‘ Magic Flute’ was given nine times 
She founded the Yorkshire musical competitions and did much | After Wagner, the greatest number of representations was 
to support the late Miss Wakefield in her missionary efforts to | accorded to Puccini (twenty-eight), next to whom came 
expand the usefulness of the movement. Miss Egerton was | Verdi with sixteen. dates 
co-secretary of the Association of Musical Competition Seven performances were given of operas by W olf- Ferran, 
Festivals, and was a considerable force in the affairs of that | who may now be considered to have definitely establish 


H. STEUDNER-WELSING, at Vienna, his native city. At 
one time, and for many years, Mr. Welsing was resident in 
Liverpool, where he was well-known as a pianoforte player 
of great ability and also as a teacher. 











Obituary. 


body. She was laid to rest on May 9, in the God’s Acre | himself as a draw at the Metropolitan House. Of — 
near the home she loved so well. A writer in the Yorkshire | operas, his ‘ Butterfly’ appears to be the most successfu 
‘ost well sums up the motive that governed her life and| in New York, while his ‘ Fanciulla del West’ does ne 
endeared her to a large circle of friends: * Stricken down in | appear to have attracted, as only four performances were 
the midst of her strenuous labours by a mysterious illness, | given. Two works that show no abatement in the affections 
which laid her on her back for a whole year, she literally to | of the New Yorkers are ‘ Aida’ and ‘ Gioconda,’ which vn 
the last moment worked for her fellow-creatures and her | always safe cards to play. It has always been taken “ 
God.’ granted that ‘Cavalleria’ and ‘ Pagliacci’ are inseparable, 
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but during the last season this tradition has been broken, 
one or other of them on more than one occasion being 
bracketted with ‘Il Segreto de Susanna’ or ‘ Hinsel und 
Gretel.’ The absolute novelties included Moussorgsky’s 
‘Boris Godounoff,’ which had been promised the previous 
season, but on account of insufficient rehearsal had been put 
onone side, and ‘Cyrano,’ by Walter Damrosch, which had its 
first production on any stage. The American composer’s 
work had a friendly reception, and the critics treated it 
kindly, but in spite of this it seemed clear that the 
American operatic composer is still a hope of the future. 
Many old friends were forthcoming, such as ‘ Orféo,’ 
‘Gli Ugonotti,’ ‘Il Barbiére,’ ‘Don Pasquale,’ and the 
%@ Manons’ by Massenet and Puccini respectively. Although, 
a has been said, the season was success/ul, yet never perhaps, 
or certainly for years, was there one so full of contretemps. 
The cold-catching propensities of the artists continually 
placed impresario and conductors in a quandary, operas 
announced having to be changed, not merely once but 
twice, during the day of performance. One German 
tenor who was appearing for the first time, when half 
through ‘Tannhauser’ completely lost his voice, and 
had to continue and finish the opera in dumb show! 
Aserious and regrettable blank was felt in the sudden death 
of the stage-manager, while the gentleman who assumed his 
post almost immediately fell ill. There is always the other 
side of the medal, however, and the trump card who never 
disappointed was Caruso, whose slightest indisposition is as 
anxiously inquired after by the operatic public as that of 
many crowned heads. The season saw the introduction of a 
new conductor in the person of Signor Polacco, with a 
first-class Italian reputation, and engaged to replace 
Campanini at Covent Garden during the present season. 
The new-comer, who proved himself in every way worthy 
of the post, will return to the Metropolitan next winter. 
Unavoidably delayed, Toscanini was unable to conduct for 
about a month after the opening of the season. A special 
event, and one that was awaited with great interest, was the 
announcement that he would conduct an orchestral concert. 
It will be seen that in spite of mishaps (and many of them) 
the operatic season of New York, 1912-1913, was 
gratifying to artists and public alike. The concert 
season might have ended equally happily, had the idea not 
occurred to form an Italian Philharmonic Society, for the 
purpose of performing Italian symphonic music exclusively. 
All seemed to promise well ; the first programme was drawn 
up, and the date of the first concert announced. Although 
the scheme was entirely extraneous to the work of the 
Metropolitan direction, yet they showed themselves well 
disposed towards it, so much so that Madame Frances Aldo, 
wife of Signor Gathi Casazza, would have sung, and part of 
the orchestra from the Opera House was to help. All unfor- 
tunately ended in smoke, owing to the Italians protesting 
ainst any Germans being engaged. Strikes, anonymous 
letters, threats, even as to bombs at the concerts, compelled 
the organizers to abandon the whole enterprise. 
CLAUDE TREVOR. 


ROYAL OPERA, COVENT GARDEN. 
THE GERMAN SEASON. 

_ By way of celebrating the Wagner Centenary the Royal 
pera Syndicate devoted the first month of its season— 
inning on April 21—to German opera exclusively, and 
largely to Wagner opera. As a result, in addition to the 
Ring,” ‘ Tannhauser,’ ‘ Lohengrin,’ and the ‘ Flying 
Dutchman’—with, of course, ‘ Tristan ’—have been brought 
to light. The ‘ Ring,’ after a generation of familiarity, is 
tow made the vehicle for the ‘star’ conductor. In 
other words, when the representations were conducted 
by Herr Arthur Nikisch, there was much enthusiasm ; 
When by anyone else—as happened when Herr Nikisch 
Was called away to Berlin, and the youthful and useful, 
if not inspired, Herr Paul Drach took his place—there 
Was less interest. Herr Nikisch’s reading will not be 
loved by the patriotic Teuton; it has nothing of the 
“orm and stress, the blaring brass and tearing string, with 
audible soloists and unintelligible action that a succession 
Serman pe se have accustomed us to. There is a 

» @ refinement, and a poetry that leave the voices 

(and their defects) in high relief, aa weld the whole orchestral 
€ into a liquid glowing mass, that, had it been 








presented earlier, would have won recognition sooner for the 


genius of Richard Wagner. Under Herr Nikisch’s hands, 
the score warmed and comforted and never scorched as of 
old. Those of us who remember the strenuous times otf 
thirty years ago, when the score, then largely incom- 
prehensible, was thrown and blown at us, thank our 
artistic destinies for Herr Nikisch. Those who heard 
the work for the first time under his guidance must 
have wondered why their forefathers made such a bother 
about Wagnerian noise. Yet it is not to be supposed 
that the interpretation was of the milk-and-water type ; far 
from it. There was plenty of life, but it was always in the 
proper place, and to the purely orchestral numbers Herr 
Nikisch gave a fire and animation that but accentuated the 
value of the remainder. The casts were in tte main familiar. 
Madame Saltzman-Stevens, Fraulein Kappel, and Madame 
Kirkby-Lunn—the latter in better voice than last season— 
have repeated familiar efforts, and Messrs. Cornelius, 
Hensel, Van Rooy, and Kiess have done as they did before. 
The new recruits have been satisfactory; mostly so Herr 
Bader, who, if not equal to former Hundings, is, in spite of 
his name, no worse ; and Miss Kathleen Howard, who has 
in a strong contralto voice with an even scale a medium that 
should carry her far. 

‘ Tannhauser’ and ‘Lohengrin,’ former favourites which 
have suffered banishment—chiefly to the provinces— 
seemed rather shy in finding themselves in London 
once again, and did not appear to any great advantage. 
In spite of some good work by Fraulein Perard-Petzl, 
Herr Hofbauer, Fraulein Kappel, and others, the impression 
left is that the palm is with the English touring opera 
companies, who any day can show the Royal Opera Covent 
Garden, how to perform ‘ Tannhiuser’ and * Lohengrin’ 
without boring their audiences to death—or driving them to 
the refreshment room. The ‘Flying Dutchman,’ given 
towards the end, when Madame Destinn was available, 
was better done. There was good singing from Madame 
Destinn and a superb presentation of the Dutchman by Herr 
Hofbauer who, realising that the music flattered Italian opera 
very sincerely sang it accordingly and ravished his audiences. 
Of the new work ‘Oberst Chabert,’ included in this 
part of the season, it is not possible to speak very highly. 
Herr von Waltershausen is a clever composer, but his 
imitative faculty is too largely developed. His score excites 
respect because of the number of old friends one meets in it. 
One’s hat is constantly being removed as La Tosca, 
Salomé, Marguerite, or Dalila pass by. But the piece was 
uncommonly well acted. The germ of the story is the 
Enoch Arden tragedy. It is chiefly a long duet that is 
sometimes a trio, and there is but one concerted number 
whose theme has done service before. Of chorus, spectacle, 
and movement, there is none—and the management had 
only to provide the scenery. Fraulein Perard-Petzl and Herr 
Hofbauer distinguished themselves; Herr Buysson—who 
had appeared before under Mr. Hammerstein’s régime—did 
not. Then Herr Humperdinck’s somewhat melancholy 
‘KGnigskinder’ has been tried again, with a new and 
pleasing Goose Girl in Fraulein Angela Sax, and an excellent 
King’s Son is Herr Ziegler. But the snow scene killed the 
work as it killed the children ; and the management is left 
with that beautiful scenery on its hands. The two perform- 
ances of ‘ Tristan’ were unequal. In the first, Madame 
Saltzman-Stevens did not do herself justice, and Herr 
Cornelius was inclined to the stolid, but there was fine work 
from Herr Van Rooy as Kurwenal ; yet report speaks well 
of the second representation. The award on the German 
season goes to Herr Nikisch and the ‘Ring,’ with the 
‘Flying Dutchman’ as a good second. Dr. Rottenberg 
conducted the operas other than the ‘ Ring,’ but scarcely 
realised anticipations. 

ITALIAN AND FRENCH OPERA. 

In the season of Italian and French opera which began on 
May 20, the former has predominated to date. The 
beginning was unmistakably Italian, since it was made with 
‘ Pagliacci,’ and with no less a person than Signor Enrico 
Caruso as the chief clown. Signor Caruso has not come 
to terms with the Syndicate for six years. In the 
interval he has apparently been singing his hardest to the 
American public—one thousand and fifty dollars sounds 
more than £350—and his voice shows it. The old ‘ pearly’ 
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quality is missing, but none of the temperament. That 
carried matters a long way, and the public had a full 
measure of the ‘Caruso sob’ for its two-guinea stalls. 
Mile. Carmen Melis, a new-comer with more power as 
an actress than as a singer, assisted in the representation, 
and Signor Sammarco was in his old place to delight all 
amateurs—singers or otherwise—with his fine delivery of 
the Prologue. Finally Madame Melba has returned, and 
celebrated her twenty-fifth anniversary of opera in London 
by a moving performance of ‘ La Bohéme,’ with Mr. John 
McCormack, Signor Aquistapace (new), and M. Dinh Gilly 
as her associates. ‘La Tosca,’ with Madame Destinn, 
a moderated Signor Martinelli, the delightfully polished 
Scarpia of Signor Scotti—much missed during his three 
years’ absence—and a new and excellent conductor, Signor 
Giorgio Polacco, as Signor Panizza’s colleague in place of 
Signor Campanini (not engaged), complete the record to 
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THE DOVER MUSICAL FESTIVAL. 

On April 29 and 30 the fifth triennial Musical Festival, 
held under the auspices of the Dover Choral Union, took 
place in the Town Hall with conspicuous success. On both 
days large and interested audiences filled the hall, and the 
programmes were thoroughly appreciated. 

The soloists were Miss Doris Carter, Miss Mildred Jones, 
Mr. Frank Mullings, and Mr. Humphrey Bishop (vocalists), 
and Miss Leech-Carreras (violinist). The orchestra, ably 
led by Mr. George H. Wilby, did excellent work on the 
whole. They played Schubert’s ‘ Unfinished Symphony,’ 
Smetana’s ‘ The bartered bride’ Overture, Dr. Haigh’s 
Overture, and other works, most beautifully. 

The principal interest of the performances centred in the 
presence of Sir Frederick Bridge and Sir Hubert Parry, to 
conduct respectively ‘A Song of the English’ and ‘The Pied 
Piper of Hamelin’; and also in the production, under the 
direction of their composers, of new works by Kentish 
musicians. 

The first of these was a beautiful setting of ‘ Ave Maria,’ 
by W. L. Twinning (of Dover and Torquay), for soprano solo, 
chorus and orchestra, a straightforward composition. 

Mr. B. Luard-Selby (Rochester) was represented by a 
Ballad, ‘ The death of the old year,’ for baritone solo, chorus 
and orchestra. The composer has very cleverly succeeded 
in catching the poet’s spirit. There are many passages 
illustrating the playful character of the poem, although some 
of the humour is missed. The scoring is very effective. 

A Miniature Suite for violin, organ and pianoforte, 
composed by Dr. E. J. Bellerby (Margate), was much 
appreciated. It was well played by Mr. Alfred Dixon, 
Mr. H. J. Taylor, and the composer. 

These works were all produced on the Tuesday evening, 
the programme concluding with an excellent performance of 
Sir Frederick Bridge’s ‘A Song of the English,’ a work 
which ought to become very popular. Kipling’s words are 
most striking, and the music is equally fine. 

On the Wednesday, Mr. W. W. Starmer’s new cycle of 
part-songs was produced. They are four in number, viz., 
* Queen and Huntress,’ ‘ Waken, lords and ladies,’ ‘ Pack, 
clouds, away,’ and ‘Twilight time.’ These charming 
pieces were tastefully sung under the composer’s direction, 
and were received with marked favour by the audience. 
They are all tuneful, fresh, and singable, and will doubtless 
be frequently heard. 

A new Ballad for chorus and orchestra, ‘ The Battle of 
Inkermann,’ by Mr. H. J. Taylor, had an enthusiastic 
reception. It is a setting of Charles Mackay’s poem, and 
is full of varied expression, descriptive writing, and vivid 
orchestration. 

A Concert-Overture in D minor, by Dr. Haigh (Ramsgate), 
was excellently played by the orchestra. It is written on 
classical lines; full of vivacity and fine orchestration, it 
created a most favourable impression. 

The programme concluded with Sir Hubert Parry’s *‘ The 
Pied Piper,’ which the choir sang with evident delight. 

At the close of the performance, Sir Hubert presented 
Mr. H. J. Taylor, conductor of the Choral Union and 
conductor-in-chief of the Festival, with a silver cigarette-box 


THE SOUTH WALES MUSICAL FESTIVAL. 


To replace the Cardiff Triennial Festival, which has 
lapsed this year, a series of concerts of Festival dimensions 
was arranged to take place at Swansea, Neath, Mountain 
Ash, and Newport, on April 21, 22, 23, 24, in each of which 
the Queen’s Hall Orchestra and local Choral Societies 
should co-operate. That given at Swansea by the Swansea 
and District Male-Voice Choir was described in our last 
issue. 

At the second concert, Neath Choral Society gave a 
more than creditable performance of Bantock’s ‘ Omar 
Khayyam,’ under the direction of Mr. T. Hopkin Evans. 
Though comparatively inexperienced in modern music, th 
choir sang as if undisturbed by the difficulty of the work, and 
the interpretation was one of real expressiveness. The solo 
parts were taken by Miss Phyllis Lett, Mr. Frank Mullings, 
and Mr. Thorpe Bates. Schubert’s ‘ Unfinished Symphony,’ 
and Wagner’s ‘ Meistersinger’ Overture were also in the 
programme. 

The concert given at Mountain Ash, on April 23, was of 
exceptional importance and interest, as Sir Edward Elgar 
was present to conduct his ‘ King Olaf.’ In spite of the 
hindrance inevitably caused by the choir not being used to 
a new conductor, there was some high vitality and expressive- 
ness in the choral singing, and the tone was conspicuously 
good in both quality and volume. The solo parts were taken 
by Miss Leah Felissa, Mr. Ivor Walters, and Mr. Thorpe Bates. 
The composer and all who took part received an ovation that 
marked the triumph of those who had organized the Festival. 
In the programme of this concert was included Saint-Saéns'’s 
‘Introduction and Rondo Capriccioso’ for violin, played 
by Mr. Steve Evans, and Edward German’s ‘Welsh 
Rhapsody.’ 

At the Newport concert, on April 24, an excellent 
performance of ‘ The Dream of Gerontius’ was given, under 
the direction of Mr. A. E. Sims, with Miss Maud Wright, 
Mr. Ivor Walters, and Mr. William Batey as soloists. The 
choral singing had many good qualities, notably when it rose 
to a climax. Some instrumental numbers completed the 
programme of a concert that proved a worthy termination of 
the Festival. 


THE WAGNER FESTIVAL AT BRUSSELS. 


The centenary of Richard Wagner’s birth has already been 
celebrated in London and Paris, and indeed in most of the 
great Opera Houses in Europe, and Belgium has just shown 
us that she has no intention of lagging behind other nations 
in matters musical. Whilst Antwerp féted the occasion by 
giving two gala concerts, the Théatre de la Monnaie at 
Brussels rejoiced the hearts of all Wagner-lovers with one 
performance of the entire ‘ Ring,’ the ‘ Flying Dutchman, 
‘ Tristan und Isolde,’ and a concert comprised of fragments 
from ‘ Parsifal,’ along with Beethoven’s ninth Symphony. 
When it was announced that world-famed singers like Urlus, 
Bender, and Madame Fassbender-Mottl, and a conductor of 
the standing of Otto Lohse had been engaged, a brilliant 
and successful season was almost a foregone conclusion. gd 
It was unfortunate that the Festival opened with the 
‘Flying Dutchman.’ In the first place it is, after ‘ Rienzi, 
the least Wagnerian of all Wagner’s works ; and, secondly, 
it requires a chorus—which, incidentally, was supplied by 
the Théatre de la Morinaie. The members of the chorus 
accordingly, singing in French, engaged in dialogue with 
the principal actors, who, naturally, were singing 0 
German! The success of the performance was greatly 
heightened by the admirable conducting of Herr Lohse. | 
The performances of the ‘ Ring’ cycle were all interesting, 
and all on a high plane. A Wagner Festival like that 
of Brussels—where rehearsals were necessarily few—'s 
less homogeneous than similar performances in Germany, 
where more heed is given to the general concord of the 
entire company. But a unique opportunity was afford 
of hearing many of the world’s best singers together on 
the same stage; and what they lacked in ensemble was 
amply atoned for in the fine quality of their singing and the 





from the composer-conductors, as a token of their esteem. 





subtlety of their technique. 
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London Concerts. 





Peculiar interest was attached to the concert of the Royal 
Amateur Orchestral Society at Queen’s Hall on April 23, by 
the revival of Goetz’s beautiful and much-neglected 
Symphony in F. It was excellently played, and its charm of 
melody and refined orchestration gave welcome pleasure. 
Miss Isolde Menges was heard in an attractive performance of 
Tchaikovsky’s Violin concerto, and songs were given by 
Miss Gladys Gilderoy Scott. Mr. Arthur W. Payne 
conducted. 





¥ -sriawatha’s Wedding-feast’ was the principal number 
on a programme well carried out by the Central London 
Choral Society, at the Royal Academy of Music, on April 24. 
Under the direction of Mr. David J. Thomas, some expressive 
amd bright-toned singing was provided, and agreeable 
interpretations of the ‘ Freischiitz’ and ‘ Ruy Blas’ Overtures 
were given by the orchestra. Miss Mina Caldow sang 
pleasantly, and Mr. Harold Wilde was the tenor soloist. 


In consequence of the great success of the Tchaikovsky 
concert given by the New Symphony Orchestra on 
March 29, an extra concert was arranged for April 27, when 
Mr. Landon Ronald conducted excellent performances of the 
‘Casse Noisette ’ Suite, the ‘ Pathetic Symphony’ and, with 
Mr. Mark Hambourg as soloist, the B flat minor Pianoforte 
concerto. 





On April 29, Mr. Henschel made his first appearance as 
conductor of the Handel Society, and the concert, given at 
Queen’s Hall, provided the first performance in England of 
his ‘Requiem.’ It proved unassuming music to modern 
ears, but dignified by high musicianship, felicity of idea, and 
beauty. The choir experienced little difficulty in giving a 
thoroughly efficient and expressive performance. The 
quartet of soloists consisted of Miss Carrie Tubb, Miss Muriel 
Foster, Mr. Gervase Elwes, and Mr. F. H. Grisewood. The 
programme included also Handel’s ‘Ode on St. Cecilia’s 
day,’ and Coleridge-Taylor’s ‘Solemn Prelude’ for orchestra 
and organ. 


The concert given by the Wilhelm Sachse Orchestra at 
Queen’s Hall on May 1 had many points of excellence, 
chief among which were the performance of Dvordk’s 
beautiful G major Symphony, and Beethoven’s ‘ Emperor’ 
concerto, given with Mr. Ernst von Lengyel as soloist. 
Songs were provided by Miss Phyllis Lett. 


_A concert was given at Queen’s Hall, on May 6, by 
Mrs. Margaret Meredith, to commemorate the anniversary 
of the death of King Edward VII. The concert-giver’s 
settings of Owen Seaman’s ‘The passing of Edward VII.’ 
and of Kipling’s ‘Recessional,’ and her ‘ Sursum Corda’ 
were performed by the London Choral Society, under 
Mr. Arthur Fagge ; and the first concert-performance in 
london of a song-cycle from her opera ‘ The pilgrim’s 
yay,’ was given by Miss Ada Forrest, Miss Phyllis Lett, 
t. Cecil Fanning (vocalists), Miss Edith Penville (flautist), 
ind Mr. Charles Draper (clarinettist). It consists of 
madventurous, refined, melodious music. The remainder 
ofthe programme was carried out by the Farmer Road 
(Leyton) Girls’ Choir, Sefior Casals, and artists previously 
Mentioned, 


The Shapiro Ladies’ Orchestra again showed their 
proficiency at Queen’s Hall on May 7 in a programme that 
included the ‘ Meistersinger’ Overture, Schumann’s fourth 
Symphony, and Beethoven’s fourth Pianoforte concerto (with 
_ Myra Hess as soloist). Miss Phyllis Lett gave songs by 
re Reginald McKenna and Mr. G. H. Shapiro, the 

uctor, 


ae company of well-known artists assisted Madame Adelina 
wih ain giving a concert at Bechstein Hall on May 1, 

4 programme that included a number of her 
Compositions, 


CHAMBER CONCERTS, 


Chamber-music has been scarce in London lately, and the 
visit of the admirable Geloso Quartet to Bechstein Hall, on 
April 22, was therefore memorable. Their exceptional 
powers of refinement were shown in Mozart’s Quartet in 
D minor, Debussy’s in G minor, and Beethoven’s in C sharp 
minor, Op. 131. 

The concert of the Société des Concerts Frangais, at 
Bechstein Hall, on April 29, had the fascination that is 
always exercised by modern French music, interpreted by 
artists who understand it. Such are Madame Bathori-Engel 
(vocalist) and M. Ricardo Vines (pianist), who provided an 
attractive programme of works by Raymond, Bonheur, Ravel, 
Grovlez, Debussy, Albeniz, Hué, and de Breville. 

At the ‘ Chelsea ’ concert, given by Mr. Tovey at AZolian 
Hall on April 29, it was interesting to hear duets of Brahms 
sung by Madame Noordewier and Madame de Haan, and an 
interpretation of Beethoven’s ‘ Volkslieder’ for two voices 
and pianoforte trio. The programme included also 
Brahms’s Clarinet trio in B flat and his Quartet in A, the 
instrumentalists being Mr. Tovey (pianist), Mr. Adolph Busch 
(violinist), Mr. Ernest Tomlinson (violist), Mr. Percy Such 
(violoncellist), and Mr. Charles Draper (clarinettist). 


The London Trio, who gave a concert at AZolian Hall on 
May 7, again turned their attention to their favourite Brahms, 
and gave a highly-attractive interpretation of his C minor 
Trio. _Schumann’s Pianoforte quartet in E flat, given with 
Mr. Ernest Tomlinson as viola-player, and solo contributions 
by M. Pecskai, the violinist of the Trio, and Miss Richenda 
Clayton (vocalist) completed the programme. 

London is happily familiar with the results of the 
association of Messrs. Thibaud (violinist), Casals 
(violoncellist), and Bauer (pianist), and the re-appearance 
| of these highly-inspired artists at Queen’s Hall, on May 20, 
was a most welcome event. Nothing finer could be wanted 

than the interpretation which they gave of Beethoven’s 
| great B flat Trio, Op. 97. The intimate unity and sensitive 
| beauty of their playing were memorable. Similar interpreta- 
tions were given of Schumann’s D minor Trio, Op. 63, and 
Dvorak’s ‘ Dumka’ Trio. 

An interesting concert was given at olian Hall on 
May 20, by Miss Gwendolen Mason (harpist), in the course 
of which Ravel’s ‘ Introduction and Allegro’ for harp, flute, 
clarinet, and string quartet, washeard. Mr. Percy Heming 
sang Dr. Ethel Smyth’s ‘ The dance,’ ‘ Possession,’ and ‘ The 
clown,’ with accompaniment of harp and other instruments. 





RECITALS. 

Brahms’s F major Sonata for violoncello and pianoforte 
was effectively played by M. Kolni-Belozky, a young 
violoncellist, and Mr. E. Howard-Jones, in the course of a 
joint recital at Bechstein Hall on April 21. A second 
recital was given by these artists on April 30. Mr. 
Theodore Byard’s recital at the same hall, on the following 
day, served to introduce five ‘Greek sea-prayers’ by 
Blair Fairchild, which displayed considerable merit. 
Miss Susanne Morvay’s pianoforte playing at AZolian Hall 
on April 22 was again astonishing in its maturity and 
technical ease. 

An interesting song and sonata recital was given at 
Bechstein Hall on April 24 by Mrs. George Swinton, who 
sang JLzeder with her accustomed expressiveness, Mr. 
Paul Kochanski (violinist), and Mr. Hamilton-Harty 
(pianist). The latter artists introduced a cleverly-written 
Sonata by Karol Szymanowski, and were heard also in 
Brahms’s D minor Sonata. 

Mr. Percy Grainger gave virile performances of Brahms’s 
F minor Sonata and Franck’s ‘ Prelude, Air and Finale,’ at 
Zolian Hall on April 29, and introduced a characteristic 
piece by Mr. Cyril Scott. 

Miss Elena Gerhardt, whose unsurpassable Leeder 
singing needs no description, gave a recital of Brahms, 
Erich Wolff, Hugo Wolf, and Strauss, at Bechstein Hall on 
May 2, with the additional attraction of accompaniments 
played by Herr Arthur Nikisch. 

Mr. Harold Bauer gave his only pianoforte recital of the 
season at Bechstein Hall on May 8, and fully satisfied the 





high expectations of his many admirers present. 
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Considerable interest was aroused by the recital given on 
May 8, at the Royal Academy of Masic, by Mr. Willie 
Hubert Davies, a young and exceptionally promising violin 
scholar of that institution. Over and above a sterling 
technique, he possesses notable powers of interpretation, as 
was shown in his performance of César Franck’s Sonata in 
conjunction with Mr. Arthur Alexander. He was also heard 
in Lalo’s ‘Symphonie Espagnole.’ It is gratifying to find 
that extra-youthful proficiency that is typical of the age | 
exemplified in a player of British descent. 


The brilliant powers of the adolescent pianist, Mr. Max 
Darewski, were displayed at Queen’s Hall, on May 109, in 
Beethoven’s third and Saint-Saéns’s second Pianoforte 
concertos, which were given with the assistance of the | 
New Symphony Orchestra, under Mr. Landon Ronald. 


Recitals were also given by Mr. Thomas Perceval Fielden 
(pianist), Miss Richenda Clayton(vocalist), Mr. Clay Thomas 
(vocalist), Mr. Packer-Ramsay (vocalist), Mr. Frederic 
Lamond (pianist) with a Beethoven programme, Madame 
Mervyl (vocalist), Miss Myrtle Meggy (pianist), Mr. Ernest | 
Schelling (pianist), Miss Muriel Donne and Miss Ivy Parkin 


(violinist and pianist), Mr. Felix Salmond (violoncellist), 
Mr. Jules Wertheim (pianist), Miss May Fussell 
(violoncellist), Miss Helen Henschel (vocalist), Mr. 


Frank Gleeson (vocalist), Mr. Marcus Brownlow (vocalist), 
Miss Lucy Polgreen (pianist), Mrs. Harry Bedford 
(vocalist), Signor Aurelio Giorni (a young and able 
pianist), Mr. F. S. Kelly (pianist), Madame d’Onyskiewicz 
(vocalist), with a modern Russian programme, Miss Guiomar 
Novaes (pianist), Mr. Ernest Groom (vocalist), M. Georg 
von Lalewicz (pianist), M. Aurelio Giorni (pianist), Sefior 
Joan Manen (violinist), Miss Helen Fayrebankes (vocalist), 
Mr. Fredric Fradkin (violinist), Mlle. Felia Dorio and 
Mr. Robert Pitt (vocalists), Mr. Thornely Gibson and Herr 
Edwin Fischer (vocalist and pianist), Mr. Boris Hlambourg 
(violoncellist), Madame Julia Hostater (vocalist), Miss Lena 
Maitland (vocalist), Mr. Wesley Weyman (pianist), Mr. 
Arthur Rubinstein (pianist), Miss Munthe-Kaas (vocalist), 
Mile. Renée Feutray and M. Marcel Bonnemain (vocalist 
and violinist). 


Suburban Concerts. 


Elgar's ‘The Black Knight,’ and Macfarren’s ‘ The Lady of 
the Lake’ (chosen in celebration of the Macfarren centenary), 
were successfully performed by Mr. Mucro Davison’s Choral 
Society at the Northern Polytechnic, Holloway, on April 24. 
The choir of eighty voices gave good effect to both works, 
and good help was given in the solo work, which was 
allotted to fifteen artists. Mr. Herbert Hodge was at the 
organ. 


The popular ‘A tale of Old Japan,’ of Alfred Noyes and 
Coleridge-Taylor, was performed with great success by the 
Crystal Palace Musical Society on April 26. Mr. Walter 
W. Hedgecock, the conductor, produced some excellent 
effects from his able singers, and the audience, which was 
exceptionally large, showed great enthusiasm. The solo 
parts were taken by Miss Mary Leighton, Miss Maud Clough, 
Mr. Harold Wilde, and Mr. George Baker. 


A highly successful concert was given at Fulham Town 
Hall on April 26 by students—sixty in number—of the 


A ballad concert was given in St. Bartholomew’s Hall, 
Dalston Lane, on May 2, under the direction of 
Mr. Clement Meek, with the object of raising funds for 
improving the church organ, and the venture proved very 
successful both artistically and financially. Miss Aimée 
Evetts, Mrs. T. D. Keighly, Miss Winifred Meek, 
Miss Amy M. Parker (solo violin), Mr. S. H. Waterman, 
Mr. J. Mawdesley, Mr. Arthur Ward, and Mr. Clement 
Meek (solo pianoforte) were the principal contributors to an 
interesting programme. 

The Alexandra Palace Choral and Orchestral Society 
brought its season to a close on May 3, with characteristically 
striking and attractive performances of Sullivan's ‘Th, 
Golden Legend’ and Stanford’s ‘ Songs of the Fleet.’ 
solo parts were taken by Miss Esta d’Argo, Miss Ella Caspe 
Mr. Gwynne Davies, and Mr. Bridge Peters. Mr, 
Allen Gill conducted. 


The Orpheus Choral and Orchestral Society deserves 
great credit for their performance of Dr. Walford Davies's 
cantata ‘Everyman’ at the Hampstead Conservatoire on 
May 8, for the work is one that deserves more frequent 
hearing, and their interpretation of it was one of high 
significance. The choral music had been well studied, and 
its execution was fluent and full of appropriate meaning. 
Good readings of the solo parts were given by Miss Ada 
Forrest, Miss Lydia John, Mr. Hubert Eisdell, and 
Mr. Thorpe Bates. Mr. Claud Powell conducted ably. 


The Fulham and District Choral Society gave a 
performance of Coleridge-Taylor’s ‘A tale of Old Japan,’ 
and Bath’s ‘ Wedding of Shon Maclean,’ at the Town Hall, 
on May 8. The choir sang with their usual fine tone and 
regard for light and shade. The principals were Mix 
Christine Bywater, Miss May Peters, Mr. Harold E. Wilde, 
and Mr. Herbert Tracey. Mr. George Wilby conducted, 
and Mr. Edgar Wilby led the Society’s orchestra. 


Mr. Ronald Dussek, organist of St. Matthew’s Church, 
Surbiton, gave a concert at St. Matthew’s Hall on May 1, 
consisting of his own MS. compositions and those 
Johann Ladislaw Dussek (1761-1812). 


Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 


BIRMINGHAM. 


The most noteworthy of recent events was the week’ 
operatic Festival, provided by the Quinlan Opera Company 
at the Theatre Royal, from April 28 to May 3, which 
consisted of the first performance in Birmingham of the 
complete cycle of Wagner’s ‘ Ring of the Nibelung, ™ 
addition to the ‘ Meistersingers,’ ‘The Tales of Hoffman, 
and Verdi's ‘ Rigoletto.’ The latter was specially staged for 
the appearance of Miss Felice Lyne in the part of Gilda. She 
also gave a most delightful and fascinating impersonation 
the automaton Olympia. Quite an unprecedented interes 
was taken in the performance of Wagner's monumental 
music-dramas, the theatre being crowded nightly. Moc 
of the success was due to the excellent orchestra, ant) 
Herr Richard Eckhold’s masterly conducting. + 
principal artists included Miss Perceval Allen, w ho made her 





Fulham and Putney College of Music, of which Mr. H. V. 
Miniken is principal. 

he Sunday School Union Choral Society gave their 
annual concert at Stepney Meeting Hall on April 29, under 
the direction of Mr. George Merritt. 


The North Hackney Choral Society brought their first 
season to a very successful close on May 1. The choral 
works included Dunhill’s ‘ Tubal Cain,’ Faning’s ‘ Miller's 
wooing,’ Leslie’s ‘The Pilgrims,’ and other part-songs. 
These were all very ably given, although the balance of tone 
was marred by the shortage of tenors. There was good 
technique and expression, no doubt due to the training the 
choir had received from their conductor, Mr. Otley Marshall. 
The soloists were Miss Stella Farmer, Miss Marion 
3attishill, Mr. Edward Bennett, and Mr. Walter Kingsley 
(vocalists), and Miss Nora Freeley (violinist). 






débit here in opera, and who was eminently suited for = 
| part of Briinnhilde. The principal tenors were Mr. Francs 
Maclennan, Mr. Maurice D’Oisly, and Mr. Spencer Thomas: 
|the principal baritones and basses, Mr. Robert Parker 
Mr. Graham Marx, and Mr. Karl von Cochem, The artist 
| personnel also included Mesdames Jeanne Brola, Edns 
| Thornton, Alice Prowse, and Gladys Ancrum. The ues 
| visit of the Quinlan Opera Company will be on theit — 
pd a tour of South Africa, Australia, and New Zealane, 
probably in September or October, 1914. dents 

The customary annual concert promoted by the stu . 
of the Midland Institute School of Music was held in Oe 
Town Hall on May 7, under the directorship of Professot 
Granville Bantock. Orchestral music was well represent f 
special interest being attached to the performance k 
Mr. Clarence Raybould’s ‘Symphonic Variations, or 
for full orchestra, and conducted by the composer, 4 forme 
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student of the School of Music. The work, which is still in 
manuscript, was written for his musical degree of Bachelor of 
Music conferred upon Mr. Clarence Raybould by the} 
Birmingham University in 1912, he being the first recipient 
here of such an honour. The composition showed much 
inventive power and originality in orchestral colouring, and 
it created an excellent impression. Coleridge-Taylor’s 
‘Characteristic Waltzes’ Nos. 1 and 2, Op. 20, were splendidly 
performed, and a welcome item was Bach’s Violin concerto 
in E, belonging to the Cothen period (1717-23), accompanied 
by the strings, with the continuo given on the pianoforte by | 
Mr. Clarence Raybould. Mr. Herbert Povey was the 
soloist. Rubinstein’s Pianoforte concerto in D minor, Op. 70, | 
was played by Mr. W. J. Harris. 

The Ladies’ Choir took part in the performance of | 
Schubert’s Choral Song, ‘ The Lord is my Shepherd ’ and 
Part III. of Professor Bantock’s ‘ Atalanta in Calydon.’ | 
Songs were also given by Miss Marie Rowe, Miss Mary | 





Foster, and Miss Elsie Yardley. 

Our well-known local pianist, Mr. Arthur Cooke, who is 
rapidly making a name for himself all over the country, gave 
a highly interesting pianoforte recital in the Town Hall on 
May 8. 

An account of the important Midland Musical Competition | 
Festival, held in Birmingham, May 20 to 24 inclusive, is | 
given in the ‘Competition Festival Record.’ 

The customary three weeks’ season of promenade concerts | 
at the Theatre Royal, under Mr. Landon Ronald’s conductor- 
ship, begins on Monday, June 2. 








BOURNEMOUTH. 

The winter season has now been brought toa close. There 
is, however, no actual cessation of musical events, but merely 
a slight decrease in the number of important fixtures, for the | 
summer season has now been raised to a position that 
approximates very closely to that time of the year that is 
always supposed to be especially preserved for music-making, 
namely, those months which circle round the winter solstice. 
After so many weeks of strenuous effort, it is only natural 
that every one who is bound up with the welfare of the 
Winter Gardens should be somewhat jaded and languid, so 
that, although their energies may be requisitioned on not a 
few important occasions, it is at least fortunate for those 
who have worked so hard on our behalf throughout the 
winter that there is a noticeable decline in the number of 
serious orchestral concerts. 

The serial concerts, comprising the Symphony Concerts 
and Monday ‘Pops,’ have each reached their appointed 
end. At the former series we have enjoyed capital 
periormances of Sir Hubert Parry’s new Symphony, a work 
of conspicuous worth and one in which our interest was 
ethanced by the presence of the composer in the réle of | 
conductor, and of Brahms’s E minor Symphony, 

lendelssohn’s ‘Scotch’ Symphony, and the Symphony No. 3 
of Tchaikovsky, with which must be coupled the following 
attractive works, Elgar’s ‘ Froissart’ Overture and Arthur 
Hervey’s symphonic variations entitled ‘Life Moods.’ 
Soloists of substantial merit have been forthcoming in the 
persons of Miss Marian Jay (Brahms’s Violin concerto), 
Dr. Rumschyisky (Saint-Saéns’s Pianoforte concerto in 
7 minor), Mr. Max Mossel (Violin concerto in A by 
inding), and Mr. Cecil Baumer (Rubinstein’s Pianoforte 
soncerto in D minor). 

So far as the Monday ‘ Pops.’ are concerned, it is only 
hécessary to record that on April 21a Beethoven programme | 
¥as given, of which the first Symphony and the Trio for | 
Aute, bassoon, and pianoforte—played by Messrs. Gennin, 
Chapman, and Birch, members of the Orchestra—were the 
— features, and that at the concerts on April 28 and 
“ay 5, the programme represented Saint-Saéns and 
Tehaikovsky, respectively. 

On May 15, Sir Charles Stanford was welcomed as 
qulactor of his incidental music to ‘ Drake’; it was the 
ee performance of the Suite, and made many 
Ot the pe reason of its invigorating qualities. The remainder 
Sie, Programme consisted of Beethoven’s Symphony in F, 

lus s * Finlandia’ tone-poem, and two movements from 
ms's Horn trio, which were given by Messrs. Trevisone, 

- King-Hall, and Montague Birch, of the Municipal 

hestra. : 

C 








| 
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A spirited performance of Edward German’s ‘ Merrie 
England ’ was given by the Municipal Choir and Orchestra, 
under the composer's baton, on April 22, the soloists being 
Miss Agnes Christa, Miss Gwladys Roberts, Mr. John 
Roberts, and Mr. David Brazell. 

A fair sprinkling of heterogeneous concerts has met the 
varied tastes of the different sections of the community, visits 
having been paid by Melsa(orchestral concert), Miss Elisabeth 
Munthe- Kaas (vocal recital), Madame Blanche Marchesi and 
Mr. Mark Hambourg (recital), Mr. Percy Grainger (orchestral 
concert), Miss Marie Hall (orchestral concert), Mr. Thorpe 
Bates (vocal recital), and Miss Adela Verne (orchestral 
concert). The third visit within a few months of the Russian 
Ballet spoke volumes as to the reality of the revival of dancing 
as a potent attraction in the world of entertainment. 


BRISTOL AND DISTRICT. 


Clifton Male-Voice Choir gave their eighth annual concert 
on April 24, at Redland Park Hall, and under the direction 
of Mr. Walter P. Price gave several part-songs, to the 
gratification of a large audience. Miss Winifred Thomas 


and Miss Gwladys Carling sang, and Mr. Maurice 
Alexander played violin solos with ability. 
There was an_ excellent orchestral concert at the 


Victoria Rooms on April 25, Mr. George Riseley conducting 
admirably. In Tchaikovsky’s Concerto No. 1, in B flat 
minor, and Paderewski’s ‘ Polish Fantasia,’ the solo parts 
were finely played by Miss Mildred Pritchard, an 
accomplished Bristol pianist. Other works in the 
programme were Beethoven’s Overture, ‘ Leonora’ No. 3, 
Liszt’s Hungarian Rhapsodie No. 1, in F, Balfour-Gardiner’s 
‘Shepherd Fennel’s dance,” and the Overture to 
‘Tannhiuser.’ These were interpreted with great effect, 
and much appreciated. 

A concert held by the West Bristol Choral Society, on 
April 26, at the Victoria Rooms, attracted a large audience. 
Dvordk’s ‘Spectre’s Bride’ was creditably given, under 
Mr. Charles Read’s direction, the principal vocalists being 
Miss Elizabeth Morgan, Mr. Herbert Thompson, and 
Mr. Graham Smart. The second part of the concert was 
a miscellaneous selection. 

On April 28, Clifton Choral Society gave a pleasing 
concert at St. John’s l’arish Hall, White Ladies Road, under 
the direction of Mr. A. Ernest Hill. Anderton’s cantata 
‘The Wreck of the Hesperus’ was agreeably performed, the 
soloists being Miss Gladys M. Dyer, Mr. H. Aston, and 
Mr. Stanley Hill, and there were songs by Miss Dyer, 
Miss A. M. Goad, Miss Ethel Barnard, Miss Margaret C. 
Dennis, Mr. E. Redwood, Mr. L. E. C. Baker, and 
Mr. E. Reginald Hill. Pianoforte pieces were contributed 
by Miss Hettie Applegate and Mr. A. Ernest Hill. 

The third concert of the sixth season was given on May 7, 
by the Bristol Symphony Orchestra at the Victoria Rooms, 
Mr. Herbert Parsons conducting. Brahms’s third Symphony, 
Mendelssohn’s Violin concerto (Mr. Percival Hodgson the 
soloist) and Grieg’s Overture ‘In Autumn’ were adequately 
interpreted. Mr. Lionel Dore sang with effect in the final 
scene from Wagner's ‘ Die Walkure.’ 

On April 24, the Yatton Musical Society, under the 
direction of Mr. Edward Pavey, gave a performance of 
‘Elijah’ in the Parish Church. The soloists were Miss Amy 
Perry, Miss Beatrice Crabbe, Mr. Francis Wensley, and 
Mr. Robert Burchill. 

Weston-super-Mare Philharmonic Society terminated 
their forty-eighth season on May 8, with a concert at the 
Knightstone Pavilion, under the able direction of Mr. 
Edward Cook. The principal works given were Hubert 
3ath’s ‘Wedding of Shon Maclean’ and Elgar’s ‘ Songs from 
the Bavarian Highlands.’ Miss Mary Leighton and 
Mr. Charles Tree were the principal vocalists. The 
performance afforded gratification to a numerous audience. 


In honour of the late Wilhelm Kuhe, it is proposed to 


found a Kuhe Memorial Scholarship at the Brighton School 
of Music, open to students of pianoforte playing. 
secretaries of the committee are Mr. Richard Northcott, 
29, 


The 


Upper Hamilton Terrace, N.W., and Mr. Sydney 
Harper, 148, North Street, Brighton. 
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CAMBRIDGE. 

On February 14 the University Musical Society performed 
Verdi’s ‘Requiem.’ Both the choir and the orchestra 
showed very remarkable progress. Later in the term 
Dr. Naylor conducted a performance of his own work ‘ Pax 
Dei,’ which was noticed in our issue for April. Perhaps 
the most notable achievement in the term’s music was a 
performance by the University Musical Society’s orchestra, 
under Dr. Rootham, of Beethoven’s seventh Symphony, 
with an almost negligible amount of professional assistance. 
The Society’s chamber concerts were given in the Guildhall 
and on a much larger scale than formerly. They included a 
visit by the Brussels Quartet and a ¢oncert of music by 
Handel, Hadyn and Mozart, for a chamber orchestra, 
formed by members of the Society’s orchestra. A pianoforte 
recital by Signor Busoni was the outstanding feature among 
the usual number of professional concerts. 


DEVON AND CORNWALL. 


THE THREE TOWNS. 


An excellent programme of unaccompanied choral music 
was selected by Dr. Harold Lake for the annual concert of 
the Mutley Baptist Choir, which took place on April 30. 
The high training of the choral singers was well exhibited in 
Tchaikovsky’s ‘ Angel spirits ever blessed,’ Elgar’s ‘ How 
calmly the evening,’ Bach’s ‘I wrestle and pray,’ 
Mendelssohn’s ‘ Judge me, O God,’ and choruses by Leslie 
and Handel. Kheinberger’s Trio for organ, violin and 
violoncello was played by Dr. Lake, Mr. Percy Lowman, 
and Miss Winifred Blight. 

The choir of Ebrington Street United Methodist Chapel 
sang Gaul’s ‘Ruth’ on May 4, assisted by an orchestra, 
the performers numbering eighty. The choral singing was 
hearty, and good in tone and rhythm. 

OTHER 


DEVONSHIRE TOWNS. 


Axe Vale Musical Society, numbering forty voices, gave 
a concert on April 17, when Mr. W. C. Walton conducted 
part-songs and choruses. Kingsbridge Wesleyan Choir 
sang anthems at their concert, also on April 17, and the 
choir of Newten Abbot Baptist Church gave a miscellaneous 
programme on the same date, Mr. T. H. R. Player 
conducting. Seaton Glee Choir gave a successful concert 
on April 21, directed by Mrs. C. R. Mason and Miss 
Oldridge ; and the St. Cecilia Singers of Axminster 
contributed glees, on April 23, to a programme consisting 
chiefly of orchestral pieces by Handel, Gounod, Balfe, 
Sullivan, &c., by an orchestra of twenty-five, conducted by 
Mr. A. Norman Kendall. The choirs of the Nonconformist 
Chapels of Brixham amalgamated to give a sacred concert 
on April 23, and admirably sang anthems and choruses. 
Beer Glee Society formed a choral class of fifty voices and 
sang ‘Hiawatha’s Wedding-feast,’ and part-songs on 
April 25. The soloists were Mrs. Hurford and Mr. Sutton 
Jones. Mr. W. C. Wotton conducted. St. Mary’s Parish 
Choir of fifty voices, at Chard, sang ‘The Holy City,’ 
on April 25, assisted by an orchestra, and conducted 
by Mr. A. T. Maynard. Also on April 25, a singing 
contest for junior members was held at the annual 
closing concert of the Black Torrington Choral Society, 
Eveline Sanders and H. Chapman being the first- 
prize winners among the girls and boys respectively. Mr. 
S. Pochin conducted an excellent programme of part-songs 
and choruses sung by Newton Abbot Congregational Choir 
on April 28 ; and Budleigh Salterton Wesleyan Choir gave a 
concert on May 1. The Isca Glee Singers performed several 
glees and quartets at Seaton on May 2; and the Kelly 
Quartet contributed to a concert at Tavistock on May 5. 

At their twenty-first annual concert, on April 25, Teign- 
mouth Orchestral Society, conducted by Mr. A. J. James, 
numbered thirty-three performers and played an ambitious 
programme, including Beethoven’s C minor Symphony, 
Mendelssohn’s ‘ Hebrides’ Overture, and pieces by Brahms 
and Massenet. Exeter Orchestral Society closed the season 
on April 29 with a performance of Dvordk’s ‘ From the New 
World’ Symphony, Sibelius’s ‘ Finlandia,’ and Beethoven’s 
*Coriolan’ Overture. Dr. Wood conducted, and Miss May 
Bartlett was the vocalist. 





A delightful chamber concert was given at Exeter op 
April 24 by Miss Ruby Davy (violin), Canon Cary-Elwe 
(violoncello) and Rev. C. W. Smith (pianoforte), with the 
assistance of Mr. A. G. Wills, vocalist. 

Two performances were given on April 23 and 29 of 
‘H.M.S. Pinafore,’ at Ashburton, by Mrs. Herring-Mason’; 
Operatic Society. 

It is with a definite sense of bereavement that one 
reports the disbanding of the Torquay Musical Society, 
For the last twenty years this combination of orchestral and 
choral forces has done invaluable work for the district, and 
has certainly for a long period stood for the highest in art, 
and has aimed at an artistic standard of performance. The 
works selected for study have invariably been taken 
among the best, and an earnest purpose has inspired 
workers. The reason given for the collapse is ‘lack of 
public support.’ This memorial cannot be closed withouta 
tribute to the artistic and careful work through many yeas 
of Mr. T. H. Webb, who resigned the conductorship two 
years ago owing to failure of health ; nor without expression 
of hope that the cessation of the work of the Society may kk 
temporary. 

CORNWALL. 


Many glee parties, male choirs, and choral Societies have 
sprung up in quiet country districts of Cornwall as the result 
of the County Music Competitions, founded four years ago, 
Though these appearances must be regarded in many 
cases as tentative, they are encouraging to those who labow 
for the good of the people by the spread of the elevating 
art of music. It was most gratifying to find the ambitios 
effort of Perranporth and District Choral Society to perfom 
‘Elijah’ was amply justified by the standard reached 
April 17, for the success achieved exceeded anything they 
had previously attained. 

Mr. W. J. Johnston conducted, and the choir sang wit 
good precision and attention to light and shade, and wit 
dramatic spirit in the ‘Baal’ numbers. Mr. Matthew 
Clemens gave invaluable assistance on the organ, and the 
principal singers were Miss W. Carter, Mrs. Tredinnick, and 
Messrs. Truscott and Old. Parts I. and II. of th 
‘ Hiawatha’ trilogy were admirably sung by Tywardreah 
Choral Society on April 17, under the conductorship ¢ 
Mr. Brennand Smith. St. Ives Male Quartet, wo 
at the recent County Competitions won the first prize for te 
third year in succession, sang at a concert on April 14,# 
Carbis Bay ; and on the same date Marazion Male- Voice Chor 
gave a concert at Gwinear, Mr. J. H. Trudgeon conducting 
A Service of Song was performed by Rock United Methods: 
Choir on April 17, with such musical success as showed thes 
to be a choir of good capabilities. Mr. James Andrew 
conducted. Land’s End Choral Society, on April 1% 
at Sennen, sang the test-pieces with which they bi 
won certificates at the Country Competitions, Miss EE 
Carter conducting. Gunnislake Male Choir sang chorus, 
and selections were played by an orchestra on April 22, 
and the choir gave another concert on May 7, at Albastoo 
To sing Mendelssohn’s ‘95th Psalm’ on April 25 tke 
choirs of the Wesleyan and United Methodist Churches 0 
Bude amalgamated under the direction of Mr. J. H. Treleves. 
Some excellent singing was accomplished by Mousey 
Male Choir on April 27, and on the same date To 
Wesleyan Choir gave a sacred concert, conducted ¥i 
Mr. C. Broad. A new choral combination, named Cawsit 
and Kingsand Male-Voice Choir, has been | “ 
at these little fishing villages, under Mount Edgcums 
Park. The first concert on May 2, conducted by Mr. 
Langdon, was in every way a success. A sacred concert Ws 
given by Redruth Primitive Methodist Choir, on you 
Mr. S. Nicholas directing at the organ. The singers attain 
their chief success in the anthem, ‘Be Thou ¢ 
The children of Camborne district school, and © “ 
competitors in the County Competitions, gave 
performances of the test-music at Camborne on * afi 
Mr. Fred Luke organizing and conducting. The rece ~ 
formed Orpheus Choir at Looe sang part-songs on — 
with creditable effect, and Looe Male Quartet conti 
to the same programme. ; 

A varied ‘odiainn of music was played u the 0% 
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conducted the players in pieces by Zehle, Aletter, 
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Seebold, and Joyce. The Looe Male Quartet also contributed. 
Though working so far away from musical opportunity, the 
Penzance Orchestral Society are doing an unsuspected 
amount of good for the people and for music in their 
jsolated corner. Under their conductor, Mr. Walter 
Barnes, they study seriously and with perseverance works 
of high standard, and too much praise cannot be given them 
for the artistic and capable manner in which, on May 5, they 
played the Grieg Concerto in A for orchestra and pianoforte 
(Miss Ethel Tonking being the soloist), the characteristic 
dance numbers from the ‘Casse Noisette Suite’ and the 
Dream Pantomime from ‘ Hinsel und Gretel.’ It was 
refreshing to meet players sc earnest and artistic in spirit and 

rformance. The vocalist was Miss Fifine de la Céte, and 

e proceeds of the concert were given to the Cornwall County 
Music Competitions Society. At the annual meeting of 
this Society on May 13, it was reported that the debt which 
rested on the funds was that which had been incurred in the 
organization of the first year’s work and the first year’s 
competitions. The annual Festivals now practically paid for 
themselves, but it was most desirable that this initial debt 
should be cleared off. Lady Mary Trefusis was re-elected 
hon. secretary of an influential committee. 


DUBLIN. 

On April 23, the Dublin Orchestral Society gave the third 
concert for the season in the Gaiety Theatre. César Franck’s 
Symphony in D minor—which was played here for the first 
time—created a deepimpression. The ‘Egmont’ Overture, 
the love scene from Berlioz’s ‘Romeo and Juliet,’ Bach’s 
choral prelude, ‘ Wachet auf,’ arranged by Dr. Esposito for 
orchestra, and Svendsen’s ‘ Carneval in Paris,’ completed 
the programme. 

The visit of the Quinlan Opera Company from 
May 12 to 17, was memorable for the first performances 
in Ireland of Wagner’s ‘Ring’ in its entirety. The 
Festival was very successful. The performances were 
interesting to Dublin folk, as several Dublin people have 
been engaged for the tour, including Miss Nita Edwards, who 
was one of the Rhine Maidens in ‘ Rheingold’ and 
‘Gétterdimmerung,’ and a Valkyrie in ‘ Die Walkiire.’ 

The Sunday Concerts at Woodbrook were resumed on 
May 4. The programmes have included Mendelssohn’s 
‘Italian,’ Beethoven’s No. 1, and Mozart’s in E flat, 
Symphonies. The soloists have been Miss Edith Mortier, 
and Mr. T. W. Hall (vocalists), and Miss Fanny Davies, 
the well-known pianist. 

The Feis Ceoil began on May 19, too late for a report 
in this number. 


EDINBURGH. 

A unique opportunity was afforded some two thousand 
people of hearing Mendelssohn’s ‘ Festgesang’ performed 
bya male-voice choir in St. Cuthbert’s Church on May 18. 
Mr. Robert Burnett was soloist. The choir, containing 
many professionals, was specially organized for the occasion 
—tamely, a Masonic Service. The accompaniments were 
supplied by the organ, brass, and drums, and Mr. Cowie 
a. The climaxes were at times thrilling. With the 

ption of a performance of Félicien David’s * The desert,’ 

the male members of Mr. Moonie’s choir last year, and the 
Sime work some years previously, Edinburgh audiences 
have had no opportunities of realising the dramatic 
possibilities of such male-voice combinations. 

It is with regret we notice the retirement of Mr. Collinson, 
organist of St. Mary’s Cathedral, from the conductorship of 
the Royal Choral Union. A record of his arduous labours 
with this Society has appeared from time to time in these 
ges for the last thirty years. No conductor in the city is 
® affectionately spoken of by his choristers, and into all his 
satorio performances he breathed that spirit of reverence 
Which is sadly lacking in many modern interpretations. 


ee 
——_— 


The National Brotherhood Festival will take place at the 
ital Palace on August 30, when the Festival Male-voice 
will sing on the Handel Orchestra, under the direction 


oe William Williams. Choral competitions will also 


LIVERPOOL. 

The centenary of Wagner’s birth was fittingly celebrated 
in Liverpool, thanks to Mr. Quinlan’s enterprise, by a first 
complete performance of the ‘Ring of the Nibelungen,’ 
which was given in the Royal Court Theatre during the 
week commencing May 5. It may be thought a tardy 


recognition, as far as Liverpool is concerned. We are, how- 
ever, not entirely ignorant of the ‘ Ring,’ as the ‘ Valkyrie’ 
and ‘ Siegfried’ have been given here before. 

For the performances, Mr. Quinlan provided vocal principals 
of high repute, and an adequate orchestra of sixty-five, 
which overflowed into the stalls of the theatre and was 
accordingly far too visible. This, however, could not be 
helped, and the fine array of players, which Mr. Eckhold 
ably conducted, was also noticeable for the quality of its 
wind instruments, both wood and brass. Special scenery 
was built for Liverpool by Messrs. Elkan Bros., and every- 
thing was done to accommodate the mechanical demands of 
the dramas to the limited resources available. Under the 
existing conditions, the performances were a great success, 
although there might have been more crowded audiences. 

The vocalists who filled the principal réles included Miss 
Florence Easton (who distinguished herself as Sieglinde), 
Miss Perceval Allen (an admirable Briinnhilde), Miss 
Jeanne Brola, Miss Alice Prowse, and Miss Gladys Ancrum. 

The principal male members of the cast were Mr. Spencer 
Thomas (Siegmund), Mr. Maclennan (Siegfried), Mr. 
Robert Parker (Wotan), Mr. C. Magrath (Hunding), Mr. 
Graham Marr (Gunther), Mr. K. von Cochem (Hagen), 
Mr. W. J. Samuell (Alberich), Mr. Meux and Mr. Maurice 
D’Ois'y (Loge). Of the four performances, those of the 
‘Valkyrie’ and ‘ Siegfried ’ were exceptionally good. 

On the evening preceding the ‘ Ring,’ Verdi’s ‘ Rigoletto,’ 
with Miss Felice Lyne as Gilda, was played, and another 
indication of the necessity of catering for the popular taste 
in view of treasury requirements, was later given in the choice 
of ‘Tales of Hoffmann’ and ‘ Faust.’ Both performances, 
given at lower rates of admission, drew large audiences. 

The visit of the D’Oyly Carte Opera Company to the 
Roya! Court Theatre, after an absence of two years, was 
very successful, and the excellent performances of ‘The 
‘ Mikado,’ ‘ Pinafore,’ ‘Trial by Jury,’ &c., earned special 
appreciation. 

At the annual meeting of the Rodewald Concert Club 
a satisfactory financial report was adopted. In criticising 
the season’s programmes, Father Burge suggested that 
modern music seemed to have had more than its fair share, 
and in particular he advocated the claims of English song 
writers. The chairman, Dr. C. W. Hayward, agreed that 
they ought to encourage native compositions, but music was 
international. The object of the Club was to provide the 
best music by the best performers who could be secured. 
Their interesting chamber concerts had been the means 
of introducing several excellent local players and singers 
to public notice. Dr. A. W. Polliti was re-elected hon. 
treasurer of the Club, of which Mr. Ernest Bryson was 
re-elected Chairman. 

The annual general meeting of the Philharmonic Society, 
which was held on May 16, passed off expeditiously and 
harmoniously, lasting a bare half-hour. There was a 
noticeable absence of any contention. In the printed 
statement of the accounts for the past season, the receipts 
from the subscriptions to the boxes, stalls, and galleries were 
£5,361, and the expenditure £4,560, which included a sum 
of £3,116 for band, organist, and conductors, and £965 for 
principal artists. For the hire of the Hall £1,391 was 
received, and the debit balance remaining on the cost of 
reconstruction was reduced from £1,505 to £1,315. Sir 
Frederic Cowen having resigned the permanent conductor- 
ship, which he has held for sixteen seasons, it is not at 
present intended to appoint another permanent conductor, 
and the committee have consequently engaged ‘guest’ 
conductors for the ensuing season, in accordance with recent 
procedure which has added a new and varied interest to the 
concerts. The chairman (Mr. Nicholson) remarked that 
the committee regarded the financial side of the report— 
although important—as secondary to the interests of musical 
art, and it was generally considered that last season was 
eminently satisfactory from a musical point of view. 
Engagements for next season had been made with 





Sir Frederic Cowen to conduct four concerts, M. Safonoff 
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(two), Mr. Landon Ronald (two), M. Gabriel Pierné (one), 
and M. Rachmaninoff (one). Probably Mr. Busoni and 
Mr. Albert Coates would be added to the list. 

At the meeting of the Liverpool Church Choir Association, 
held on May 19, to discuss preliminaries for the thirteenth 
Festival in December next, it was announced that Sir 
Hubert Parry had accepted the committee’s invitation to 
attend the Festival. If unable to write a composition 
specially for the occasion, owing to the pressure of his many 
engagements, Sir Hubert will conduct the performance 
on Festival scale of his anthem, ‘ Hear My words,’ and 
the final chorus from ‘Judith,’ ‘Put off, O Jerusalem.’ 
Nine compositions having been sent in by local composers, at 
the invitation of the committee, the manuscripts were 
submitted to Sir Hubert Parry, whose recommendation of a 
work which he considered suitable fell on a setting of the 
Magnificat and Nunc dimittis, composed by Mr. Samuel Lees, 
organist of St. Andrew’s, Bebington, which will accordingly 
be sung at the Festival. 

The Lord Bishop of Liverpool has requested the Church 
Choir Association to organize a surpliced choir of 1,000 men 
and boys formed from choirs which have taken part in the 
annual Festivals, to sing at the ceremony of the opening of 
the new Gladstone Dock, for which purpose _ their 
Majesties The King and Queen will visit Liverpool on 
July 11. In addition to a_ short service, including 
choral responses and a hymn, the great choir will sing 
two patriotic choruses by native composers, which have 
been fitly chosen in Elgar’s ‘ Land of Hope and Glory’ 
and H. Hugo Pierson’s ‘ Ye Mariners of England.” The 
band of H.M. Irish Guards will provide the accompani- 
ments, and Mr. Burstall, Cathedral organist, will conduct. 


DISTRICT. 


Amateur 


MANCHESTER 


A retrospect of the 


AND 


Beethoven Orchestral 


Society has been issued in celebration of the completion 
of twenty-five years’ work under the one conductor, 
Mr. E. Gordon Cockrell. The Society was established 
in 1888, with Sir Charles Hallé as its first president 


and there are still six active playing members who 
have been in from the start. The objects were laid 
down as ‘the study and performance of such classical and 
other high-class music as comes within the scope of amateur 
ability.’ In its initial season the numbers rose from 21 to 63, 
and its weekly rehearsals have gone on without cessation, 
the late Dr. Henry Watson taking the baton on the few 
occasions when Mr. Cockrell was absent. During the 
Orchestra’s third season Mr. John Coates sang for the first 
time in Manchester and, too, e amateur. Attempts to run 
in co-operation with the Choral Society proved unsuccessful, 
and were abandoned in 1893. On the demolition of the old 
*Gentlemen’s Concert Hall’ (the Midland Hotel now standing 
on this site), the Beethoven Society sought refuge in the Town 
Hall, where its concerts have since been given, the artistic 
mind finding pleasure in the renowned Ford Madox Brown 
frescoes on its walls, no less than in the music. Not 
content with always paying its way, the Society has raised 
approximately £1,300 for various charitable institutions in 
this period. Amateur organizations are not the easiest 
things in the world to keep alive, for enthusiasms are not 
always keen, and in this connection it may be remarked as 
somewhat singular that not merely this Beethoven body, 
but similar organizations in such centres as Bolton, Rochdale, 
Oldham, Blackburn, should not have more fully appreciated 
the benefits accruing from the preparation for and participa- 
tion in the bigger Lancashire competitive Festivals where 
orchestral classes are a regular feature. 

The Manchester Musical Society has had a most 
successful season artistically, and is evidently being managed 
in an enlightened spirit ; nobody else in Manchester would 
tackle the style of work performed at its concerts, and 
suggestions have been made that publishing be added 
to its other activities. Arrangements for next winter are 
already in an advanced state. Balling is to lecture to the 
members, and there are to be concerts by Mr. Harold 
Brewerton and Miss Dorothy Silk ; a wind-quintet evening 
arranged by the Hallé bassoon-player, Mr. A. Camden ; 
recitals by Mr. Francis Harford and Mr. Baynton Power, 
and an evening of Mr. J. H. Foulds’s work. 








The 170-year-old Gentlemen’s Concerts Society has 
escaped a deficit and is making its usual lavish preparations 
for the next winter. Rachmaninoff, Gervase Elwes, Vivian 
Burrows (a young Lancastrian violinist, commended both by 
Richter and Balling), Muriel Foster, Munthe Kaas, Tina 
Lerner, are booked, and not by any means the least 
interesting will be the appearance of two of Joachim’s nieces, 
the Sisters von Aranyi, one of whom has inherited her uncle's 
famous ‘ Strad.’ 


During the summer months the Henry Watson Music 
Library, taken over by the Manchester Corporation 
Libraries on Dr. Watson’s death, is to be re-arranged, 
classified, and catalogued. The number of borrowers h 
grown from 300 to about 2,000, and the absence of complet 
cataloguing has been seriously felt. During last season an 
attempt was made to add full scores of works not already in 
the Library, which were being performed at Halle’s; in 
the near future, the Libraries committee hopes to add more 
modern scores, so essential to present-day students. 


During April, the third triennial testing of the voices in the 
Hallé Choir was completed, 400 singers having passed before 
Mr. R. H. Wilson, who reports that the results have been 
more satisfactory than on previous occasions, both in vocal 
quality and musical efficiency ; many young voices from 18 
to 25 years of age have been drafted in of late years, and 
Mr. Wilson records that Manchester can find plenty of 
tenors. He is probably under a misapprehension when stating 
that ‘no other Society in the country—perhaps in the world— 
was called upon to do the work of the Hallé Choir in the same 
amount of time.’ If it were true, it would hardly be a matter 
for congratulation, for it is notorious that some of the 
choral concerts in the later years under Dr. Richter were 
quite inadequately rehearsed. Better fewer works perfectly 
done than a greater number indifferently performed. 


It will not be known what are the prospective Halle 
arrangements until about mid-June ; but opera promises to 
play an unusually important part in early October, when, 
under the Denhof management, Balling and Cortolezis will 
conduct the ‘ Ring’ dramas, and ‘Elektra’ and ‘ Rosen- 
kavalier.? At the latter end of April, the Carl Rosa Opera 
Company paid one of its most successful visits to Manchester. 
In Messrs. Fleischer, Neville, and Wegener, they have atno 
of most capable singers, and Miss Hill and Miss Miranda 
also are really of the first-class. Mr. Walter van Noorden, 
in addition to conducting, manages to find time for 
propagandist work, although his ingenuity in this respect 
is not equal to that of Mr. Charles Manners. Still, on 
the eve of their recent Manchester visit, Mr. Van Noorden 
met the members of the active Playgoers’ Club in 
this city, and gave them and the Manchester public a good 
‘ straight talk.’ He said that here the Carl Rosa Company 
had to depend mainly on the support of the foreigners (this 
being true of other centres too) ; he must rely on * Carmen, 
‘Faust,’ ‘Trovatore’ to pull them through the week, 
there never being good houses for ‘Lohengrin.’ Thea, 
every new work that was produced in Manchester was 
religiously condemned by ‘a certain newspaper ’—Mr. 
Van Noorden appearing to hold the quaint view that, 4% 
newspapers were commercial undertakings, the com 
which gave the biggest advertisement got the best al 
longest notice. 


Now, it is patent that folks who are accustomed to good 
orchestral playing all through the winter, find the average 
operatic orchestra comparatively tame, and frankly the good 
singing usually provided by the Carl Rosa company !s worthy 
of much better orchestral playing ; still, the fact is becoming 
more and more evident that in the North opera is being more 
appreciated. At Blackpool, the centre of one of the ables: 
managed competitive Festivals, the Carl Rosa Company 
played for one week at Christmas and the New Year, 1911; 
for twelve days same period, 1912 ; and has been book 
for a three-weeks’ season for this year-end. Opera seasons 
can be arranged on a cheaper season-ticket basis if the 
theatres are big enough tc accommodate big audiences ; 2 
if the price is right, people will go in large nestor 
That is the crux of the whole business : meet the music-D 
on its own ground, and the box-office phase of the operatic 
problem is practically solved. 
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NEWCASTLE-ON-TYNE AND DISTRICT. 


To tour the globe with Wagner’s ‘Ring’ is a task of 

eat magnitude, and Mr. Quinlan is to be honoured for his 
boldness in grappling with its difficulties. After some 
weeks of rehearsing in the immediate locality, the initial 
performance of the Tetralogy was given in the Tyne Theatre 
on April 23 and the three successive nights. In spite of a 
few minor mishaps, the stage matters ran smoothly, and 
except for a few inequalities in the personnel, the 

riormances reached a high level. In ‘ Rheingold’ and 
‘Walkiire’ the cast was almost uniformly excellent, both 
dramatically and vocally. ‘ Siegfried "—perhaps the most 

ternally-attractive of the four dramas—received also a fine 
Respretation ; but ‘ Gétterdammerung ’ fell much below the 
level of the others. Mr. Robert Parker’s conception of 
Wotan robbed the bafiled god of the boredom anti- 
Wagnerites credit him with, and made him a truly noble 
figure—commanding, dignified, and heroic. As his warring 
spouse, Madame Edna Thornton was responsible for some of 
the most enjoyable singing of the week. She appeared also 
as Erda and Waltraiute with commanding success. Miss 
Perceval Allen had a difficult task in replacing Miss 
Agnes Nicholls, who was such a splendid Briinnhilde 
in ‘Die Walkiire,’ on the company’s last visit, but her 
performance was very satisfactory. Miss Florence Easton 
made a charming ‘Sieglinde,’ and her husband, Mr. 
Francis Maclennan, was buoyant and invigorating in 
the title-réle of ‘Siegfried.’ Great disappointment 
was caused by his non-appearance in the concluding 
drama. Neither of the Nibelungs was _ physically 
proportionate, but Mime was cleverly portrayed by Mr. 
Sydney Russell, although the cunning of the dwarf 
was not insisted on sufficiently, and Mr. W. J. Samuell and 
Mr. Graham Marr, who shared the part of Alberich, were 
both dramatic and effective. Mr. Maurice D’Oisly gave a 
skilful interpretation of the difficult part of Loge, and 
Misses Alice Prowse, Nita Edwards, and Mabel Dennis 
were vocally and personally as attractive as daughters of the 
Rhine should be. Mr. Richard Eckhold piloted his forces 
through the perils of a first performance with great skill, and 
secured a restrained and well-balanced rendering of the 
orchestral part of the score. ‘ Die Meistersinger,’ ‘ Tales of 
Hoffmann,’ and ‘ Rigoletto’ were also staged. 

Miss Victoria Hopper, a local lady who possesses a voice 
well adapted for coloratura singing, and who has been studying 
at the Royal College and abroad, gave a recital on April 30, 
and received an enthusiastic welcome. 

The Choir of Elswick Road Wesleyan Church gave 
another performance of Brahms’s ‘ Requiem’ on Sunday, 
May 4, and attracted a large audience. Mr. H. Y. Dodds 
was the organist, and his brother, Mr. George Dodds, who 
conducted, is to be congratulated on the excellent 
standard attained by his choir. 

On Saturday afternoon, May 17, in connection with the 
local section of the I.S.M., Brahms’s second Pianoforte 
quartet was played by Mr. W. G. Whittaker (pianoforte), 
Messrs. J. Mark, J. Tucker, and J. Griffiths (strings), 
and Mr. T. Henderson gave an iliustrative talk. Mr. 
C. F. Lloyd, a well-known amateur, occupied the chair. 

_ Announcements for next season are: Newcastle and 
veteshead Choral Union: Dr. Walford Davies’s ‘Song of 

- Francis’ (conducted by the composer), ‘The Hymn 
of Praise,’ and an unaccompanied concert. Tynemouth, 
Whitley and District Choral Union: ‘ Elijah,’ the German 

Requiem,’ and Schubert’s ‘ Rosamunde’ music. Armstrong 
College Choral Society: Bach’s Church cantata, ‘Thou 
Guide of Israel,’ eight-part motet, ‘ The Spirit also helpeth 
% and Von Holst’s ‘The Cloud Messenger.’ 


NORWICH. 


The concert of the Philharmonic Society on May 8, was 
occasion of an interesting and gratifying function—the 
Presentation of plate and a cheque to Dr. Bates in recognition 
his twenty-five years’ service as organist at the Cathedral 
.of his inspiring influence on music in Norwich. The 
Musical ‘Programme, which he directed as conductor of 
Society, contained Tchaikovsky’s fifth Symphony, 
impressively interpreted, and Mozart’s D minor Pianoforte 
‘mcerto, Miss Guiomar Novaes, the youthful pianist, 





played with astonishing maturity and purity of expression. 
Songs were given in refined manner by Mrs. George 


Swinton. Parry’s ‘Blest Pair of Sirens,’ in which the 
Norwich Choral Society took an efficient part, brought the 
concert to an excellent ending. The organist was 
Dr. Bunnett. 


NOTTINGHAM AND DISTRICT. 


For the most part the season has concluded, but a few 
events of interest occurred at the latter end of April. 

Miss Feilman’s pupils’ concert, on April 14, was noticeable 
for the great vocal promise of those who took part. The 
programme concluded with a sacred cantata for choir and 
soli, entitled ‘ Bethlehem,’ by Carl Reinecke. 

At Grantham, on April 16, Miss Emily Hart, ably 
assisted by Mr. Sydney Brook (violoncellist) and Mr. 
E. C. H. Elsmore (pianist), gave a delightful and interesting 
vocal recital. Miss Hart’s selection included a song-cycle by 
W. Y. Hurlstone. 

On April 17, the students at the University College here, 
gave their annual concert, under the direction of Professor 
Henderson. The chief item of interest was a fine performance 
of Stanford’s ‘Revenge,’ in which the choir gave an 
excellent account of themselves. Mr. Farnsworth and Miss 
Ivy Bonnell contributed songs. The choir, which was 
nearly two hundred strong, gave a fine performance of a 
number of part-songs by Sullivan and Elgar. The ladies’ 
voices were heard to great advantage in Elgar’s ‘ The Snow,’ 
and an excellent performance of Mozart’s motet, ‘O God, when 
Thou appearest,’ brought the concert to a conclusion. The 
orchestra which supported the choir played a charming 
minuet by Elgar, and Jiirnefeldt’s ‘ Preludium.’ 

The Nottingham Sacred Harmonic Society have issued 
their programme for next season, which includes performances 
of Elgar’s ‘ King Olaf,’ with Miss Gleeson-White, Mr. Alfred 
Heather, and Mr. Stewart Gardiner, on November 26; 
‘ Messiah,’ with Miss Alice Baxter, Miss Violet Oppenshaw, 
Mr. Frank Webster, and Mr. Robert Radford, on December 
26 ; Sullivan’s ‘ Martyr of Antioch,’ with Miss Laura Evans 
Williams, Miss Joan Ashley, Mr. Ivor Walters, and Mr. 
Bridge Peters, on February 12; and Dvorak’s ‘Stabat 
Mater’ and Dr. Lyon’s ‘ Man of Sorrows,’ with Miss Carrie 
Tubb, Miss Alice Lakin, Mr. John Cheetham, Mr. Percy 
Hemming, and Mr. Thorpe Bates, on March 26. 





Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 


We cannot hold ourselves responsible for the opinions expressed in 
this summary, as the notices are either prepared from local 
newspapers or furnished by correspondents. 

Correspondents are particularly requested to enclose a progranmime 
when forwarding reports of concerts. 





ABERDEEN.—The Madrigal Choir concluded its thirty- 
second season on Saturday, April 26, when the 
programme included two fine madrigalian examples, 
‘Flora gave me fairest flowers’ (Wilbye), and Morley’s 
‘Fire, fire, my heart,’ and representative part-songs by 
Bantock, Balfour Gardiner, Stanford, Coleridge-Taylor, 
Rutland Boughton, and Cowen. An unusual departure was 
the inclusion of examples of Church music, namely, 
Mendelssohn’s ‘Hear my prayer,’ T. Tertius Noble’s ‘ Fierce 
raged the wild billow’ and ‘Souls of the righteous,’ and 
Martin’s ‘ Holiest, breathe.’ During the past season the 
Madrigal Choir has studied and performed some thirty-three 
examples of part-songs and madrigals representing all 
schools of writing, and the general standard of performance 
has been one of real excellence, which reflects to the credit 
of the Society and their conductor, Mr. Arthur Collingwood. 
At a recent concert of the Aberdeen Male Choir the 
programme included Brahms’s ‘Alto Rhapsody,’ with Miss 
Maggie Kirkbride as soloist, J. R. Dear’s ‘Songs of the 
open air,’ with Mr. John Cooper as soloist, and representative 
part-songs by Vaughan Williams, Granville Bantock, 
Coleridge-Taylor, MacDowell, Brewer, and others. Mr. A. 
Collingwood conducted, and played accompaniments. <A 
performance of the ‘Messiah’ was given on April 16, 
with the object of aiding the new building scheme of the 
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Sick Children’s Hospital, and a committee representing 
various musical Societies of the city was responsible for the 
inception and carrying out of the scheme. The choir and 
orchestra of 400 were conducted by Mr. Collingwood. 
The soloists were Miss Nessie MacDougal, Miss Betty Watt, 
Mr. W. E. Gauld, and Mr. William Arthur. Mr. 
Mr. Burwood Nicholls was at the organ. 


BRUTON (SOMERSET).—The eighteenth annual concert of 
the Choral Society took place on May 8, when Coleridge- 
Taylor’s ‘ A tale of Old Japan’ was performed. The work 
aroused great interest. The second part of the programme 
was devoted to some excerpts from Act 3 of ‘ Lohengrin,’ 
including the Overture, and a miscellaneous selection. The 
principal vocalists were Miss Olive Stringer, Miss Primrose 
Gray, Mr. Walter Glynn, and Mr. R. A. Grant. Miss 
Margaret Baily played a violin solo, and the Rev. E. 
Capel-Cure a violoncello Mr. Rowland Hughes 
conducted, Miss Nannie Harding being responsible for the 
accompaniments. 


solo. 


Bui_ttTH WeLts.—The Philharmonic Society, under the 
able conductorship of Mr. A. P. Morgan, performed the 
* Messiah ’ on Wednesday evening, April 23. The Society 
has been in existence some years, but this is generally 
admitted to be their most successful achievement. The 
principals were Miss Jennie Ellis, Miss Eria Gwyn, Mr. Dan 
Jones, and Mr. David Hughes. There was an efficient 
orchestra, led by Mr. Walter Whitaker. 


CarE Town.—The completion of twenty-five years of 
good werk by Dr. T. Barrow Dowling as organist and 
choirmaster at St. George’s Cathedral, was signalised on 
April 12 by a complimentary banquet, at which a handsomely 
bound copy of ‘ Hymns Ancient and Modern’ was presented 
to him. 


CHIPPENHAM (WILTs.)—The Choral Society gave 
Mendelssohn’s ‘ Hymn of Praise’ on April 23 at St. Paul’s 
Church, in the presence of a thousand listeners. Mr. W. R. 
Pullein conducted, and the solo parts were taken by 
Miss C. Bush and Mr. Sydney Coltham. Mr. G. H. Freeth 
was at the organ. 


CINDERFOKD.—A_ highly creditable performance of 
* Hiawatha’s Wedding-feast’ was given by the Cinderford 
and District Choral Society, recently, as part of an interesting 
miscellaneous concert. The band and choir, under Mr. 
George Krear’s direction, numbered 100 performers. The 
tenor soloist was Mr. Albert Watson, and both he and Miss 
Dorothy Dawe contributed songs. The performance of 
German’s ‘ Beauteous morn,’ given by the Cinderford Ladies’ 
Prize Choir, and of Dudley Buck’s ‘ Hymn to Music’ by the 
Society, added to the interest of the occasion. 


CorsHAM(WILTS).—The Chippenham Amateur Orchestra 
gave their annual concert in the Town Hall on April 30. The 
programme included a ‘ Pomp and Circumstance’ March by 
Elgar, Sibelius’s ‘ Valse Triste,’ Luigini’s ‘ Ballet Egyptienne,’ 
and Hungarian Dances by Brahms. Mr. W. R. Pullein 
conducted. 


CROWBOROUGH.—‘ Elijah’ was performed in good style 
by the Crowborough and Jarvis Brook Musical Society on 
April 29, under the direction of Herr E. Grimm. The 
soloists were Miss Florence Fleming, Miss May Peters, 
Mr. J. A. Kellet, and Mr. R. E. Miles. 


GREAT YARMOUTH.—At a recent concert of the Musical 
Society, Elgar’s ‘Caractacus’ was performed with excellent 
effect under the direction of Mr. Haydon Hare. The 
romance and dramatic meaning of the music were well 
realised, and choral technique was of a good order. The 
solo parts were taken by Miss Dorothy Silk, Mr. Joseph 
Reed, Mr. Charles Knowles, and Mr. Joseph Ireland. 


GUILDFORD.—A successful performance of Coleridge- 
Taylor's ‘ Hiawatha,’ was given by the Guildford Choral 
Society on May 7. The soloists were Miss Maude Willby, 
Mr. Cynlais Gibbs, and Mr. Julien Henry. The leader of 
the orchestra was Mr. H. Wynn-Reeves, and the conductor 
Mr. Archibald Hollier. 





HANLEY.—In honour of the Royal visit to the Potteries 
a concert was given by the North Staffordshire Symphony 
Orchestra at the Victoria Hall on April 22. Under 
Mr. John Cope’s direction the Orchestra gave attractive 
performances of Brahms’s ‘ Academic Festival’ overture, 
Grieg’s ‘ Peer Gynt’ Suite, Weber’s ‘Oberon’ overture, a 
movement from Beethoven’s ‘ Emperor’ Pianoforte concerto 
(with Miss Eileen Cheatle as soloist), and movements from 
Mendelssohn’s Violin concerto (with Miss E. M. Caddick as 
soloist). 


HospartT (TASMANIA).—The Orpheus Club have to be 
congratulated upon the success of their concert given in the 
Town Hall, on Monday evening, March 31, under 
conductorship of Mr. P. Planche-Plummer. The camel 
included eight part-songs given by the choir, and solos 
provided by Mr. Percy Marchant and Mr. C. Stanway 
(vocalists), and Miss Mary Cowan (pianist). : 


JOHANNESBURG-—A vocal recital was given at the 
Carlton Hotel by Madame Ethel Le Marchant on April 3. 
The programme, which was a comprehensive one, contained 
works by Max Bruch, Gounod, Wolf, Meyerbeer, Schubert, 
Schumann, and Rubinstein. Madame Santanese Wedlake 
(harpist) and Mr. Percy Eastman also contributed to the 
programme. There was a large audience.——A highly 
creditable performance, by Mr. R. B. Lloyd, of Beethoven's 
‘Emperor’ Pianoforte concerto was the outstanding feature 
of the concert given by the Musical Society on March 12, 
Other numbers in an interesting programme were Walford- 
Davies’s ‘Solemn melody,’ German’s ‘Henry VIIL 
dances,’ and songs contributed by Miss Blodwen Hopkins. 
Mr. F. W. Peters conducted, and secured excellent results 
from the orchestra. 





LEAMINGTON.—A successful concert was given under the 
direction of Mr. E. Roberts-West by the Leamington 
Madrigal Society on April 30, with a programme that was 
made seasonable by the inclusion of Sterndale Bennett's 
‘The May Queen.’ The choral singing was expressive and 
effective, and great popularity was earned by the soloists, 
Miss Edith Kirkwood, Miss Marjorie Lees, Mr. Jesse 
Hackett, and Mr. James Coleman. The proceedings 
included a miscellaneous musical programme and a may-pole 
dance prettily executed by girls from the Municipal 
Day School. 


LEICESTER.—The Kibworth and District Choral Society 
gave a performance of ‘ Elijah’ at the Village Hall on April 24. 
The choral singing under Mr. Richard Iliffe’s direction had 
considerable merit, and creditable work was done by the 
soloists, Miss Jessie Imlay, Mrs. Richard Iliffe, Mr. J. H. 
Bouns, Mr. C. H. Iliffe, and Mr. A. J. Freeland.— 
The annual invitation concert of the Leicester Orchestral 
Union took place with exceptional success at the 
Temperance Hall on April 24. An excellent programme 
included Schumann’s first Symphony, Tchaikovsky’s ‘ Casse 
Noisette’ Suite, Schubert’s ‘ Rosamunde’ Overture, and 
Sinigaglia’s * Piedmontese Dances.’ Mr. B. H. Burrows, 
the conductor, elicited good results from the proficient 
orchestra. The soloists of the occasion were Miss Ro 
Feilmann (vocalist) and Miss Grace Burrows (violinist). t 


LupLow.—TheChoral Society closed their fifty-fifth season 
on May 8 with a performance of Parry’s ‘Pied Piper 
Hamelin,’ under the conductorship of Mr. H. C. L. Stocks 
The programme included Lee Williams’s ‘Twilight, and 
German’s ‘Nell Gwyn’ Dances (played by the Ludlow 
Orchestral Society). The vocalists were the Hon. Mrs. 
Eustace Hamilton-Russell, Mr. G. H. Perrins, and Mr. 
W. R. Batey. The orchestra was led by Mr. J. W. Austin. 


MAIDSTONE.—The Orchestral Society, _ under L 
conductorship of Mr. F. Cole, gave an exceptionally g 
concert on April 28, in the Corn Exchange. Making * 
allowance for professional help, the work reached avery y- 
level for an amateur Society. The programme included te 
March and Chorus from ‘ Tannhauser,’ the * Egmont 
Overture, Elgar’s two pieces * Dream children,’ Mendelssous:s 
Pianoforte concerto in G minor (with Mrs. Stansfeld - 
as soloist), a Romance for strings by F. Gilbert Lam 
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rformed for the first time, and Sibelius’s ‘ Finlandia,’ 
Bizet’s Suite (No. 1) ‘ L’Arlésienne,’ Berlioz’s ‘ Marche 
Hongroise,’ and songs contributed by Miss Gilderoy Scott. 
Mr. Lamb’s first effort at orchestral work has quiet melodic 


charm and superfluous length. Mr. Cole conducted ably. 


NoRTHAMPTON.—A Coleridge-Taylor night was given by 
the Musical Society on May 8, the programme consisting of 
his two most popular choral works, ‘A tale of Old Japan’ 
and ‘ Hiawatha’s Wedding-feast.” In both cases the choir 
sang with spirit and appropriate expression, and much credit 
was done to the training received at the hands of Mr. C. J. 
King, the conductor. The solo parts were taken by Miss 
Laura Evans-Williams, Miss Effie Martyn, Mr. Frank 
Webster, and Mr. George Parker. 


OKEHAMPTON. —The annual concert of the Choral Society 
was given on April 23, and was a distinct advance on any 
previous performance, both from an artistic and financial 
point of view. Mendelssohn’s 42nd Psalm and Stanford’s 
‘Revenge’ were given, the solos in the former work being 
admirably sung by Miss Maud Tellam. Mr. Sydenham 
Janes conducted, and the accompaniments were supplied by 
astring orchestra. Songs by Miss Tellam, violoncello solos 
by Mr. G. C. Pike, and a part-song, completed an attractive 
programme. Miss Olive Beard was an efficient accompanist. 


READING.—At the jubilee concert of the Philharmonic 
Society, which took place on April 23, an admirable 
performance of ‘ The Dream of Gerontius’ was given under 
the direction of Mr. Osmond Daughtry. The choir not 
only executed the difficult music with confidence, but 
produced the right atmosphere and expressive meaning. 
The solo music was well interpreted by Miss Maria Yelland, 
Mr. Hubert Eisdell, and Mr. George Parker. 


St. JoHN’s (NEWFOUNDLAND).—Three performances of 
‘The Messiah’ have recently been given by the Bach Choir, 
the last taking place on May 6. Large audiences attended, 
and the standard of the singing was high. Mr. A. H. Allen 
conducted. 


STouRPORT.—Hegar’s ‘The Wandering Jew’ was 
performed for the first time in England on April 23, by the 
Stourport Choral Society, under the direction of Mr. George 
Jackson. The melodiousness and high seriousness of the 
work made a deep impression. It has many diifficulties, 
which, however, the choir overcame admirably. The 
programme also included ‘ Hiawatha’s Departure,’ which 
was performed with spirit. The solo parts were taken by 
Miss May Eaves, Mr. Ernest Howell, and Mr. James 
Coleman. 


TONBRIDGE.—The twenty-sixth concert of the Tonbridge 
Choral Society took place in the Big School (kindly lent by 
the Headmaster) on April 30, when a most impressive 
performance of Brahms’s ‘German Requiem’ was given, 
under the conductorship of Mr. George J. Kimmins. Miss 
Winifred Trusler (of Tonbridge), and Mr. Montague Borwell 
were the soloists. Mr. H. C. Stewart presided at the 
organ, and a small orchestra of strings, horns, and trumpets 
Provided the accompaniments. There was a large and most 
appreciative audience. A short miscellaneous selection, 
which included Mendelssohn’s ‘Judge me, O God’ and 
— Davies’s ‘Solemn Melody,’ preceded the principal 
work, 


ToronTOo.—The return of Dr. A. S. Vogt, conductor of 
the Mendelssohn Choir, from his ‘Wanderjahr’ was 
celebrated by two semi-public dinners, given at the National 
Club and the Arts and Letters Club. It is hoped that the 
Mendelssohn Choir will be able to visit England in 1915, and 
toaid their purpose it is proposed to raise a guarantee fund 
of $75,000. 


: TorRINGTON.—An effective performance of Elgar’s 
The banner of St. George’ was the chief feature of a 
Successful concert given by the Choral Society on April 23, 
under the direction of Mr. F. J. Webber. The soprano 
soloist was Madame Katharine Gerrish, and in the 
miscellaneous programme which followed, solo contributions 
were made by Mr. J. M. Northcote, Mr. H. G. McWhinnie 
(flautist), and Miss E. Meredith (violoncellist). 








TYWARDREATH.—On April 17, a successful concert was 
given by the Choral Society under the direction of 
Mr. Brennand Smith. Attractive performances were given 
of Coleridge-Taylor’s ‘Hiawatha’s Wedding-feast’ and 
the ‘ Death of Minnehaha,’ and solo numbers were contributed 
by Miss Minnie Searle, Mr. Will Foster, Mr. Sydney Smith 
(vocalists) and Mr. C. G. Pike (violoncellist). 


WATFORD.—At the School of Music a lecture was given 
on April 9, on ‘ Brahms and his songs,’ by Mr. A. C. Chapell- 
Harverson. Illustrations were given by Mr. Lionel Carr.—— 
The first two movements of Beethoven’s fifth Symphony 
were played by Mr. Victor Duane’s orchestra at the Public 
Library on April 30. The programme also included 
Mackenzie’s Benedictus, Mr. Duane’s ‘ The golden candle- 
sticks,’ and some solo numbers. 


WELLINGBOROUGH.—An excellent concert, with a 
performance of Elgar’s ‘ King Olaf’ as its central feature, 
was given by All Saints’ Choral Society on April 24. The 
good training received at the hands of the Rev. W. E. Terry 
was shown in the tone and expression of the choral 
singing. The solo parts were taken by Miss Laura 
Evans-Williams, Mr. Frank Webster, and the Rev. 
Richard Spurrell. In the miscellaneous section of the 
concert the choir was heard in Elgar’s ‘ My love dwelt in a 
Northern land,’ and ‘ Britons, alert !’ 

WINCHESTER.—The Test Valley Musical Society came to 
Winchester on May 6, and gave an excellent concert, at which 
Stanford’s ‘Songs of the Fleet,’ Balfour Gardiner’s ‘ News 
from Whydah,’ and Beethoven’s seventh Symphony were 
the chief features of the programme. Under Mr. E. H. 
Moberly’s direction, expressive and effective performances 
were given, especially of the work of Stanford, in which 
Mr. Charles Tree was the solo vocalist. The concert was 
highly successful, and considerably raised the prestige of the 
Society. 

WOKING.—The ambitious experiment of performing 
Tchaikovsky’s ‘ Symphonie Pathétique’ was recently under- 
taken with great credit by the orchestra of the Musical 
Society, under the direction of Mr. Patrick White. The 
same programme included Stanford’s ‘The Revenge’ and 
Mendelssohn’s ‘ Loreley,’ in which the choir of the Society 
were heard to advantage. 

WoosurNn.—Creditable ability was shown by the 
Wooburn Male-Voice Choir at a concert on April 23, when 
Stanford’s ‘To His flocks,’ and Pinsuti’s ‘ Good-night, 
beloved,’ were the principal choral numbers in the 
programme. Mr. E. J. Hazell conducted. 

WoKINGHAM.—Alfred R. Gaul’s ‘The Holy City’ was 
effectively performed by the Philharmonic Society on 
April 28, under the direction of Mr. G. V. Durbridge, with 
Miss Nellie Stevens, Miss Ethel Stevens, Mr. Willie Martin, 
and Mr. Harry Collier as principals. Each of these artists 
contributed to the miscellaneous part of the programme, in 
which Miss Marjorie Choules (violinist) and Miss Dorothy 
Choules (violoncellist) were also heard. 


Foreign Wotes. 


ANTWERP. 

Some choral works by M. Emile Wambach, including a 
‘Propter veritatem,’ ‘Stabat Mater,’ ‘Super flumina,’ and 
‘In exitu,’ and Frank van der Stucken’s ‘Pagina d’amore,’ 
for orchestra, were heard at the fourth Concert Populaire. 

BADEN-BADEN. 

The comic opera ‘ Die beiden Automaten ’ was recently 
played for the first time by the ensemble of the Karlsruhe 
Court Opera. 





BALTIMORE. 

A musical Festival has taken place recently under the 
auspices of the Oratorio Society (conductor, Mr. Joseph 
Pache). The programmes included, besides well-known 
works such as ‘ The Messiah,’ Tchaikovsky’s fifth Symphony, 
and Beethoven’s fifth Pianoforte concerto, Melarmet’s 
‘Columbus’ cantata, and the oratorio ‘Quo Vadis,’ by 
Nowowiejsky. 













THE MUSICAL TIMES.—June 1, 1913. 





BARMEN, 


The Barmer Volkschor recently gave a concert devoted to 
compositions by Richard Strauss. The programme included 
the orchestral works ‘Also sprach Zarathustra,’ ‘ Till 
Eulenspiegel,’ and the ‘ Symphonia Domestica.’ The love 
duet from ‘ Feuersnoth,’ and the songs ‘ Pilgers Morgenlied,’ 
* Morgen,’ and ‘ Cacilie,’ were also heard.——The repertoire 
of the Municipal Theatre has recently been very varied. 
Performances have taken place of Wagner’s ‘ Tristan und 
Isolde ’ and ‘ Lohengrin,’ Lortzing’s ‘ Zar und Zimmermann,’ 
and ‘ Der Wildschiitz,’ Meyerbeer’s ‘ Afrikanerin,’ Adam’s 
* Postillon von Lonjumeau,’ Verdi’s ‘Il Trovatore’ and 
‘Otello,’ ‘ Tiefland’ by Eugen d’Albert, Johann Strauss’s 
* Fledermaus,’ and ‘ Der Zigeunerbaron’ and ‘ Ariadne auf 
Naxos,’ by Richard Strauss. 


BERLIN. 


Ernst von Dohnanyi’s comic opera ‘ Tante Simona,’ and 
his Tanzpantomime, ‘Der Schleier der Pierrette,’ were 
recently given for the first time at the Deutsches Opernhaus. 

The Fitzner Quartet produced a new ‘Sizilianische 
Serenade’ for string quartet by Jan Brandts-Buys.——The 
event of the month was a Festival of four concerts given 
under the management of Concert-Direction Hermann Wolff. 
Bach’s Mass in B minor (sung by the Philharmonic Choir 
under Professor Siegfried Ochs), Beethoven’s Choral 
Symphony, and Brahms’s first Symphony were the chief 
features of a programme that was mainly classical. A 
chamber-music concert was given with the help of 
the Klingler (uartet.——Giovanni Paisiello’s once 
famous opera ‘Il Barbiére di Siviglia’ proved of 
considerabie interest when revived by Herr Falk, on 
April 19, at the Neues Konigliches Opern Theater. ——The 
Singakademie (conductor, Professor Georg Schumann) 
terminated its season with a performance of Brahms’s German 
Requiem.——Considerable interest was aroused by a concert 
devoted to compositions by a ninetezn-year-old Danish 
composer, Rudolf Immanuel Langgaard. A Symphony in 
B minor, a ‘ Preludio patetico’ for organ, and an orchestral 
work, ‘Sphinx,’ all showed much talent and technical 
accomplishment. In connection with the celebrations of 
the twenty-fifth anniversary of the Emperor’s reign, a 
number of special operatic performances will take place at 
the Royal Theatres. The works chosen for representation 
include Wagner’s ‘Der Ring des Nibelungen,’ and ‘ Der 
Rosenkavalier’ and ‘Ariadne auf Naxos’ by Richard 
Strauss. ——A bust of the late Professor Dr. Joseph Joachim 
was recently placed in the vestibule of the Konigliche 
Hochschule fiir Musik, where he was principal for many 
years. 


BINGEN. 


Under the direction of Herr Knettel the Cacilienverein 
recently performed Dvorak’s beautiful ‘ Requiem.’ 


BOLOGNA. 


Signor Ferruccio Busoni has recently given eight piano- 
forte recitals with sensational success. 


BONN, 


The annual chamber-music Festival, given under the 
auspices of the ‘ Beethovenhaus,’ took place during the days 
April 27—May 1. The programmes included, besides 
well-known classical works, Vivaldi’s Concerto for three 
violins and string orchestra, some old English madrigals, 
and works by Max Reger. Among the artists taking part, 
the Rosé Quartet and Herr Eugen d’Albert were particularly 
appreciated. 


BRESLAU. 


A performance of Monteverde’s opera ‘ Orfeo,’ is to be 
given at the Municipal Theatre on June 8.——Richard 
Strauss has composed a Festival March for the ‘ Jahrhundert- 
festspiel’ by Gerhart Hauptmann, which is to be given here 
during the present month. 









BRUSSELS, 


Saint-Saéns’s opera ‘ Proserpine’ was given for the first 
time at the Theatre Royal de la Monnaie. The composer 
was present and was warmly received.——The last Ysaje 
concert of the season took place on April 20, and was 
conducted by M. Vincent d’Indy. The programme included 
M. d’Indy’s symphonic variations ‘Istar’ and the 
* Symphonie sur un chant montagnard francais,’ Chausson’s 
Symphony in B flat major, and smaller compositions by 
P. de Bréville, Duparc, Roussel, and Debussy.—— 
Performances of Debussy’s ‘ Pélleas et Mélisande,’ and of 
a number of Wagner operas (in German), including ‘The 
Flying Dutchman,’ ‘ Tristan und Isolde’ and the ‘ Ring,’ 
closed the season at the Théatre Royale de la Monnaie. ¢ 


BUDA-PEST. 


At the third concert of the National Conservatoire the 
new fifth Symphony for orchestra, soprano and baritone soli, 
by Julius Major, was produced under the direction of 
M. Alois Gobbi. 


CAGLIARI, 


A three-act opera, ‘ Zulma,’ by Signor Romano Romani, 
was produced with very great success at the Opera Theatre. 


COLOGNE. 


Bach’s ‘St. Matthew’ Passion and Gabriel Pierne’s 
choral work ‘The children’s Crusade,’ constituted the 
programme of the tenth and eleventh Giirzenich concert 
(conductor, Herr Fritz Steinbach). —-—~Affter a rest of several 
years, Weber’s opera ‘Oberon’ (in Mahler’s edition), was 
revived at the Opera House. 

COTHEN. 

Under the patronage of Duke Friedrich the Second of 
Anhalt, the nineteenth Anhaltisches Musikfest took place 
on May 3and 4, under the conductorship of Herr Franz 
Mikorey. Among the works heard were Beethoven's 
Triple Concerto and ‘Missa solemnis,’ Mahler’s fourth 
Symphony in G major with soprano solo, and Draeseke's 
*Osterszene’ from Goethe’s ‘Faust,’ for baritone solo, 
chorus and orchestra.——At a chamber music matinée 
Pianoforte trios by Tchaikovsky and Mikorey were played. 


DARMSTADT. 
The annual operatic Festival has this year been devoted to 
Wagner’s works. ‘Der Ring des Nibelungen’ was given 
under the direction of Messrs. Leo Blech and Bruno Walter. 


DORTMUND. 


Dr. Otto Neitzel’s opera, ‘ Barbarina,’ was lately given for 
the first time at the Municipal Theatre. The work was 
well received. 

DRESDEN. 


Walter von Walthershausen’s opera, ‘ Oberst Chabert, 
achieved a considerable success when given recently, undet,, 
the direction of Herr Kutzschbach, for the first time, at thégp 
Royal Opera. 

GORLITZ. 

Heinz Thiessen’s first Symphony, in C major, Op. 15, Was 
played for the first time, under the direction of Herr Arnold 
Schattschneider. 

GOTHA. 

The late Felix Draeseke’s opera ‘Merlin,’ composed 
during 1904-05, was successfully produced at the Court 
Theatre on April 18. The work is distinguished by high 
intellectuality, and contains many exalted and beautiful 
pages. The event aroused more than local interest. 


HALLE. 


The Wagner Centenary was celebrated by a cycle of a 
Ring,’ given at specially low prices. * Parsifal’ is to 
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given here next season. The Town Council have voli 
41,400 in support. 
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HAMBURG, 


An opera, ‘Daniel in der Liéwengrube,’ by Madame 
Amelie Nikisch (the wife of Herr Arthur Nikisch), is to be 
produced at the Municipal Theatre.——Herr José 
Eibenschiitz terminated his Symphony Concerts with a 
performance of Mahler’s second Symphony. On the 
same occasion Bernhard Sekles’s ‘ Kleine Suite’ was heard. 
——An opera, ‘Der Heilige,’ composed (to his own libretto) 
by Max Wolff, has been produced at the Municipal Theatre. 


ISERLOHN. 


A festival concert of compositions by Friedrich Gernsheim 
took place recently. Among the works heard were a 
Symphony in B flat major, Op. 62; Overture, ‘Zu einem 
Drama’; Fantasiestiick for violin and orchestra, and a 
number of the composer’s best songs. 

KONIGSBERG, 

A Symphony in C minor, by Paul von Klenau ; Delius’s 
‘Brigg Fair,’ Mahler’s fourth Symphony, and Max Reger’s 
‘ Lustspielouverture,’ were recently played at the Symphony 
Concerts conducted by Herr Max Brode. 


LEIPSIC. 

W. von Waltershausen’s ‘ Oberst Chabert’ has been given 
for the first time at the Municipal Theatre.——Goldmark’s 
Symphony, ‘ Liindliche Hochzeit,’ was played under the 
direction of Herr Otto Lohse, at an extra Gewandhaus- 
concert given for the benefit of the pension fund of 
the Orchestra.——The Singakademie (conductor, Herr 
Wohlgemuth) gave a performance of Sgambati’s interesting 
*Requiem.’--—The Town Council has increased the annual 
grant to the two Municipal Theatres from 350,000 marks to 
700,000 marks (£35,000). 

LILLE. 

The Société de Musique Ancienne submitted an interesting 
programme at the last concert of the season. Among the 
works heard were the ‘ Ave verum’ of Josquin des Prés, and 
that of Mozart, two choruses from WHandel’s opera 
‘Heracles,’ and Concerto for four violins and orchestra, by 
Leonardo Leo. 

MAGDEBURG. 

The Wagner Centenary is to be celebrated by the 
Municipal Theatre with a performance of ‘Die Meister- 
singer,’ at which admission will be free to all parts of the 
house. 


MILAN. 
A new opera, ‘L’amore dei tre re,’ composed by 
Italo Montemezzi to the libretto of Sem Benelli, was 


successfully produced at the Scala Theatre on April 10.—— 
Signor Busoni has given eight pianoforte recitals with 
triumphant success. 


MU NCHEN-GLADBACH. 


Mahler’s first Symphony and Delius’s ‘ Brigg Fair’ were 
played for the first time, under the direction of Herr Gelbke. 


MUNICH. 

Hugo Wolf's Symphonic-poem, ‘ Penthesilea ’ was played 
at a concert of the Musikalische Akademie (conductor, 
Herr Bruno Walter).——Richard Strauss’s ‘ Wanderers 
Sturmlied’ was sung for the first time by the 
Lehrergesangverein.——The Town Council has voted 
41,000 in support of a scheme for giving a number of 
Wagner performances at cheap prices.——An interesting 
Symphony in F minor and Prelude to an opera, ‘ Der Paria,’ 
by the talented composer Friedrich Schuchardt, were 
introduced at a concert conducted by Herr Ernst Mérike. 


NICE. 

Anew two-act opera, ‘ La vie bréve,’ by Manuel de Falla 
{libretto by Carlos Fernandes Shaw), was produced at the 
Casino Municipal.——Shortly before the termination of the 
opera season, Jaques-Dalcroze’s charming two-act opera 

Jumeaux de Bergame’ was given, for the first time in 
France, at the Opera House. 
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NURNBERG. 


Rubinstein’s finest opera, ‘Der Damon,’ was revived at 
the Municipal Theatre, where also the first performance in 
Germany cf B. Loovsky’s one-act opera, ‘ Der Faktor,’ also 
recently took place. 


PALERMO. 


Leoncavallo’s opera ‘ Mimi Pinson,’ was produced with 
success at the Teatro Massimo. The work is a new and 
much improved version of his opera ‘ La Boheme. 


PARIS. 


After an impressive ceremony, a beautiful monument of 
Emanuel Chabrier was recently unveiled on the grave of 
the composer, at the Montparnasse cemetery.——Guy 
Ropartz’s three-act opera, ‘Le pays,’ composed to the libretto 
by Charles Le Goffic, was produced at the Opéra-Comique, 
on April 16.——Concerts by Kubelik and Madame Melba 
(who had not appeared for several years) have been among 
the many interesting features of the season. ——On April 26, 
Brahms’s ‘ Tragic Overture’ was played by the Colonne 
Orchestra at the Trocadéro, for the first time in Paris. —— 
On April 18, the Société Nationale de Musique gave an 
interesting concert, the programme including Samazeuilh’s 
‘Sommeil de Canope,’ a symphonic-poem with chorus, ‘Jardin 
de Marguerite,’ by Roger Ducasse, and an early symphonic- 
suite, ‘ Printemps,’ by Debussy. ——The three-act comic opera 
‘ Panurge,’ a posthumous work by Massenet, was produced 
on April 25 at the Theatre Lyrique de la Gaité. The 
lib.etto by Messrs. Georges Spitzmiiller and Maurice Boukay 
is an adaptation of Rabelais’s ‘ Panurge.” The work was 
very well received. The Opeéra-Comique on the following 
day gave the composer’s opera ‘ Manon,’ for the 800th time. 
Vincent d’Indy’s ‘Chant de la Cloche’ was 


by the Schola Cantorum.——Miss Mary Garden made her 
re-appearance at the Grand Opéra in Richard Strauss’s 
‘ Salome.’—-—Miss Kathleen Vierke, a young English singer 
with a fine mezzo-soprano voice, made her debit at the Salle 
Pleyel on April 18 with complete success. 


PRAGUE, 

A ‘ Ballettpantomime,’ entitled ‘ Zlatorog,’ written by the 
late Erich Wolff, was produced at the Czech National 
Theatre with considerable success. 

ST. PETERSBURG. 


The intended performances of Wagner’s ‘ Parsifal ’’ have 


been vetoed throughout Russia for alleged religious 
considerations. 

STRASSBOURG. 
Two interesting new works, the Symphonic-poem 


‘Sappho,’ by Auguste Bopp, and Leon Boelmann’s ‘ Scénes 
du moyen age,’ were produced at a Philharmonic concert. 


STUTTGART. 
The Lehrergesangverein recently produced two songs for 


male choir, ‘Ballade’ and ‘Geliibde,’ Op. 29, by 
Max von Schillings. 
WARSAW. 
A new opera, ‘Medusa,’ by the talented composer, 


Ludomir von Rozycki, was produced at the Opera House. 


ZURICH. 
Under the direction of Dr. Lothar Kempter, the first 
European performance, outside Bayreuth, of Wagner's 
‘ Parsifal’ took place on April 13 with very great success. 





The annual meeting of the Union of Graduates in Music 
was held on May 15, at the Criterion Restaurant. The 
president, Professor Niecks, was chairman. At the banquet 
Sir Edward Elgar was elected to the presidency for the 
ensuing year. Professor Niecks, Sir Hubert Parry, Sir 
Frederick Bridge, Sir Alexander Mackenzie, Dr. Pearce, 
Professor Percy Buck, and Sir Walter Parratt spoke. 
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Rubinstein, he said, was half Slav and half Jew. Original | Occasional Notes . . - a B 
unimitative creative power in deviation from the norm | pach’s Fantasia in A minor: An ‘Analysis. By a 7 
was the sole final test of eminence in musical composition ; Sampson - B 
and from this point of view Rubinstein was the greatest John Bull. By SS Omen’ Aadeten ” 3 
musical genius which Russia had yet produced. Remarks | Ty¢ Operatic Problem. By D. C. Parker 7 - 33 | 
that his music was an emanation from Mendelssohnianism | Ty. Imperial Choir : Ghent (May jo—June 2) — ss J B 
were absurd and untrue. The Leipsic School was founded | Church and Organ Music ad ~ a 
on the Volkslied, with mannerisms such as the quick presen- Festival of the Sons of the ( ‘lergy - _ a $ 
tation of the dominant. Slav folk-song, if any, underlay | 7). Organ at the Royal Albert Hall |. - oe 3 
Rubinstein. The instinctive phrase of the Leipsic School | Reviews a ~ — B L 
was a very short one, that of Vienna longer, and that of Correspondence : " ” = ‘ The 
Rubinstein longer still. Rubinstein was a born melodist. Obituary fies on a ena ary 2 pe 
The works played in illustration were: A ‘Song without | 7). Opera Se een in New Yesk. By Claude Trevor pon 
words,’ and Rubinstein, Op. 26, i. (contrasted as to form) ; Royal Opera, Covent Garden. By Francis E. Barrett 38 No 
a chorus each from ‘ Elijah’ and ‘ Paradise Lost (contrasted The Dover Mesical Festival J 
as to phrase-length) ; Nocturne from Op. 28 ; ‘ Enjouement,’| Tp}, South Wales Musical Festival | = 39 oe 
from Op. 51; and two movements from Sonatas Opp. 20 and The Wagner Festival at tatty — 39 oe 
41 (regarding complete independence from Chopin and | 7 ondon Concerts aes ae _ vee > Boo 
Liszt); ‘Contredanse,’ from Op. 14 (as the most gifted | suburban Concerts pd ph ze - ~ = ‘t 
*quadrille * ever written). Music in the Provinces ... ove ose we pom 302 Boo 

H.R.H. The Duke of Connaught paid a visit of inspection | Country and Colonial News __... oe ove vee 401 
on May 19 to the new building of the Royal Academy of Foreign Notes... a eee ese oom ons 493 
Music, of which Institution he is president, and which was Miscellaneous eal on a _ eee 406 
formally opened last year by Prince Arthur in his father’s | Answers to ¢ “orrespondents ove ose oe ws 406 


absence in Canada. Music: 

‘Gather ye Rosebuds.’ By Walter Lawes. Arranged 
from the original three parts asa Part-song for Quartet 
or Chorus of Mixed Voices. By Granville Bantock. 394 


We are informed that Herr Eugen d’Albert has decided to 
give, during the autumn, a concert of Mr. Cyril Scott’s 
works, under the auspices of the Tonkunstlerverein, Vienna, 
of which Herr d’Albert is president. 

Mr. Harry Evans, conductor of the Liverpool Welsh| 7HREE Extra Supplements are given with this number: 
Choral Union, has been appointed Director of Music ae Ts 
at the University College of North Wales, and musical 1. FPortrait of Charles Sanford Terry. 
instructor to the students in training. 2. Sleeping. ‘art-Song for S.A.T.B. By Edward 

Mr. W. A. Morgan, who is widely known, and is one of the German, 
promoters of the Cardiff Musical Festival, has taken over z Competition Festiva: Record. 
the control of Messrs. Vert’s concert-agency. 


Mr. Raymond Roze announces an autumn season of opera 
in English at nanan Garden, ommenciog i: feet Ss TH E MUSICAL TI M ES. 


during which he will produce his work ‘ Joan of Arc.’ 


Po oe Cc) Si eS 


A 
Sc 
= 


— 


= 
po 





SS oe 














. = , . No. 
° * _ y (No. 
Mr. C. T. Bishenden commenced on May 15 a new series of SCALE OF TERMS FOR ADVERTISEMENTS. 
lectures, delivered at 105, New Oxford Street, on ‘ Victorian Tee Li & sd. L 
composers and singers.’ a. | * si - ieee 
— _ _ : Three Lines ae - oe 034 M 
Mr. John Mundy has joined the Henkel Pianoforte For every additional Line ~ as me o of 4 
Quartet as violoncellist in the place of Mr. Darbyshire Jones. One inch (displayed) .. - : . om © (No. 
Half a Column “a oe o - 200 O 
— = a —_ A Column - wi os “ ws 400 
a Page .. oe 710 0 
Hinswers to Correspondents. Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with every Advertisement. ; 
C 
Dicki£, N.B.—You will probably find what you require SPECIAL NOTICE. S 
in the following list of works, all of which are obtainable a 4 Fant 
from Messrs. Novello : * Rebekah’ (Barnby), ‘ Emmaus’ . . , . ty, ] 
: : » ~mms ? vr positions, J 
(Brewer), ‘ Bethlehem,’ ‘Olivet to Calvary,’ and ‘ Song of To ensure insertion in their = ph “ Neh 
Leggy oN oe ‘Lauda Sion’ (Mendelssohn), | Advertisements for the next issue should reach {arra 
‘The darkest hour’ (Moore), ‘The daughter of Jairus’ . . , ( 
(Stainer), ‘Seed-time and harvest,’ and ‘The story of the Office, 160, Wardour Street, London, " T' 
2a > > ’ 4 >< 
Bethlehem (We t). _ not later than i 
TAUNTON.—It is incorrect for a pianist under the age of | —_—_—_—_—_= Nc 
twelve (and equally so for a pianist over the age of twelve) FRIDA Y, Jl 'NE 20. 
to use the pedal where it is not marked in the music. > > ” 
Pianists of all ages and standards find in the pedal a useful (First Post.) = 
cloak for faulty technique ; but the hiding of faults does not 
correct them. . I OLLAR INSTITUTION, DoLiar.-W ANTED, & 
\ . a MUSIC MASTER, to be venue red during School hours, 1 
Rk. M., PARIs.—Particulars of the Leeds Festival are to} thor oughly qualified to give instruction in Vocal and Instrumental T 
be found in our April issue (p. 231) and, more briefly, in | Music (Piano and Violin). Salary £175, increasing on approved service, 
the advertisement columns of the present issue. to £200. The present Master has a boarding-house for girls. Applic Shor 
: " - tions, with two copies of testimonials, to be lodged not later than June7 i 
CALEB.—We cannot trace either of the chants you | next with the Headmaster. <a Jou 
send us. ———___ —-- —— , Jouy 
x Ke is of = ‘ble , “HOIR BOYS (EXPERIENCED) WANTED “ W 
eS ome t is of course impossible to answer such a question once for St. Stephen's, West Ealing, W. Apply by letter, “D., 
mM print. 6, Amherst Road, Ealing, W. 
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DURING THE LAST MONTH. 


Published by NOVELLO & CO., LimITED. 


DAMS, T.—‘‘ The Land beyond the Sea.” Arranged 
in simple form from the Sacred Song. 3d. 

ENDALL, W.—‘‘A Legend of Bregenz.” Ballad for 
B Female Voices. Book of Words, 5s. per 100. 
ane. J.—Communion Service in F.6d. 

LACKMORE, C.—‘‘I am not worthy.” Easy Anthem 
B for Communion or General Use. 2d. 

ROOK, EMMELINE.—Two Lyrics. 1. “SA Prayer” ; 
$ 2. ‘A Question.” For High Voice. 2s. 

AUSTON, T.—Communion Service, in 4 Parts, for 

Unequal Voices. Edited by RoyLE SHoRE. (No. 3, 
The Cathedral Series of Church Service Music.) Is. 
RAWFORD, SIR HOMEWOOD.—‘‘ We give Thee 
but Thine own.” (Tune, ‘‘Carshalton.”) Hymn. 
(No. 903, Novello’s Parish Choir Book.) 1d. 
— “Onward, Christian Soldiers.” (Tune, ‘*Walbrook.”) 
Processional Hymn. (No. 904, Novello’s Parish Choir 
Book.) 1d. 
RIMP, H. E.—‘‘ Rejoice, ye pure in heart.” Pro- 
cessional Hymn. (No. 908, Novello’s Parish Choir 
Book.) 1d. 
| crac B.—‘“‘ Revival.” Festival Anthem. 4d. 


— “Thy mercy, Lord, is great.” Festival Anthem. 3d. 
_— EMILY.—‘‘A Message of Rest.” Song. 2s. 
RAYSON, D. H. H.—Two Songs: ‘ Twilight” ; 
“The Song Bird seeks its nest.” 2s. 
+ epemmeneial H.—Te Deum laudamus in C. 2d. 


ARRISON, JULIUS.—“‘‘ Music, when soft voices die.” 
Part-song for Female Voices. (s.S.S.S.A.A.) (No. 446, 
Novello’s Trios, &c., for Female Voices.) 3d. 
| hereon J.—*‘ The Children of Don.” (Op. 56.) 
A Drama in Three Acts and a Prologue. The Poem 
byT. E. Etxis. Full Score. £5 5s. 
UTCHINSON, T.—‘‘I will not let Thee go.” (Tune, 
“Peniel.”) Hymn. 1d. 
AWES, WILLIAM. — ‘‘ Gather ye 
Arranged for S.A.T.B. by GRANVILLE 
(No. 844, Zhe Musical Times.) 14d. 
| Exar, T. J.—‘‘The King of Love.” Sacred Song. 
2s. 


Rosebuds.” 
BANTOCK. 


MORLEY, THOMAS.—‘‘I love, alas! I love thee.” 
4¥i Madrigal for s.A.A.T.B. Edited by LIONEL BENSON. 
(No. 75, The Oriana.) 3d. 
RIGINAL COMPOSITIONS FOR THE ORGAN 
(New Series) :-— 


No. 15. ** Legend”... HARVEY GRACE I 6 
» 16. * Meditation” A. HOLLINS I Oo 
» 17. ** Barcarolle” ae ) . >). a oe 
CHOOL MUSIC REVIEW.—No. 252, contains the 


: following music in both notations :—‘‘The Cloud- 

f ppd Towers.” Part-song for s.s.A.A. (unaccompanied). 
J. STEVENS (arranged by R. DuNsTAN). ‘* Honour, 

Niches, Marriage-blessing.” Two-part Song.” W. SHIELD 

\aranged by R. DuNsTAN). Three Traditional Country 
ces, arranged by R. DuNSTAN. 14d. 

Tonic SOL-FA SERIES.—Edited by W. G. 

McNaucut :— 


No. 2074. “Cherry Ripe.” Four-part Song. 
W. G. Ross 1d. 

» 2100. ‘*A Franklyn’s Dogge.” Four-part 
Song. A. C. MACKENZIE 14d. 

» 2110, *‘*T love to hear the Story.” Hymn- 
Anthem. My Les B. Foster 14d. 


YE, C.—‘*Mock not God’s name.” Short Anthem. 
Edited by Joun E. West. (No. 212, Novello’s 
hort Anthems). ‘14d. 
jos Bee: ye that thirst.” Short Anthem. Edited by 
J ” E. West. (No. 213, Novello’s Short Anthems). 14d. 
WAREING, H. W.—“‘Gentleman John.” Song for 


ritone. 2s, 





PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 
Bu. CARL.—‘** The Brown Heather” (Den Brune 


Hede). Cantata for Tenor or Baritone Soli, Male 
Chorus, and Orchestra. 50 cents (2s.). 


R ICH, DOROTHY S.—*My Song of Joy.” Song. 





Just Pus.isHep. 

7 IE NEW PIFCE 2 THE bs \ 
THREE NEW PIECES FOR THE ORGAN. 
By LEONARD BUTLER. 

1. ALLEGRETTO Grazioso. 2. ‘‘ At SprinGc Time.” 3. CANZONETTA,. 
Price One Shilling and Sixpence net each, 

Mr. H. S. Evxtincrorp (St. George's Hall, Liverpool), writes: 
“Very dainty. I like them very much, and shall have great pleasure in 
playing them.” 

Mr. Epwarp D’Evry (The Oratory, Brompton), writes: “I like 
them immensely. This is just the ‘ writing’ we want.” 

Mr. H. L. BALrour writes: “ Capital for recitals.” 

London: NoveLt.o anp Company, Limited. 





Just Pusuisuep. 
es ™ ™ ” 
/ 


A SET OF FIVE SHORT PIECES FOR THE PIANOFORTE, 
By LEONARD BUTLER. 


1. CHANSON D’AMouR; 2. CHANSON DE Nuit; 3. CHANSON DU 
PRiINTEMPs ; 4. CHANSON DU PAUVRE VIEILLARD; 5. CHANT DU CYGNE, 
In One Volume—Price 2s. 6d. net. 





London : Weekes AND Co., 14, HANOVER Street, W. 


PIANISTS AND ORGANISTS- 
STUDY THE 
LESCHETIZKY METHOD, 


THE 











AS MANY OF 
GREATEST PLAYERS 
AND ENSURE A COMPLETE AND 
PERFECT TECHNIQUE. 


HAVE DONE, 


For particulars of Correspondence Lessons, write, 


LESCHETIZKY METHOD, 
78, PILRIG STREET, EDINBURGH. 





JusT PUBLISHED, PRICE 6s, NET. 
cor Tr * “~ 
INTRODUCTION TO THE 
sry T T To. ~ 
STUDY OF INDIAN MUSIC. 
An attempt to reconcile modern Hindustant 
Music with ancient musical theory, and to 
propound an accurate and comprehensive 
method of treatment of the subject of 
Lndian Musical Intonation. ae 
By E. CLEMENTS, 
Or THE INDIAN CIvIL SERVICE, BOMBAY PRESIDENCY. 
LONGMANS, GREEN & CO., 
39, PATERNOSTER ROW, LONDON, E.C. 
ENSINGTON GLEE CLUB. — There are 
VACANCIES for TWO TENORS and aDEEP BASS. Write, 


Secretary, B. R. Brigenshaw, 38, Stile Hall Gardens, Gunnersbury, W. 


»(~*ELLO.—FOR SALE. full 
size ; good tone. Price £4. Koliba, 
Wellington College, Berks. 








Good condition ; 
Apply, Miss Freeman, 





Church, 
Apply, D., 6, Amherst Road, 


LTO WANTED.—For St. Stephen’s 
West Ealing. 
Ealing, W. 


415 per annum. 
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No. 
I. 


NOVELLO'’S 


STRINGED INSTRUMENTS. 


(TWO VIOLINS, VIOLA, AND VIOLONCELLO.) 


addition to the First Violin and Pianoforte is used, they will sound complete. 


DOLMETSCH, ARNOLD—Suite of 


Four Pieces... 
Extra String Parts, 6d. ‘each. 


PURCELL, HENRY—Suite of Five 


Pieces ... 
Extra String Parts, 6d. each. 


GERMAN, EDWARD — Three 
Dances, from the Music to ‘‘ Henry VIII.” 
Extra String Parts, Is. each. 


RAMEAU—Gavotte in D 
Extra String Parts, 6d. each. 
HANDEL, G. F.—Six Pieces from the 


Water Music. 1. Bourrée in F; 2. Air in 
F; 3. Miruet in F; 4. _e in F; 
5. Aria in G; 6. Allegro in D ee 
Extra String Parts, 6d. each. 
HANDEL, G. F.—Two Bourrées 
Extra String Parts, 6d. each. 
MACKENZIE, A. C. — Benedictus, 
from Six Pieces for the Violin 
Extra String Parts, 6d. each. 


GOUNOD, CH casemalibeaaame from 


** Mors et Vita’ 
Extra utes Parts, 6d. ‘each. 


MENDELSSOHN—Wedding March 
Extra String Parts, 6d. each. 
MENDELSSOHN — War March 

(** Athalie”) ... 
Extra String Parts, 6d. ‘each. 


MEN DELSSOHN—Cornelius 
Extra String Parts, 6d. each. 
MEN DELSSOHN—Funeral March ... 
Extra String Parts, 6d. each. 
ELVEY, GEORGE — Gavotte ie la 
mode ancienne) ‘ 

Extra String Parts, 6d. ‘each, 
COWEN, FREDERIC H. — Four 
English Dances. No. 1. Stately Dance 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. — Four 

English Dances, No. 2. Rustic Dance 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. — Four 


English Dances. No. 3. Graceful Dance.. 
Extra String Parts, 6d. each. 


March 


LONDON : 


Ss. D 


tN 











6 











No. 
17. 


COWEN, FREDERIC H. — Four 
English Dances. No. 4. Country Dance .., 
Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 1. Valse 
Bohemienne - 

Extra String Parts, 6d. oh. 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 2. Valse 
Rustique o 

Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. — Four 


Characteristic Waltzes. 
la Reine 
Extra String Parts, 6d. each. 


COLERIDGE-TAYLOR, S. — Four 
Characteristic Waltzes. No. 4. Valse 
Mauresque eee 

Extra String Parts, 6d. each. 


SPOHR, L. — Andantino, from the 


Symphony “‘ The Consecration of Sound”... 
Extra String Parts, 6d. each. 


LANNER, JOSEF — Five open 
Dances (Landler) 7 
Extra String Parts, 6d. each. 
TOURS, BERTHOLD—March in G 
Extra String Parts, 3d. each. 


MACFARREN, W.—Bourrée in C ... 2 ° 


Extra String Parts, 6d. each. 


COWEN, FREDERIC H.— Minuet 
d’Amour, from A Suite of Old —_ 
Dances (Second Set) .. . 

Extra String Parts, 6d. oh. 


WEST, JOHN E. — eT - 
“ Seedtime and Harvest”) . 
Extra String Parts, 3d. ‘each. 
HOLST, GUSTAV VON — Seven 
Scottish - 
Extra String Parts, 6d. "each. 
LEMARE, E. H. —Andantino in D 
flat 
Extra String Parts, 3d. ‘ou 
BREWER, A. H.—Auf W iedersehen 
Extra String Parts, 6d. each. 
ELGAR, EDWARD—W and of Youth, 
The, Serenade from (First Suite, Op. 14) . 
Extra String Parts, 3d. each. 


To be continued. 


NOVELLO AND COMPANY, Limirtep. 





ALBUMS FOR PIANOFORTE AND 


The Pieces in the majority of these Albums are so arranged that if any Part, or combination of Parts, in 


t 


S. D, 


2 6 


No. 3. Valse de 
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ANTHEMS 


FOR 


TRINITYTIDE. 





COMPLETE LIST. 


Gibbons 


spirits ever blessed (Hymn to the Trinity, No. 3) 


de: ighty and everlasting God . 


Ascribe unto the Lord 

Behold, God is great 

Beloved, if God so loved us 

Beloved, let us love one another 

*Be ye all of one mind 

"Blessed angel spirits (Hy mn to the Trinity) . 
"Blessed is the man 

Blessing and glory 

‘Blessing, glory . 

Come, ye children. . 

"God came from Teman 

"God so loved the world 

Grant, OLord .. io 

“Hail, gladdening Light .. 

*Hail, gladdening Light .. 

He in tears that soweth (s.s.a. ), in Key of A 


"He in tears that soweth (s.s.a. a in Key of A flat 


"Holy, holy, holy .. 

Holy, Lord God Almighty 

*How goodly are Thy tents ‘ 

*How lovely are Thy dwellings .. 

*Hymn to the Trinity (Blessed angel spirits) .. 


P. Tehaikovsky 
S. S. Wesley 

E, W. Naylor 

J. Barnby 

Gerard F. Cobb 

. Arthur E. Godfrey 
P. Tchaikovsky 


Josiah Booth 
C. Steggall 


:, Matthew Kingston 


F. Hiller 

Crotch 

Thomas Bateson 
F. Ouseley 
Spohr 

P. Tchaikovsky 


“Hymn to the Trinity, No. 3 (Ange! spirits, ever blessed) 


lam Alpha and Omega .. 
“lam Alpha and Omega .. 
lam Alpha and Omega .. 

I beheld, and lo! 

I know that the Lord is great 
I saw the Lord ° 

| will magnify , . 

I will sing of Thy power 

"I will sing of Thy power 

I will sing unto the Lord 

*In humble faith oe 
"In Jewry is God known .. 

In sweet consent .. 

In the fear of the Lord 

Let the 
*Light of the world ° 
*Lord of all power and migh t 


Lord of all power and might (Men s Voices) oe 


Lord, = pray Thee 
e pray Thee 
OFate lest. 
joyful Light 
*0 Lord, my trust . 
*O taste and see 
*O taste and see 
’ taste and see 
) where shall wisdom be found ? 
Ponder my words, O Lord 
"Praise His awful Name .. 
Rejoice i in the Lord . 
"See what love hath the Father 
Sing tothe Lord .. 
= up and mk 
Teach me Th 
‘The Lord hath bee ton mindful 
Lord is my Shepherd 
¢ Lord is my Shepherd 
d will comfort Zion . 
tee, shalt shew me the path of life 
wee Theethanks .. . 
ve heard with our ears 
ver is born of God 
Who can comprehend Thee 


THE “LUTE” 


"4a Almighty God, Who hast promised 
‘4b Grant tous, Lord. 

“#b Let Thy merciful ears 

® OGod, Who hast prepared 

% Teach me Thy way . , 

‘we We humbly beseech Thee . mn 


P. Tchaikovsky 
Ch. Gounod 

J. Stainer 

5. Varley Roberts 
Blow 

F. Ouseley 

J. Stainer 

J. Shaw 
Greene 

A. Sullivan 

) —; 
ett 


ay Clarke. Waitteld 
E. 


. Thorne 


me J. Varley Roberts 


J. Stainer 

E. Elgar 

William Mason 
J. Barnby 

H. A. Chambers 
J. Varley Roberts 
J. Barnby 

B. Tours 

King Hal! 

John Goss 

A. Sullivan 

A. H. Mann 
joyce 

Arnold D. Culiey 
Spohr 

G. C. Martin 
Mendelssohn 
Mendelssohn 
John Goss 

. H. Gladstone 


= 


Alan Gray 

G. A. Macfarren 
H. Aldrich 

H. Oakeley 


Mozart 


SERIES 


H. Elliot Button 
H. Elliot Button 
A. R. Gaul 

A. R. Gaul 
Frank L. Moir 
H. Elliot Button 


td. 
1d. 
14d. 
2d. 
3d. 
1d. 


* Anthems marked thus (*) may be had in Tonic Sol-fa, ta. to 2d. each. 


pene NOVELLO AND COMPANY, Limirep. 





NOVELLO'’S 
Sunday School Anniversary Music 


Thine for ever 

I love to hear the st: ory 
Lord, Thy children guide and 
Hosanna we sing oe 


Kee 


ANTHEMS. 


H. Ectiot Button 
My es B. Foster 
J. H. Maunper 
Joun E, Wasr 


Price Threepence each. 


Tonic Sol-fa, price rd. each. 





HYMNS AND TUNES. 








No. Set I. 
tr. Come, children, on ard forward oo Georce C. Martin 
2. For the freshness of the mornin Lady Evan-Smitu 
3- I love to hear the story Freperic Clay 
4. Come, O come! in pious lays . STAINER 
5. Thine for ever ! God of Love .. W.C. Harvey 
6. Jesu, Whom Thy children love H. Ertiot Button 
7. Sweetly o'er the meadows fair .. F. A. CHALLINoR 
8. Would you gain the best in life , es . May 
g- On our way rejoicing Water B. Gitperr 
10. Now the daylight goes away ee J. Apcock 
Set II. 
r. Again the morn of gladness J. Staiwer 
2. The An; gels’ Song ALBERTO RANDEGGSR 
3. Forward, Christian children ALFRED Morrat 
4- The Golden Shore - .. J. Starner 
5. Saviour, blesséd Saviour Joun E. West 
6. Enter with thanksgiving .. F. H. Cowen 
7- Man shall not live by bread alone J. Vartey Roserrs 
8. Stars, that on your wondrous way J. Stanger 
g. The day is past and over = ‘ Jose? H BARNBY 
ro. God will take care of you .. Frances R. HAVERGAL 
Ser III. 
tr. We march, we march, to victory .. .. Josepx Barney 
2. Hark! hark! the organ loudly pea's Georce J. Bennett 
3- O what can little hands do! H. Ettiot Button 
4. While the sun is shining ° -» _T. ADAMS 
5. I love to hear the story HL J. Gauntvetrr 
o. The roseate hues of early dawn A. SULLIVAN 
7. Lord, Thy children guide and keep A. S. Cooper 
8. In our work and in our play F. WesTLake 
9. The Beautiful Land . J. Stawwer 
10. Gentle Jesus, meek and mi ild . J. STAtINER 


Both Notations, 


ords oniy, 


London: 


price Fourpence per Set. 
58. per 100. 


Nove.tto anp Company, Limited. 





Just PustisHep. 


EVENING CANTICLES. 


Set to Gregorian Tones with Verses in Faux-Bourdon. 


EpITeD BY 


FRANCIS BURGESS and ROYLE SHORE. 


No. 

1. Magnificat, 
Nunc dimittis 

. Magnificat, 
Nunc dimittis } 


3. Magnificat, ' >< 
Nunc dimittis }JOHN HOLMES 


penne TALLIS 


ty 


| THOMAS 


4. Magnificat, 
Nunc dimittis 

s- Magnificat, \ WILLIAM BYRD 
Nunc dimittis J 


London: NovetLo AND 


ANTHEM. ° 


Words from Isaiah. 
London : 


TOMKINS 


} THOMAS MORLEY 


Tone. Ending. 
 — Li, 
I, AD Races 
VI. ad 

II mi. 
VWI. 2. tc} ad 
= Vv.) - 
{ VIL. ee Lj -— 

{To 


nus Peregrinus 
“ ayILS 3d. 


Company, Limited. 


‘AS THE keg = COMETH DOWN 
By Harper 

Price Th 

Novetto anp Company, Limited. 


SEED. 
reepence. 





Price 3d. 
in F. 


E DEUM in F. 
NUNC DIMITTIS 
London: 


Novecto anp ComMPANy, 


MAGHIFICAT and 


3d. By A. Toass. 


Limited. 
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Demy Svo, 390 pp., with an Introduction (6 pp.), Tables of the Mediations and Endings, and 
the Tones of the Psalms. Cloth, gilt lettered on back, price 4s. Od. net. 
Words only, 1s. 6a. net. 

Te 

Ber 

The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE. ~ 

ar 

Super Royal Svo, price 3s. 6d., cloth, net. o 

j 

lw 


A MANUAL OF PLAINSONG] ; 


FOR DIVINE SERVICE Ro 


THE CANTICLES NOTED - 


THE PSALTER NOTED wt 
TO GREGORIAN TONES sa 

TOGETHER WITH THE LITANY AND RESPONSES the 
A NEW EDITION on 

PREPARED BY Als 

H. B. BRIGGS ayo W. H. FRERE PC 
UNDER THE GENERAL SUPERINTENDENCE OF 


JOHN STAINER ; 


(Late President of the Plainsong and Mediaval Mustc Society). 





Blesse 
EXTRACT FROM INTRODUCTION. 
Servi 


The forms of the tones used at Salisbury have been adopted in this revision of the Psalter, and the pointing 0 
is based on the principles followed in the palmy days of Plainsong, and preserved in the early manuscripts. The 
rationale of this system is explained in the recent works of the Benedictines of Solesmes. 


PREFACE. 


THE first edition of Zhe Psalter Noted was published in 1849 under the supervision of the late Rev. Thomas 
Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship. 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of Zhe Canticles Noted, of A Brief Directory, and of 


three Appendixes to the Psalter; and the whole collection was issued in one volume under the title of 4 Manual of ~~ 
Plainsong. The Manual had also two companion books, one of Words only, containing Zhe Canticles and Psalter 
Accented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the musica! 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of the 
recitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in ie 
pointing, led to the issue of other Psalters which have competed with Zhe Psalter Noted, but without obtaini/ p De 
any of them, a marked supremacy; and nothing has been issued which covers the whole field so completely as me 
Mr. Helmore’s Manual. 

Study of the art of Plainsong during the last half century has, however, undergone something like a revolution; Voir & 
on every branch of the question new light has been thrown, and not least upon the principles of pointing. 42 
consequence of repeated demands for a new edition of the J/anual, the work of revision was entrusted to the late Pesta 
Sir John Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev. 
W. H. Frere, with the result that before his death he had passed for the press the greater part of the revised pro 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbes, Ee 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music o 
the English Church. 

The Manual thus appears in a New Edition, revised in accordance with modern standards of taste and roy ov 
it does not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has + 
same counterparts as before in the shape of Zhe Canticles and Psalter Accented, and The Accompanying Harmon Abs 


prepared by Mr. Shebbeare, which include accompaniments for the Responses, 7e Deum and Litany, 4s well as Jor 
the Tones. 














Lonpon: NOVELLO AND COMPANY, LimitTep, 
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COMPOSITIONS 


EDWARD BUNNETT, Mus. D. Cantas. 


Te Deum in E 

Benedictus and Jubilate ir in E a na ; 

Magnificat and Nunc DimittisinE .. ee ae a 

Cantate and Deus in E oe - es = 
0 nion Service in ee 

: —_ Me. Anthem. (W hitsuntide) 

| will magnify Thee. Four Voices. a oe sis fi 
» ” Tonic Sol-fa .. 

Festival Anthem ‘ ° 


ras glad. 
iomses" Tonic Seite 


” 





i] PIANOFORTE 


Romance and Mazurka 
Allegro Moderato in Gavotte form . 
Three Musical Sketches, entitled Summer, ‘Autumn, and Winter 


Capriccio in E ee ee oe - -_ ee 


ORGAN MUSIC. 


MUSIC. 


Introduction, Air with Variation and Fugue .. 

Two Short Pieces. L arghetto i in _ e 
Pastoralein A .. ae os oe 

Andantino in G fiat oe se ee - _ os os 


London: Nove.tto anp Company, Limited, 





‘Such settings as these cannot do otherwise than tend to popularise 


the Church Service." —Musical Standard, June 6, 1891. 


“Good, effective, easy, and dignified."—Musical Times, April 1, 1891. 
“Admirably adapted to meet the requirements of the majority of 


choirs and congregations." 
Musical News, September 4 and 25, 1891. 


Also recommended by the Guardian, Church Times, &c., &c. 


** Deserve extensive recognition and use,”— 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 





HARVEST ANTHEMS. Sift 
Sing to the Lord of Harvest oe oe ue Je 3d, 
While the earth remaineth xe oe Ka tia 3d. 
Blessed be the name of the Lord - - as 3d. 
SERVICES, 
Service in G oe ee «e oe oe 1/6 
Or, separately :— 
Te Deum .. ~ - we 3d. 
Benedicite, omnia Opus : ad, 
Benedictus - es one os oe 2d. 
Jubilate 3d. 


Office for the Holy Communion ee oe 8d. 


Pater Noster from the above .. 2d. 

Amen ditto ee oe 1d, 

Magnificat and Nunc dimittis si on 3d. 

Servicg in CHANT Form (No.1) .. ee os 1s. 
Or, separately :— 


Te Deum, &c., with Kyrie .. - os 3d. 


Office for the Holy Communion “e ae 6d. 

Magnificat and Nunc dimittis on «- gd 

? Deum in B flat ie 3d. 

Magnificat and Nunc dimittis in Cc (partly Unison. 3d. 

Magnificat and Nunc dimittis in D 3d. 

ORGAN, 

Voix Seraphique (for Recitals) .. én ° on 2/- 
CHURCH CANTATA, 

1/6 


Penitence, Pardon, and Peace (for General use) 


London: Nove.to anp Company, Limited. 





RAINBOW 


Tonic 
Sol-fa. 


2d. 
ad. 


2d. 


1s. 


OUR MUSIC READING LADDER FOR BEGINNERS 


By ERICA LOSH. 


A first step towards rapid Reading. 
scheme that will appeal to children. 


Price Three Shillings and Sixpence. 


London: Novetio anp Company, Limited. 


An original and simple colour 





CANTIONES SACKA: 


MUSICAL SETTINGS OF THE 


LITURGY 


EDITED BY 


ROMAN 


DoM SAMUEL GREGORY OULD. 


Monk of the Order of St. Benedict. 


The complete Text (8 verses) with a 
F. E. Gladstone, and varied Accompani- 
Collins, Dom Samuel G. a Sir 
Hubert H. Parry, Dr. C. W. 
A. EL —_ and S. P, 


ApeEsTE FIDELEs. 
Prelude by Dr. 
ments by H. B. 
Walter Parratt, Sir C. 
Pearce, William Sewell, Dr. 
Waddington we 

ADORAMUS TE, Curiste . 

Aporemus (for Benediction) 

AbDorREMus (Motet) . 

Atma RepEeMpToRIS MATER 

ANGELUS AD PASTORES 

ANGELUS AD VIRGINEM 

Ave Marta, Op. 12, S.S.A.A. 

Awe MARIA 

Ave Maria 

Ave Maria on 

Ave Maris STELLA . Edward Elgar 

Ave Maris STELLA .. da S. P. . re 

Ave Recina C@Lorum .. oe ae S. Ould 

Ave Recina Ca_orum . w. Sewell 

Ave Verum (Sol-fa, 1d.) “Edward Elgar 

Ave VERUM Healey Willan 

BENEDICTA ET VENERABILIS - F. E. Gladstone 

BENEDICTION Service (Unison) ‘ S. Ould 

SENEDICTION SERVICE (Unison) . .. R. R. Terry 

BENEDICTION SERVICE (Unison) .. John E. West 

BENEDICTION SERVICE (Unison) Alfred Hollins 

BENEDICTION SERVICE (Four-ps = am Zimmermann 

3ONE PasTor .. ° ° M Eslava 


“Mozart 

F. E. Gladstone 
C. W. Pearce 
W. Sewell 
Sweelinck 

S. G. Ould 

.. J. Brahms 
Edward Elgar 
Robert Parsons 
Verdonck 


Curistus Factus Est Felice Anerio 
CompLinE Hymn S. Ould 
Cor Jesu, SALUs IN TE Sp ERANTIU M (Motes) ’. Schulthes 
Crux Fipetis (Motet) “ WW addington 
Devs MISEREATUR .. he os ob fF. E. Gladstone 
DextTera Domini .. - - .. |W. Sewell 
Domine Satvum Fac inG.. . Ch. Gounod 
Domine Satvum Fac - we on oe E. Silas 
Domine Satvum Fac . E. Tozer 
Domine Jesu CHRISTE Aba’ Gabert 
Ex QUO OMNIA ai .. W. Sewell 
Hac Dies F. E. Gladstone 


. Peter Philips 

. "Edward Elgar 
“R. O Y. Cahahorra 
..  F. E. Gladstone 
-. §S.G. Ould 
. §.G. Ould 
F. E. Gladstone 
William Sewell 
. Silas 

os E. Silas 
4 E. Gladstone 
. E. Gladstone 
(H: TT by V. Novello) 


Hopie Sanctus BEeNepictus 
InTENDE Vocit OraTionis ME#. 
Lavupa Sion a 
LITANY OF Loretto, Tue. 
Litany oF Loretto, THE . _ 
Litany oF Loretto, THE (Eightfold) 
Maaniricat in A 
MAGNIFICAT i in E flat 
Maaniricat in B flat 
Macniricat in D 
MisERERE in F 

MISERERE in F sharp r minor 
MiseErERE (Gregorian Chant) 


O Doctor Optime (Motet) Palestrina 
O Rex Giori# (Edited by J. Vv arley Roberts) S. Webbe 
O Sacrum Convivium Sweelinck 


F. E. Gladstone 
Sebastian Duron 
de La Vittoria 


O Sacutaris Hostia 
O Vos OmneEs Qui TRANSITIS PER z VIAM 
O Vos Omnes QUI TRANSITIS PER VIAM T. L. 


Panis ANGELICUS - alian, 18th wroaaads ”) Edited by S. Ould 
RECORDARE W. Sewell 
Reoina Ce. A. Hollins 
Reoina Ceti. en . _W. Sewell 
RESPONSES AT Mass AND OrFice. Harmonized E. S. Ould 
SALVATOR Munp1 J. Blow 
Sa.ve, Reoina in E R. L. de Pearsall 
Save, REGINA : Schubert 
Save, REGINA W. Sewell 


SaLve, REGINA 
TantuM Erco 


Te Deum (Roman Chant) _ * 
Te Devo (Vatican Gradual) 
VircaM VirtuTis Tu# .. 


Londca 


Novet_o anv Ce 


S. P. Waddington 
. E. Gladstone 

S. G. Ould 

.. S.G. Ould 
Leonardo Leo 


pany. Limited, 
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JUST PUBLISHED. 


THE BARLESS PSALTER 


POINTED FOR USE WITH ANGLICAN CHANTS 


AN EASY BOOK FOR CHOIR AND CONGREGATION 


CONTAINING 


THE PSALMS OF DAVID, 


THE CANTICLES AND PROPER PSALMS 
THE ATHANASIAN CREED, 
SHORT NOTES ON THE TEXT & A FULL EXPLANATORY PREFACE 
a ae 


Vicar or Sr. Patrick's Cuurcn, Hove, aNp tate Minor Canon oF Sr. Georce’s Cuarer, Winosor Castie 
AND 
SEYMOUR PILE, M.A., F.R.C.O., 
Orcanist or St. Patrick's Cuurcn, Hove. 





Imperial 32mo, Price One Shilling net. Demy 8vo, Large Type, Price Two Shillings and Sixpence net. 


LonDON: NOVELLO AND COMPANY, LIMITED. 





NOW ISSUED AS A NET BOOK. 


THE NEW CATHEDRAL PSALTER 


CONTAINING 


THE PSALMS OF DAVID 


‘TOGETHER WITH THE CANTICLES AND PROPER PSALMS. 
EDITED AND POINTED FOR CHANTING BY 


COSMO GORDON LANG, D.D. | HENRY SCOTT HOLLAND, D.Litt 





(ARCHBISHOP OF YORK). (Canon and Precentor of St. Paut!’s). 
CHARLES H. LLOYD, M.A. Mus.D. | GEORGE C. MARTIN, Mus.D. 
(Precentor of Eton). (Organist of St. Paul’s). 
ow ns . “¥ ae loth R-d Ba 
WORDS ONLY. i. "oa 
‘No. 51. With Superimposed notes. Demy 8vo ee - ae 2 6 + 6 
No. 61. With Prosody signs. Imperial 32mo .. ro 2 
No. 62. With Prosody signs. Demy 8vo (large type) 2 6 ‘ 
No. 71. With Varied type. Imperia! 32mo - we se ‘ ae - ro 20 
No. 72. With Varied type. Demy 8vo (large type) - os os es an we 26 + 
Siete ias. diane ahcaee Paper. Cloth. Red 
NEW CATHEDRAL PSALTER CHANTS. oe Ok 
No. 8:. For Cathedral use, ‘‘ The St. Paul's Cathedral Chant Book,” Revised Edition. F'cap 4to s 6 20 2% 
No. 81a. Ditto ditto Post 4to 26 3 0 ie 
No, 82, For Parish Church use, no Treble recitation note higher than D. F'cap 4to t 6 26 3 ° 
No. 82a. Ditto ditto Post 4to 2 ¢ 3 0° oe 
No, 83. For Village Church use, no Treble recitation note higher than C. F'cap 4to t § 20 3 ; 
No, 83a. Ditto ditto Post 4to . ee 2 6 30 .* 
PSALTER AND CHANTS COMBINED. 
No. 53. With Surerimposed notes and CHANT BOOK No, 81. Demy 8vo es es ae 3 6 5 : 
No. 54. With Superimposed notes and CHANT BOOK No. 82. Demy 8vo 3 6 5 6 
No. 55. With Superimposed notes and CHANT BOOK No. 83. Demy 8vo 3 ¢ s 6 
No. 63. With Prosody signs and CHANT BOOK No. 81. Demy 8vo .. 3 6 5 6 
No, 64. With Prosody signs and CHANT BOOK No. 82. Demy 8vo .. 3 6 - 
No. 65. With Prosody signs and CHANT BOOK No. 83. Demy 8vo .. 3 © 5 6 
No. 73. With Varied type and CHANT BOOK No. 81. Demy 8vo 3 © 2 3 
No. 74. With Varied type and CHANT BOOK No. 82. Demy 8vo 3 : * 6 


No. 75. With Varied type and CHANT BOOK No. 83. Demy8vo .. ie ea 7 ie 2 3 
The ‘‘ New Cathedral Psalter,” though founded on the old Cathedral Psalter, is a distinct book, and the two 
books cannot be used together. The old Cathedral Psalter is still in circulation in all its editions, with the 

exception of No. 1, formerly published at 9d. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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HARVEST FESTIVAL MUSIC. 


CANTATAS. _ 
SONG OF THANKSGIVING HARVEST CANTATA 


FOR SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI FOR SOPRANO (OR TENOR) AND CONTRALTO (OR 
AND CHORUS BARITONE) SOLI AND CHORUS 
With HYMNS TO BE SUNG BY THE CONGREGATION brargliecnse ptosis 
THE WORDS WRITTEN AND ARRANGED BY ROSE DAFFORNE BETJEMANN 


THE MUSIC BY 





; ee ee JULIUS HARRISON. 
Pri 
J. H. MAUNDER. Tonic Sol-fa, Bd. ;  Weete ont” 5S. per 100, 





on Frice One Shilling and d Sixpence ; Paper boards, Two Shillings. 


rn Sola, ol; Words eal es per to Seng Pans price ss: GEED-TIME AND HARVEST 
FOR SOPRANO AND TENOR SOLI AND CHORUS 
A GOLDEN HARVEST 


FOR TENOR AND BASS SOLI AND CHORUS JOHN E. WEST. 
With HYMNS TO BE SUNG BY THE CONGREGATION Price Two Shillings. 


Words only, 5s. per 100; or 2d. each with Music to the ‘eee 
Tonic Sol-fa, 1s. Orchestral Parts can be hir 





THE WORDS AND HYMNS SELECTED AND WRITTEN BY 
HENRY KNIGHT 


THE MUSIC COMPOSED BY A SONG OF THANKSGIVING 





THOMAS ADAMS, FOR CHORUS AND ORCHESTRA 
Organist and Director of the Music at St. Alban’s, Holborn. BY 
Price One ‘Shilling. FREDERIC H. COWEN. 





ic Sol-fa, 8d. ; W« 6d. — 
Sa SSe, a gicthonics Price One Shilling and Sixpence. 


TH E RAI N BOW OF PEAC E String Parts, 4s. 6d. ; Full Score and Wind Parts, MS. 
FOR TENOR AND BASS SOL!, CHORUS, AND ORGAN THE GLEANER’S HARVEST 
BY . 
THOMAS ADAMS. FOR —— VOICES 
Price One Shilling. C. H. LLOYD. 


Words only, 7s. 6d. per 100, 





Price One Shilling and Sixpence. 


mecenth etek ct ema enn en| THE JUBILEE CANTATA 


SMALL ORCHESTRA FOR SOLO VOICES, CHORUS, AND ORCHESTRA 



































en BY ’ 
HUGH BLAIR. C. M. VON WEBER. 
ee ee Price One Shilling. 
: . Price One Shilling. . Full Score, 21s. ; String Parts, 8s. ; Wind Parts, 7s. 
Words only, ss. per 100. Orchestral Parts can be hired. Words only, 7s. 6d. per 100, 
HARVEST CANTATA A HARVEST SONG 
FOR CHORUS, SEMI-CHORUS, AND ORGAN FOR SOPRANO SOLO AND CHORUS 
BY BY 
GEORGE GARRETT. C. LEE WILLIAMS. 
bast Price One Shilling. Price One Shilling and ae 
nic Sol-fa, 6d. | Words only, 5s. per 100; or 2d. each with Music to Words only, 5s. per 
the Hymns. Orchestral Parts can be hired String Parts, 4s. 6d. ; Full Score and Wind Parts, MS. 
HYMNS, Etc. 
TWELVE HYMNS FOR HARVEST THE SOWER WENT FORTH SOWING 
Selected from THE Hymnary. Hymn For Harvest sy J. BARNBY. 
Price One Penny. Price Three-Halfpence ; Tonic Sol-fa, One Penny 
LET ALL OUR BRETHREN JOIN IN ONE 
Harvest Hymn psy J. cade MAKE MELODY WITHIN YOUR 
Cech ng Gas Heme. = HEARTS 
© i 5 | Harvest Carot sy F. A. J. HERVEY. 
SOWING AND REAPING Price Three-Halfpence. 
HARVEST Caro. sy J. MAUDE CRAMENT. 
Price Three-Halfpence. Words only, 1s. per 100, O LORD OF HEAVEN, AND EARTH, 
THE JOY OF HARVEST AND SEA 
Hymn ror Harvest sy J. H. MAUNDER, By J. BARNBY. 
Price Twopence ; Tonic Sol-fa One Penny. On Card, Price One Penny. 
Words only, 2s. 6d. per 100. 
A HARVEST HYMN OF PRAISE COME, YE THANKFUL PEOPLE, COME 
By J. H. MAUNDER, By WALTER B. GILBERT anv J. BARNBY. 
Price Twopence ; Tonic Sol-fa, One Penny. Price One Penny each. 


Words only, 2s. 6d. per 100. 


Lonpon: NOVELLO AND COMPANY, LimiTeb. 
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ORIGINAL COMPOSITIONS 


o. 


Py orey yr Z 


FOR THE 


ORGAN. 


(New Series.) 


Ss. d. 
Seven Chorale Preludes C. Hubert H. Parry 3 6 
Prelude in C - - V. Wolstenholme 1 6 
Festival Prelude on “ ' Ein’ Feste Burg .. W. Faulkes 1 6 
Meditation - ae . W. Faulkes 1 6 
Postludium . W. Faulkes 1 6 
Jour de Noces J. Stuart Archer 1 © 
Cantiléne , e R. G. Hailing 1 o 
Ite Missa Est ) J. Lemmens 1 6 
Triumphal March Edited by J. Lemmens 1 6 
Fanfare . Joun 'E. West 7} J: Lemmens 1 o 
Cantabile } os ; { J. Lemmens 1 6 
Finale .. , J. Lemmens 1 6 
A Fantasy C. Edgar Ford 1 6 
Intermezzo W. Wolstenholme 1 6 
Legend Harvey Grace 1 6 
Meditation Alfred Hollins 1 o 
Barcarolle Arthur W. Pollitt 1 o 


be continued.) 


(Te 
London: 


Nove.i_o anp Company, 


Limited. 





ALBUMS 


9 
10, 
rr. 


No. 


1 
2 
3 
4 
5. 
6. 
7 
8. 


9- 
10. 
tI. 


12. 
No. 
1 
2 
3 
4. 
5S 
6 
7 
8 


9. 


NOVELLO’S 


No. 1. 
TWELVE SELECTED 
Interlude 
Chanson de Matin 
Fantasia on the old melody 
There is a green hill for away 
Marche Triomphale.. ee 
Ave Maria . e 
Grand Cheeur No. 2.. 
Andantino in D flat . 
Chanson Triste ‘ - 
Prelude to ‘‘ Lohengrin,” Act I. . 
Romanza as . 
Allegretto in E ‘flat 


No. 2. 
TWELVE SELECTED 
Chanson de Nuit 
Alla Marcia 
Minuetto 
Lied 
Barcarolle 
Spring Song 
The Curfew 
Pastorale in E : 
Ave Maria d’Arcadelt 
Cantique d'Amour 
The Seraph's Strain .. 
Le Carillon 
No. 3. 

TWELVE SELECTED 
Scherzo in A flat 
Melody 
Serenade . 
Bridal March.. 
Berceuse 
Melodie in E 
Aubade . 
Nocturne in C sharp minor 
Procession to the rs 
Passacz aglia . 
F. ant asia upon. the Plain-son 

Ad ceenam Agni” 

Allegretto i in A flat .. 





(Just Pr — 


No. 

TWELVE SELEC “TED 
Arietta . 
Souvenir de Printe »mps 
Andante in D.. ve 
Pavane in A ae 
Harmonies du Soir . 
Grand Cortége ee 
Allegro alla Marcia .. 
Visione. . - 
Chant sans Paroles 
Prelude to Act III. (“ 
Allegro Pomposo.... 
Canzona ° 


Die Meistersinge 


Price Three Shillin 
Cloth, 5s. 


each, 


London : 





“Urbs Beata 


“Lobigrn i) 
g Mel dy 


gs and Sixpence each ; 


Novett >» AND COMPANY, 


FOR THE ORGAN. 


PIECES 

. Th. Dubois 
Edward Elgar 

. W. Faulkes 

, .. Ch. Gounod 
Alexandre Guilmant 
, A. Henselt 
- ‘Alfred Hollins 
.. Edwin H. Lemare 
. P. Tschaikowsky 
a Wagner 
: = W olstenholme 
. Wolstenholme 


PIECES. 
Edward Elgar 
Myles B. Foster 
Alexandre Guilmant 
‘ . Hofmann 
H. Hofmann 
. Alfred Hollins 
‘Edward J. Horsman 
. Edwin H. Lemare 
Franz Liszt 
ac Theo. Wendt 
.. W. Wolstenholme 
. W. Wolstenholme 


PIECES. 
Edward C. Bairstow 
S. Coleridge-Taylor 

.H. Hofmann 
‘Alfre d Hollins 

. Edwin H. Lemare 
S. Rachmaninoff 
. A. Strelezki 

P. Tschaikowsky 
agner 

“John E. West 


- Healey Willan 
. W. Wolstenholme 


PIECES 
S. Co Jerid ge-Taylor 
-» Joseph Holbrooke 
‘ Alfred Hollins 
‘ Bernard Johnson 
. Si o Karg-Elert 
. Edwin H. Lemare 
..A. L. Peace 
J. Rheinberger 
P. Tschaikowsky 


r”) ca R. Wagner 


ee J ohn E. West 
. W. Wolstenholme 


h 


Limited. 











ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


ALFRED HOLLINS. 


o. No. 

. Allegretto grazioso. 7. Concert Rondo. 
Andante in D, 8. Grand Cheeur, No, 1, 
. Benediction Nuptiale. g- Grand Cheeur, No. 2, 
Bridal March. ro. Intermezzo in D flat, 
Communion. 11. Spring Song. 

. Concert Overture in C minor. 12. Triumphal March. 


oyey er Z 


Price Seven Shillings and Sixpence. 
Cloth, ros. 


London: Novetto ano Company, Limited. 


ORIGINAL COMPOSITIONS 


FOR THE 


ORGAN 


COMPOSED BY 


W. WOLSTENHOLME. 


o. No. 
Allegretto in E flat. 7. Finale in B flat. 
Allegretto in A flat. 8. Le Carillon, 


Andantino. 9. Meditation. 
. Canzona. to. Minuet and Trio. 
Caprice. 11. Romanza. 


provers 


. Fantasia in E. 12. The Seraph’s Strain. 


Price Seven Shillings and Sixpence. 
Cloth, ros. 


London: Novetto anp Company, Limited. 


COMPOSITIONS FOR THE ORGAN 


SIGFRID KARG- ELERT. 





= IMPRESSIONS. Op. 78 72: s. é 

. Harmonies du Soir .. 1 0 

. Clair de Lune.. 10 

> La Nuit oe nm ae 
CHACONNE AND FUGUE TRILOGY, ‘WITH 
CHORAL (2 Trumpets, 2 Trombones, 2 Tubas, 
Timpani, Tam-tam, and Piatti ad /id.). Op. 73:— 

Organ Score ° oe os ee o = Se 

Wind Parts, &c. . ae on » 88 

FIRST SONATINA i in re mines. Op. 74 3 6 

FUNERALE,. Op. No. -. 

CHORAL IMPROV 18. AT ION | on “In dulci ci jubil ‘ 

1 


Op. 75, No. 2 


London: Novetto anp Company, Limited. 








~ SOLEMN (N MELODY . 


COMPOSED BY 


H. WALFORD DAVIES. 


FULL ORCHESTRA. “ie 
Futt Score 3° 
StrrinGc Parts .. . 3 
Winp Parts 3 9 

STRINGS AND ORGAN. 

Score ‘ 2 0 
Srrinc Parts 1 ; 
OrGAN 9 
PIANOFORTE SOLO I : 
Orcan SoLo . : 
VioLIN AND PIANOFORTE . 6 


VIOLONCELLO AND PIANOFORTE 


London: Novetto axp Company, Limited. 
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NEW AND REVISED EDITION. 


THE ORGAN 


JOHN STAINER. 


EDITED BY JOHN E. WEST. 


An important feature of the present Edition of this invaluable 
and popular Organ Primer is the adoption of the now universally 
recognized system of fingering—r.2.3.4.5., which is here 
substituted for the older system— x .1.2.3.4.—in all cases where 
fingering is marked. 

In the explanatory portion of the book, opportunity has been 
taken of briefly mentioning one or two of the principal additions 
and improvements to the instrument which have been made 
since the book was first issued. 

Bearing in mind that the Author's aim was to assist, in as 
concise a manner as possible, the early steps of an organ student, 
the Editor has refrained from adding any further exercises or 
pieces to those which were already given. But the addition of a 
few extra fingering and phrasing marks seemed necessary here 
and there, and, in the five concluding pieces, the laying-out of 
one or two of the manual passages has been rendered clearer to 








the player's eye by means of a slight re-staving. 


The admirable explanations and diagrams of the Tubular. 


Pneumatic and Electric actions have been supplied by Mr. 
Simon, of Messrs. Norman & Beard, Ltd. 
Price Two Shillings. 
Paper Boards, Two Shillings and Sixpence. 


London: Novetto anp Company, Limited. 


L. 





SHORT PRELUDES 


FOR THE 


ORGAN 


These Short Preludes are intended tesunded ter use chiefly as Introductory 
Voluntaries to Divine Servi ice, more especially i in those churches where 


the time allowed for such is, of necessity, somewhat limited, 
occupy in performance from about one to two minutes. 


Zz 
° 


Forerrs ep 


Boox I. 

Andante Grazioso 
Andante 
Largamente an 
Andante Religioso .. 
Andantino. 
Adagio Canta abile 

ghetto ai a 
Andante con Moto .. , 
Andantino quasi Allegretto > +. 
Andante ee ee ore es on an 


jooK IL, 
» Andantecon Moto .. 
Con Moto 
Moderato . 
Marziale, poco L: ento. 
Moderato - 
Andantino 
Adagio. . . 
™ Hymnus'" "—Andante e Sostenuto 
Andante Serioso én os as _ oe 
Adagio... ols on va wi sa os 


~~ 


Be ev oe ee Bp 


Charles 


jooK III. 

Moderato e Legato .. 
Moderato os 
Andante con Moto .. 
Andante 
Grazioso molto E spressiv O. 

“Song without Words '—Con Moto 
Andante - : 
Andante Dolente 
Andante Pastorale e- + . °e 
Adagio... oe ae. 


Pe ey or ee pe 


Price One Shilling Each Book. 





London: NoveLLo AND Company, Limited. 


W. G. 


They 


Thomas Adams 

os W. G. Alcock 
. George J. Bennett 
Myles B. 
Alfred Hollins 
Alfred Hollins 
Charles J. May 
John E. West 
ohn E. 
V olstenholme 


Foster 


West 


Thomas Adams 
Alcock 
H. A. Chambers 
Myles B. Foster 

Alfred Hollins 

Alfred Hollins 
J. May 
John E, West 
ohn E, West 
Volstenholme 


Themes Adams 


Alcock 


. quark ‘Bennett 
H. A. Chambers 
Myles B. Foster 

Alfred Hollins 
Alfred Hollins 

John E, West 

ohn E. West 

Volstenholme 





A. HERBERT BREWER. 


ORGAN 
TRANSCRIPTIONS 


1. PRELUDE anv ANGEL'S FAREWELL (“‘Gerontivs ’) s. d. 


. CANTIOQU S. 4 AMOUR 
\ 
"IL LAME NTO } 


. SOUVENIR DE PRINTEMPS J 
. TANNHAUSER'S 


tI.) . es 
b AUF. WIEDERSEHEN 
. WALTHER'S PREISLIED (Die MEISTERSING Ek) 


. PRELUDE.—“ Lonencrin") 


EDWARD ELGAR 

MARCH oom the Music to “GrRANIA AND 

- -. EDWARD ELGAR 

CHANSON DE NUIT .. EDWARD ELGAR 

CHANSON DE MATIN .. EDWARD ELGAR 
PASSACAGLIA (from “A SonG or a, #; 


. LLOYD 
CANTO POPOLARE (from “In THe eat > 
EDWARD ELGAR 
THEO. WENDT 
an -ADOLPH HENSELT 
PROCESSION TO THE MINSTER (“Lousxca’ ) 


AGNER 
IN TE DOMINE SPERAVI 


FUNERAL 
Diarmip ") 


sf AVE MAR 


. W. G. 
SEPH HOLBROOKE 
PILGRIMAGE a to 
‘is GNER 
A. H. BREWER 
WAGNER 

AN ETON MEMORIAL MARCH 
(To be continued.) 


Novetto anp Company, Limited, 


ORGAN 
TRANSCRIPTIONS 


BY 


GEORGE J. BENNETT 


Mus. Doc. ; Organist of Lincoln Cathedral. 


London : 


. INTRODUCTION ann MELODRAMA.—~“Tue Dream 


"} + se oe .. A.C. MACKENZIE 
.. WAGNER 


OF JuBAL 


2 

3» ANDANTINO.—Sympuony, No. 4, iv F minor) 
TSCHAIKOWSKY 
4. SLOW MOVEMENT.—(Pianororte Concertoin B Fiat 
MINOR) TSCHAIKOWSKY 
5. CORONATION MARCH. TSCHAIKOWSKY 
6. THREE MINUETS.—Sympuoniges 1n C, G MINoR, AND 
E Fiat) ‘ . MOZART 

7. MINUET.—{Sonata IN E Fiat). — 31, iii.) 

BEETHOVEN 


o 


. PRELUDE.—(“ Cotomsa”) 


A. C. MACKENZIE 


FINALE (‘‘O may we ONCE AGAIN”}—“Biest Pair oF 


Sirens” Cc. H. H. PARRY 


. NOTTURNO.—“ A MipsumMer Nicut's Dream” 


MENDELSSOHN 


London: Novetto anp Company, Limited. 


H ATHAWAY 2 


“ 


C. H. LLOYD 2 


° 


coo 








SLOW MOVEMENTS 


FROM 
SONATAS 
FOR THE ORGAN 


COMPOSED BY 


F. MENDELSSOHN-BARTHOLDY. 
Edited by JOHN E. WEST. 
Price One Shilling and Sixpence. 

Limited. 


London : NovELLo AND CoMPANY, 
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COUNTRY DANCE TUNES 


CECIL J. SHARP. 


Price One Shilling and Sixpence each Set. 


Ser I. 
Brighton Camp. We won't is o home till morning. 
Galopede. Speed the Plough. 
Ribbon Dance. Pop goes the Weasel. 
The Butterfly. ya ‘lowers of Edinburgh. 
Ser Il. 


Haste to the Wedding. 
Hunt the Squirrel. 
Tink-a-Tink. 


Nancy's Fancy. 
Bonnets so Blue. 
The Triumph. 
Step and fetch her (or Follow 
your Lovers). 
Ser Ill. 


Rufty Tufty. 
Parson's Farewell. 
The Glory of the West. 
Saint Martin's. 
Hey, boys, up go we. 
Geimstock. 

he Beggar Boy. 


own). 


Jenny Pluck Pears. 
utney Ferry. 

Mage on a Cree. 

The Fine Companion. 

Newcastle. 

Gathering Peascods. 

Oranges and Lemons. 

Trull Sir John. 


Ser IV. 
Chestnut, or Dove's Figary. Staines Morris. 
The Black Nag. 4 marillis. 
Cheerily and Merrily. flack Jack. 
Ten Pound Lass. Jamaica. 


Nonesuch, or A la Mode de France. 
Dargason, or Sedany. 

Goddesses. 

New Bo-Peep, or Pickadilla. 


My Lady Cullen. 
London is a fine Town (or Watton 
Town's end). 


The Twenty-Ninth of May. 
We 


Ser 

Catching of Quails. Argeers. 
If all the World were Paper. Lady in the Dark. 
Up Tails all. The Merry Conceit. 
Winifred’s Knot, or Open the Door) Adson’s Saraband. 

to Three. Confess. 
Chelsea Reach. Maiden ioe 
Fain I would. The Old Mo 
Hyde Park. Shepherd s Hol iday, or Labour 
Hunsdon House. in Vain. 
Althea. Upon a Summer's Day. 

Set VI. 


Broom, the bonny, bonny Broom. | The Friar and the Nun. 
Lady Spellor. 7 The Irish Lady, or Aniseed Water 
Lord of Carnarvon's Jig. Robin. 


Irish Trot. 

The New Figary. 

Row well, ye Mariners. 
Sweet Kate. 

Touch and Take, 


The merry, merry Milkmaids, 
The Pheenix. 

Spring Garden. 

Bobbing Joe. 

Catching of Fleas. 


THE COUNTRY DANCE BOOK), 


EDITED BY 


CECIL J. SHARP. 


Luli me beyond thee. | 
| 
| 
| 
| 


Part 1. Containing a description, &c., of the Dances in Sets I. 
and 

Part 11. my a description, &c., of the Dances in Sets III]. 
and 

Part III. Containing a descri; of the Dances in Sets V. 
and 


Cloth, Three Shilling gs and Sixpence enh cies 








NovVELLO AND Comps ANY, Limited. 


Just Pe 


SIX SHORT EASY PIECES 
FOR THE PIANOFORTE. 


CLEMENT 


London : 


BLISHEI 


<ogh \eiaemeeeaaes 
(Op. 





CONTENTS: 
No. No. 
1. Humoresque, | 4. Barcarolle. 
2. Spring Song. 5. Waltz. 
3. Once upon a time. | 6. The End. 





London: Nove_.to anp Company, Limited. 








! 
| 
| 
| 
| 


Three meet (or Pleasures of the | 








| Arrangement for 


PETITE VALSE 
CoMPosED BY 
J. HOLLMAN 
ARRANGED FOR PIANOFORTE SOLO BY 


JOSE VARGAS-NUNEZ. 
Price 1s. 6d. net. 


London: Novetto anp Company, Limited. 





INVOCATION 94 


FOR 


ORCHESTRA 


COMPOSED BY 


MACKENZIE. 
(Op. 76.) 


A. C. 


ARRANGEMENT FOR 


VIOLIN AND PIANOFORTE, 
BY THE COMPOSER. 


Price Two Shillings. 


London: Nove.tto anp Company, Limited. 


SIX EASY PIECES 


FOR VIOLIN AND PIANOFORTE. 
BY 


C. H. LLOYD. 


Price Three Shillings. 





CONTENTS: 
No. No. 
1. Bridal March. 4- Minuet and Trio. 
2. Lullaby. s. Melody 
3. Lament. 6. Valse. 


London: Novetto anp Company, Limited. 


FOUR CHARACTERISTIC PIECES 


FOR VIOLIN AND PIANOFORTE. 


COMPOSED BY 


C. H. LLOYD. 
Price Three Shillings. 


ConTENTS. 
1. In Modo d’una Sonata, | Em 


Mazurka. 
2. Cavatina. nm A 


Moto Perpetuo. 


London: Nove_to anp Company, Limited. 


LA SAVANNAH 
AIR DE BALLET 
FOR ORCHESTRA. 
COMPOSED BY 
A. C. MACKENZIE. 
(Op. 72 





String Parts 
Wind Parts, &c. 
Full Score ee - es es 
Violin and Pianoforte 
Arrangement for Pianoforte Solo 

Arrangement for Military Band (/# the Press). 


se Oonm wo 
eeoeo oe of 


London: Novetto anp Company, Limited. 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tuis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 

d to provide students with the means of attacking and overcoming the different special difficulties which have to be 

Gi enecred. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 

order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 

selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 



























































1. FIVE-FINGER STUDIES ... site .. Part1|31. DOUBLE NOTES _.... aoe _ oon Feats 
2.° 90 99 eee one “se » 2] 32. 99 9 “ nae rom see » 2 
33 aes ~~ a ae - a” aie 
3} SCALES it an sas ae -» Part 1| 34. id i ae sae se a : 
ow ee, Oe ake ae a 
; BROKEN CHORDS... ..  .. ... Partr|3®" so» co: — _* - ee 
6. ” ” eee tee +e see » 2 37- CHORDS oes eee ons eee ooo Past 2 
’. i i ee | | moe i a a ae 
8. - ” wee ose eae ae » 4 
9. “ om jag ar wae es » 5|39-* STACCATO 
) 40. REPETITION ... ois inn eis uo Tate 
———— ll Fs RRO a TREN Ow 8 
. « ve -” a am ba os op 31 ” ee oe 6 3 
oes newt nee neo 143° PART-PLAYING 2... 0 nn cue Past 8 
° ARPEGGIO ... 0, ccs cee, noe, Pst | ” © timo, -<* ~ ——- 
15. a and rue or -_ «+ =. 99, « 2145." ORNAMENTS... ae ons aie ion’ Ss 
16, ms wae jm iin mn sie »» 3) 46. a see oa ; sal ani » 32 
y. VELOCITY... ease nee, Part 1 | 47» ACCOMPANIED MELODY ve wee Part 
18 a dé ek he. me. 0 na. - - me 
> = ar i vd a » 3 49. EXTENSIONS anp SKIPS im os weet 
7 ” vin — nes i -m ewe 50." A * - an a ee 
‘ . an aa ii i “a wea 
22. " ici si — alts in » we ’ ) 
2). wee me we woe 6ST lS ee 
% FIGURES IN SEQUENCE = .. Part 1/53. EXERCISES FOR THE WEAKER FINGERS. 
25. ” ” eee eee eee » 2 By j. A. O’NEILL. 
26. BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES ... nasi a ein -» Partl ARNOLD KRUG. 
BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING INDE- 
OCTAVES ... on ‘iat on os gp 2 PENDENCE OF THE FINGERS (Ubungen fiir 
die Selbstiandigkeit der Finger). By ARNOLD KRruG. 
2% SHAKES wi one ons sie .. Partr|56. PRELIMINARY STUDIES IN PLAYING 
2, ” ives sie om oon — ~~» ee POLYPHONIC MUSIC (Voriibungen fiir das 
2 ” oa. 2 polyphone Spiel). By ARNOLD KRrus. 


* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 





FROM THE ABOVE: 


SELECTED PIANOFORTE STUDIES 


PROGRESSIVELY ARRANGED BY 


FRANKLIN TAYLOR. 








trier, bat Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 
will be found 
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TY"Urs ~H a 
A NEW SERIES ] 
™~ ~ 
SACRED SONGS ; 
4 } auf 4 
EDITED, WITH MARKS OF EXPRESSION AND PHRASING, BY Bi 
ALBERTO RANDEGGER. 
_ 9) t 
PRICE TW0O SHILLINGS NET EACH BOOK. 
ae BI 
FI RST SET. BI 
SOPRANO. TENOR. 
1. My heart ever faithful “vs ca .. J. S. Bach! 1. O God, have mercy (Pieta, Signore) ... A. Stradella BE 
2. I will sing of Thy great mercies (‘‘ St. Paul ”’) 2. In native worth (‘*Creation”) .. we» J. Haydn 
F. Mendelssohn-Bartholdy 3. Be thou faithful unto death (St. Paul “" BI 
3. Jerusalem (‘‘ Gallia”) wi 0 ... Ch. Gounod F. Mendelssohn-Bartholdy | 
4. With verdure clad (‘‘ Creation”) ... om J. Haydn | 4. Cujus animam (‘‘ Stabat Mater”) ... .» — G. Rossini BI 
5. I will extol Thee, O Lord (‘* Eli”) = M. Costa! 5. The Lord is very pitiful (“‘St. Peter”) ... J. Benedict 
6. I mourn as a dove (**St. Peter”) . ... J. Benedict | 6. The soft southern breeze (‘ Rebekah”) ... J. Bamby - 
CONTRALTO. BASS. = 
1. Slumber Song (‘‘ Christmas Oratorio”) ... J. S. Bach| 1. Dost thou despise... : . J. S. Bach 
2. But the Lord is mindful (*‘ St. Paul ’’) 2. O God, have mercy (‘ St. Paul on BR 
F. Mendelssohn-Bartholdy | F. Mendelssohn-Bartholiy 
3. What tho’ I trace (‘‘Solomon”) ... ein Handel | 3. Now heaven in fullest glory shone (‘* Creation ”) J. Haydn 
4. Evening Prayer (“‘ Eli”) .. és ssi M. Costa 4. Pro peccatis (‘‘Stabat Mater”)... ee — G, Rossini BR 
5. There is a green hill... ; mie ... Ch. Gounod! 5. How great, O Lord (‘‘ St. Peter”) .. J. Benedict 
6. O Thou afflicted (**St. Peter”)  ... ... J. Benedict | 6. If Thou should’st mark iniquities (‘* Eli”) M. Costa 
BR 
SECOND SET. BR 
SOPRANO. TENOR. 
1. Thou, O Lord, art my Protector (Psalm xix.) I. Only be still, wait thou His leisure BR 
C. Saint-Saéns (** If thou but sufferest ’’) ae ws. Bach 
2. Lo! the heaven-descended Prophet 2. Daughters of Jerusalem (“‘St. Peter”) ... J. Benedict 
pe ‘targa " 5 : : BR 
(‘* The Passion ”) ad se ... C. H. Graun |) 3, Thus when the sun (“*Samson”) . “ne Handel 
3- Jerusalem (St. Paul”) —... F. Mendelssohn-Bartholdy 4. O come, let us worship (Psalm xev. ) 
4. Great is Jehovah — ii i ... F. Schubert F. Mendelssohn-Bartholdy BR 
5. Turn Thee unto me (“ Eli”) ma ol M. Costa/| 5. Twilight is gently falling (“‘ Ave Maria”)... J. Ral & BR 
6. Let the bright Seraphim (‘‘ Samson”) _... Handel | 6. Song of Penitence (‘‘ Busslied”) ... ait —s ( 
es DIE 
CONTRALTO. BASS. on 
1. To living waters (‘‘ The Lord is my Shepherd”’) 1. Mighty Lord and King all glorious : 
J. S. Bach (** Christmas Oratorio”) J. S. Bach - 
2. O God, have mercy (Pieta, Signore) ... A, Stradella | 2. Rolling in foaming billows (‘‘ Creation’ ) ; J. Hayda ve 
3- All my heart inflamed and burning 3. Litany for All Souls’ Day ... ail ... F. Schubert 
(**Stabat Mater”) ; = . A. Dvorak 4. The glory of God in nature (Creation’s Hymn) FR: 
4. The glory of God in Nature c reation’s Hymn) Beethoven 
Beethoven 5. Consume them all (“‘St. Paul ”) ; FRA 
5. Fac ut portem (‘‘ Stabat Mater”) ... ..  G. Rossini F. Mendelache- _— 
6. Morning Prayer (‘‘ Eli”) . ; on M. Costa | 6. Nazareth .. Ch. Goan 
AND COMPANY, LimMirTeb. 





NOVELLO 


LONDON : 
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NOVELLO'S VOCAL ALBUMS. 


ARNE, THOMAS A.— Twenty Sones (1710-1778). | HOOK, JAMES.—Twenty Soncs (1746-1827). Edited, 





Edited, and with Pianoforte Accompaniment, by W. A. and with Pianoforte Accompaniment, by W. A. 
BARRETT. Price ts. 6d. BARRETT. Price Is. 6d. 

BACH, J. S.—TWENTY SacreD Soncs. Selected from | LISZT, FRANZ.—Twenty Sonos. Selected, and the 
the Schemell Collection, and arranged for Voice and words translated, by F. HUEFFER. Price 1s. 6d. 


Pianoforte Accompaniment by ROBERT FRANZ. The 


English Version by the Rev. J. TROUTBECK. Price | LODER, EDWARD JAMES.—Twenty-ONnE Soncs 


Is. 6d. (1813-1865). Edited by W. A. BARRETT. Price 2s. 
[:cETHOVEN.—Twentv-Srx Soncs. Vol. I. English} MOZART, W.A.—NINETEEN Soncs. English and German 


and German words. The English Version by the Rev. words. The English version by the Rev. J. TROUTBECK, 
J. TROUTBECK. Price Is. 6d. D.D. Price 1s. 6d. 
BEETHOVEN.—SEVENTEEN SoncGs. Vol. II. English 7AP , adie _ r ; 
and German words. The English Version by the Rev. ae et ge sey nay drome ng Mh an ae 
]. TROUTBECK. Price 1s. 6d. E oh and Itali a y I “yg oot aaa 
BEETHOVEN.—TweEnty-Two Sones. Vol. III. English Hooks y erdiineae. B ty “a “9 oo 
and German words. The English Version by the Rev. 4 : ‘ one ee a ee a 
J. TROUTBECK. Price Is. 6d. SCHUBERT, FRANZ.—VolumeI. Twenty SoncGs. For 
BENNETT, W. STERNDALE. — TweELve’ Sonos, Mezzo-Soprano Voice. Selected, edited, and translated 
English and German words. Price Is. ; cloth, gilt, by NATALIA MACFARREN. Price Is. 6d. 
2s. 6d. SCHUBERT, FRANZ.—Volume II. Twenty Sones. 
ea = Foggy .SonGs (1786-1855). Edited For a Contralto Voice. Selected, edited, and translated 
y W. A. BARRETT. Price 1s. 6d. by NATALIA MACFARREN. Price Is 6d. 


BRAHMS, J.—Six Soncs (Op. 3). For Soprano or) co, . — , . a 
Tenor. English and German words. The English SCHUBERT, FRANZ.—\ olume III. ; TWENTY SONGS. 
Town? , " aie et For Soprano or Tenor. Selected, edited, and translated 
Version by W. G. RoTHERY. Price 2s. by NATALIA MACFARREN. Price 1s. 6d 

BRAHMS, J.—Si1x Soncs (Op. 6). For Soprano or ee amity ep pececihaaad ns 


Tenor. Edited by ALBERTO RANDEGGER. Englishand SCHUBERT, FRANZ.—Volume IV. Swan SonGs 
German words. English words by FELIX MANSFIELD. (Schwanengesang). Fourteen Songs. German and 
English words. The English version by the Rev. 


Price 2s. 
BRAHMS, J.—E1Gut Sones (Op. 14). For High Voice. J. Trourseck. Edited, with Marks for Phrasing, 
English and German words. The English Version by Expression, and Breathing, by ALBERTO RANDEGGER. 


W. G. Roruery. Book I. (Nos. 1—4). Book II. Price Is. 6d. 
(Nos. 5—8). Price 2s. each book. SCHUBERT, FRANZ.—Volume V. ‘* THE FaArR MAID 
BRAHMS, J.—Five Soncs. (Op. 19). For High Voice. OF THE MILL” (Die Schéne Miillerin). German and 
English and German words. English words by W. G. English words. Twenty Songs. The English version 
ROTHERY. Price 2s. by the Rev. J. Trourseck. Edited, with Marks for 
BRAHMS, J.—Four Sones (Op. 32. Book I.). No. 1 Phrasing, Expression, and Breathing, by ALBERTO 
for High Voice ; Nos. 2, 3, and 4 for Low Voice. RANDEGGER. Price Is. 6d. 
Raeush and German words. English words by W. G.| scHUBERT, FRANZ.—Volume VI. “THE WINTER 
oo JourNEY ” (Winterreise). German and English words. 


BRAHMS, J.—Five Sones (Op. 32. Book II). For High ‘ am “ogee 3 “ae 
Voice. Jinghah and Geman words. English ous - hs hed ee ek Ragen VO Ny eae 
7G. Becuene. Seber oo. ? J. TRouTBECK. Price Is. 6d. 

BRAHMS, J.—Four Soncs (Op. 46). For Soprano or SCHUMANN, R.—Soncs (English and German words). 
Tenor. “English and German words. The English Edited, and in part translated, by NATALIA MACFARREN. 


words by W. G. RoTHERY. Price 2s. Folio, cloth, price 10s. 6d. 
BRAHMS, J.—Five Soncs (Op. 47). For Soprano or| SCHUMANN, R.—Myr Les (English and German words). 
Tenor. English and German words. The English Op. 25. Acircle of Songs. Edited and translated by 
_... by W. G. Roruery. Price 2s. NATALIA MACFARREN. Price Is. 6d. 
RIMS, J.—SrveN Soncs (Op. 48). For Soprano or SCHUMANN, R.—Tukty Sones (English and German 
enor. English and German words. The English words). Price 2s. 6d. ; cloth, 4s. 6d. 
seanen 7 W.G. Rorusnry. _ Price 2s. SCHUMANN, R.—Woman’s eve AND LIFE. (Frauen- 
MS, J.—TweEnty-Two Sones. English words by liebe). (English and German words, Op. 42.) Edited 


F. HUEFFER. Price 1s. 6d. 
BRAHMS, J.—Se.ectep Soncs. English, French, and 
( German words. Eight Volumes for High Voice and 
Eight Volumes for Low Voice, each 3s. 


and translated by NATALIA MACFARREN. Price Is. 
SCHUMANN, R.—LIEDERKREIS (Op. 39.) TWELVE 
Soncs. English and German words. Edited and 


DIBDIN, CHARLES.—Twenty-One Sonos (1745-1814). translated from the German of J. VON EICHENDORF by 
Edited, and with Pianoforte Accompaniment, by NATALIA MACFARREN. Price Is. 
_W. A. BARRETT. Price 1s. 6d. “ |SCHUMANN, R.—TwELvE Sones (Op. 35). English and 
DVORAK, A.—SIXTEEN Soncs. English and German German words. Edited and translated by Lapy 
words. English version by the Rev. J. TROUTBECK. MACFARREN. Price Is. 

. Price 2s. 6d. SCHUMANN, R.—A Port's Love (Dichterliebe). Op. 48. 
ORAK, A.—E1cur Love Sonas (Acht Liebes Lieder). ACycle of Songs. English and German words. Edited 
(Op. 83.) With English, German, and Bohemian and translated by NATALIA MACFARREN. Price Is. 6d. 

FR ne tice 3 TSCHAIKOWSKY, P.—Twenty-Four Sones. Selected 
ANZ, ROBERT.—Tuirty Soncs. With English words and translated into English by Lady MACFARREN. 
F y F. HUEFFER. Price Is. 6d. ‘ Price 2s. 6d. 

RANZ, ROBERT.—FourTEEN Sonas (Vierzehn Lieder). | WAGNER, RICHARD.—Five Sones. For Soprano or 
om and German words. Set to poems of ROBERT Tenor. English and German words. The English 
en Edited and adapted by NATALIA MACFARREN. translations by FELIX MANSFIELD. Edited by 

rice 2s. 6d. ALBERTO RANDEGGER. Price 2s. 


Lonpon : NOVELLO AND COMPANY, Limitep. 
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NOVELLOS OCTAVO EDITION OF PART-SONGS, 


SELECTED LISTS OF RECENTLY PUBLISHED PART-SONGS 


MIXED VOICES 





Angelus : E. Elgar 
Ash Grove, The (arr. by ° . Dur shill) Welsh ros 
Beles sd, The (arranged ; Sullivan 
Between . ‘ a ee as ‘ T. ‘Ad: ams 
Bring me a golden pen F. H. Cowen 
Cargoes ; . Ba ulfour Gardiner 
Cherry ripe ee G. Ross 
Come, lasses and lads (arr. by J. B ridge) Folk- -Song 





A. Adam 


&Comrades’ song of hope (arr. by ch E. Fletcher) 


Cruiskeen Lawn, The (arr. by Granville Bantock) Irish Air 
David of the White Rock (arr. by H. Evans) Welsh Air 
Duncan Gray (arr. by C. Mac 7? mn) Scotch Air 
Emer’s lament for Cuchulain (arr. by Granville Bant ck) Irish Air 
Evening brings us home F. H. Cowen 


Evening Star, The S.C - "a Taylor 


Evensong (s.A.T B.B.) . F. Phillips 
Far o'er the bay (accompanied) . re _, Franck 
§Fly, singing b ird Elgar 





Percy FE. Fletcher 


Schumann 


§For Empire and for King 
Forest Bride. The (Op. 75, No. ) si 
Franklyn’s Dogge, A (Humo srous) (arranged) A.C. Mackenzie 
Gay Madcap (Op. 67, No. 2) .. os as Schumann 
ng of mine (6 parts) - ae os = E. Elgar 
God sends the night R. Somerville 





Go, so 


Goslings, The (Humor: us) (2 arranged ) F. J. Bridge 
Here a pretty baby lies .. . : .. HH. A. Smith 
How eloquent ° os ‘ John E. West 
In praise of Neptune... .. E. German 


In pride of May 

In the silent West (8 parts s) 

June , 
Kitty of Coleraine (arr. by Cc. H. LI , 
Lee Shore, The ‘ sn S. Coleridge-Taylor 
Leprehaun, The , , . Granville Bantock 
Lie still, my little one ‘ ‘ - o GS i 
Little Sandman, The (arr. by John E. West) 
Love is a sickness 


‘ John E, West 
. Granville Bantock 
F. H. Cowen 


oyd) Irish Air 


Lullaby (Op. 49, No. 4) (arr. by John E. West) Brahms 
§ March triumphal thunders, The (‘‘Caractacus”) .. . Elgar 


Meeting of the Waters (arr by T. F. Dunhill) 
Midnight by the sea 


Morr ving Song (arr. by Br: uhms) 


A. C. Mackenzie 
German Folk-Song 







Morni ing Song . oe ee ee M. F. Phillips 

My bonnie lass she smileth ' E. German 

My soul would drink those echoes (8 part s) A. C. Mackenzie 
FEMALE VOICES 

nnie Laurie (arr. by C. Macpherson) Scotch Air 

i ude (2 parts) .. J. Ireland 

sallad of Sir Hu mphrey Gilbert, The W. Wolstenholme 


auteous morn . ° E. German 





slow, ye gentle breezes G parts ur mp.) J. C. Marks 
Come away, death .. J. Harrison 
Dawn of Day, The (arrang zed i) S. Reay 
Dream baby, dream (unaccomp.) . P. E. Fletcher 
Earth and Man, The , .. A.C. Mackenzie 
Echoes ; . J. Pointer 
Encinctured with : a twine of leaves Ss. Colerid ge-Taylor 


Laurent de Rillé 
Brahms 


Exiles, The (unaccomp.) 
Father Eternal (Op. 37, 


No. 1) (4 parts) 


Forest Fay, The (Op. 69, No. 2) (4 parts unaccomp ) Schumann 
Golden —— rs (2 parts) . H. Brewer 
Govod-night, beloved (arranged, ur naccomp. % : Pinsuti 
Green are the leaves . oa a A. Brent-Smith 


H. A. Smith 
Colin Taylor 
Schumantr 


Here a pretty baby lies 
In the warm blue weather (4 parts unaccomp.) 
June Roses (Op. 29, No. 2) 


Little Sandman, The (from Brahms’s Volkslieder) 





(arranged by John E, West) 

Lullaby (Op. 49, No. 4) (arranged) Brahms 
Ditto (2 parts) Brahms 

MAL E VOICES (nt 
“ 

Alexar nder (Humor ous) (7. (or A.) T.B.B.) A. .. Brewer 
§ Bac xalian Ch - J. W. Elliott 
Boy, "The (Humorous) fT. (or a.) T.T. 8B.) A. 1. Brewer 
Dirge of Kisses, A "Pp. EF. Fletcher 
Duncan Gray (1.7.B.) .. A. M. Richardson 
Early one morning (arr. by T. F. Dunhill) (a.1..8.) Folk-Song 
Festival Song Granville Bantock 








Glories of our blood and state, The Granville Bantock 
He that hath a pleasant face (arranged) .. Hatton 
Pear to Harmony . . 7” L: 7 rent de Rillé 

ear thy kisses (a. (or 7 4 B.) “ H. Brewer 

aird o' Cockpen , —— Nile Bantock 
= ent, A (arr. by H. Elliot Button) yerman Folk-Song 
La of the leal, The (arr. by H. E li t Buttor .. Scotch Air 
Lass of Richmond Hil l, The (a (or T.) T.B.B. y A. H. Brewer 
Let the hills resound (arranged) Brinley Richards 


Little Sandman, The (arr. by Jc ohn E. West) German Folk-Song 
Lotus Flower, The (Op. 33. No. 3) .. Schumann 
Lucifer in starlight (6 parts) Granville Bantock 


§ Orchestral 


NOVELLO 


LONDON : 











S.A.T.B., Unac -companied or Accompanimer ") 

( ad lib, where not otherwise indicated. 

4d. | §News from ‘aa ah as ew - H. Balfour Gardiner 84, 
3d. Nocturne, A se wil in re F. H. Cowen x 
2d. O tender sleep = ; ‘ M. F. Phillips 
td. | One with eyes the ‘fairest . Granville Bantock 

ad. $Our Island Home ‘ Eaton Faning 3. 
ad. Out of the darkness (8 parts) . Granville Bantock 6, 
ed. Out of the silence @ parts) oe on ue G. Rathbone 6d, 
3d. Out upon it es ‘ie C. H. H. Parry 


ad. Pack, clouds, away W. W. Starmer 









3d. Phillida flouts me. = on vi ‘ C. Lee Williams » 
ad. Phyllis the fair (arr. by E. L. Bainton) “Scottish Folk- Song 
3d. Proud Maisie “e - a es H. Balfour Gardiner 
3d. Puck is King “ - _ os F. 

r4d.| Queen and Huntress 

14d ( Yui Vive! 

ed. Remembrance - 

3d. Rest comes at eve « )p. 28, No. 6) 

6d. She is not fair to outward view 

6d. Sleeping 

3d. | §Snow, The 

4d. Song of Fionnuz ala, a “The G ur. by Granv ille Bantock) Ir aah Air 


















3d. Song of love's coming, A Mackenzie x. 
6d. Song of Proserpine ' ae we oa Taylor 2 
réd Soul of the world (“‘ St. Cecilia’ a's ; D: ly *) ee Purcell 2d. 
3d. Spirit of night (8 parts) . P= ‘ Granville Bantock 6d. 
1}d Spring John E. West 
3d. Spring is here, The (Op. 1 12, No. 2) F. Hegar 
3d. Springtide, The (Op. 28, No. 2) A. Jensen 
14d Stricken hunter, The (6 Ps oar Percy Pitt 
ad. Sweet day, so cool R . . E. Germa: 

3d. Sweet May morning ‘ aha : j. Cc liffe Forrester 
ed. Swiftly fly the birds (Op. 59, No. 3) . Schumann 
od. Tell me, my lute .. os ne ‘s . Reed 

4d. Three Knights, The on - ; ‘ E. Germa: i, 
3d. | §Three ships, The .. ‘Colin T aylor x. 
3d. Twilight time W. W. Starmer 3d 
3d. Waken, Lords and Ladies gay W. W. Starmer 3. 
iéd Wedding is great Juno’ s crown (Acc omy yanied 1) - B. Tours 2d. 
6d. When all the World is young .. J. Pointer 
r4d When you sing ‘ “Hubert B ath f 
3d. Ww hispers of Summer P S. Coleridge-Tay! 14d 
3d. Who rides for the King .. R. Somerville 
tid Wind of the Waters (Op. 59, No. 2). a Schumann 1d 
3d. Winter is past, The (arr. by E. L. Bainton) Scotch = ng 2. 
4d. Young May Moon, The (arr. by C. H. Lloyd) Irish Air 2d 


( THREE-PART (S.S.A.) and with Acco 


mpaniment 
where not otherwise indicated. 





3d. Maiden of the “ Fleur de Lys” (arranged, unaccomp.) 

14d ¢. A. Sydenham 3} 
6d Mz ay- bells . 

ad. Oh, hos merry Ma ay (un: uccomp. ) ¢ 
3d. Pixies, The ~ es " S. Coleridge- eo 

2d. Queen of the heavens (¢ p. 37, No. re parts) 

3d. Rhyme of the four birds, The rc 
3d. River King, The (Op. 91, No. 3) (4 ps arts unaccomp.) Schumann Ite 
3d. See, see wh: at a wonderful geet ng ee unaccomp.) Colin Taylor 3% 
3d. Sing ye praises (Op. 37. No. 2) (4 parts) 7 Bral yms 
3d. Sleep, little baby (s. s« slo) (4 parts unz ae .. Colin Taylor 
3d. Slumber Song, A (arr: anged) .. F. N. Lohr 
14d. | Softly fall the shades of evening (arranged, unaccc - ) Hatton 
14d Song of morning, A : = A. C. Mac kenzie 


3d. Song of the Ermine 
Spring Song, A (arranged) .. ‘ 
3d. Stars of the Summer night (2 parts) 
There is a garden in her face (2 parts) 
d. Three Fishers, The (4 — unaccomp.) 
To Blossoms ‘ — a e P. I 
Wedding is great Juno’ s crow! n (arranged). 
od. What can lambkins do? = - ..S. Cole 
Ye banks and braes (2 parts) 








T.B.B., Unaccompanied or Accompaniment ad /id. 
where not otherwise indicated. ; acl rid 
ed Lullaby (Op. 49, No. 4) (arr. by John E. West) .. jrahms 19 











4d. Mad Dog, The (Humorous) (A.T.8.B.) c.. H. Parry 4c 

3d. Marching (Op. 41, No. ea pg Brahms 2¢ 

73d. Night March, The (Op. 62, No. ne S humat 

ad. Orpheus (Humorous) (A.7.8. 8.) ae Cc. H. H. Parry 

2 Pibroch of Donuil Dhu . Granville Bantock 

4d. Queen of my heart, The A. H. Brewer 

3d. Riders of the night, The Laurent de Rille . 

ad. Sailor's return, The P. E. Fletcher 4c. 

4d. Softly fall the shades of evenin; w (arranged) Hatton 3¢. 

2d. Soldier, rest *s . A. Somervet 

4d. Song of Freedom « )p. 62, No. "as - oe Sc humann 

ad. That very wise man (Humor us) (AL .B.B.) c. &, H. Parry 

2d. There was an old man (Humorous) = . A. H. — 

3d. United are we (Op. 41, No. 2) ? ra - 

4d. §Viking Song .. ; Ju ius ao 

3d. Walpurga (O 30) . Heg : 

od. Ww =" Wire! a . Lee Williams - 
Song 24. 


Winter is gone, The (arr. by R. Vaughan Williams) Folk 


Accompaniment. 


AND COMPANY, LimirTep. 





Aner nyae. > 
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NOVELLO'S | 
NEW SONGS 


PRICE TWO SHILLINGS EACH NET. 





‘} hee JOHN 
By HERBERT W. WAREING 
Suitable for Baritones or Basses. 





[7 wo LYRICS: A PRAYER AND A 
4 QUESTION. By EMMELINE BROOK. 


Suitable for All Voices. 








GONG OF THE FUGITIV) ES. 
By HOWARD CARR. 
Suitable for Baritones or Basses. 
A ROUNDEL. By NOEL JOHNSON. 
Suitable for All Voices. 





HE SMILE OF SPRING. (Vocal Waltz). 
By Percy E. FLETCHER. 
Suitable for Sopranos or Contraltos. 





LONGING. By HENRY COATES. 


Suitable for Baritones or Basses. 





HE BIG REVIEW. By A. HERBERT BREWER. 
Suitable for Baritones or Basses. 
(With Chorus ad /74.) 





SONG OF THE PILGRIMS. 
By EMMELINE BROOK. 
Suitable for All Voices. 
THE MEADOWS. 
By Percy E. FLETCHER. 
Suitable for Summ or Contraltos. 


LOVE IN 





ALLOPING DICK. By Percy E. FLETCHER. 


Suitable for Baritones or Basses. 





HE SONGSTERS’ 
Waltz). 


AWAKENING (Vocal 
By Percy E. FLETCHER. 


Suitable for Sopranos. 





SOME PERFECT ROSE. By Percy E. FLETCHER. 
Suitable for All Voices. 





O8 A SUMMER'S DAY. 
By CECIL ENGELHARDT. 
Suitable for Al Voices. 





THE CAMEL’S HUMP. By Epwarp GERMAN. 
Suitable for All Voices. 





SoNs OF THE SEA. By COLERIDGE-TAYLOR. 
Suitable for Baritones or Basses. 


\W'tH ALL MY B HEART. 
By WALTER EARNSHAWE, 
Suitable for All Voices. 





LOVE IS FOR EVER. _ By ERNEST NEwTOoN. 
Suitable for All Voices. 
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Just Pustisuep. 


SONGS 


HAMILTON HARTY. 


Price 2s. each net. 








CRADLE SONG. 
The Words by PADRAIC COLUM. 


DROVER. 
The Words by PADRAIC COLUM. 
CROSS THE DOOR. 
The Words by PADRAIC COLUM. 


“HE RACHRAY MAN. 
The Words by MOIRA O'NEILL. 


“THE STRANGER’S GRAVE. 
The Words by EMILY LAWLESS. 


london: Novetto anp Company, Limited. 


Just Pustisuep. 
SINGING LEAVES. 
POEM 


JAMES RUSSELL LOWELL. 


Set to Music for Children’s Voices 





THE 


GEORGE RATHBONE. 


(Composer of ‘* Vogelweid.") 





Price One Shilling ; Tonic Sol-fa, Sixpence. 
Orchestral Parts MS. 


Novetto ann Company, Limited. 


NOVELLO'S: 
CLASSICAL SONGS 


London : 





VoL. III. 
CONTENTS. 

Art thou troubled (Dove sei) on * Handel. 
But the Lord is mindful of His own .. Mendelssohn. 

Sutterfly, The Cornelius. 
Courage .. Schubert. 
Dawn, gentle flower W. Sterndale Bennett 
Erlaf-lake .. Schubert. 
Fishermaiden, The Schubert. 
Full-orbed Moon, The . Schubert. 
Good-night, my dearest child . Brahms. 
How beautiful are the feet Handel. 
I will sing of Thy great mercies Mendelssohn. 
In May os Schumann, 
hed of Spring, The (Friblingslied) - Mendelssohn. 

now’st thou the land ? i Schubert. 
Lay of the imprisoned huntsman Schubert. 
Let the bright Seraphim Handel. 
Little Sandman, The - 3rahms. 
Lord of our being (Sorge ‘hel petto) oe Handel. 
Memory, A ee Brahms. 
Morning Song Mendelssohn. 
Nazareth .. . Gounod. 
Nymphs and Shepherds ‘ Purcell. 
O, my love’s like the red, red rose Schumann. 
O rest in the Lord Mendelssohn. 
O think of me Cornelius. 
Ode to Joy Schubert. 
Oft in my dreams os Cornelius. 
Oh! had I Jubal’s lyre .. Handel. 
Out over the Forth - Schumann. 
Peace ° ° Schubert. 
Sandman, The . Schumann, 
Sing, Maiden, sing : W. Sterndale Bennett. 
Smiling dawn of happy day D2. ae Handel. 
Spring advancing (Friihlingsglaube) . . Mendelssohn, 
Swallow's flying w west, The .. - Brahms. 
Trout, The Schubert. 
v iolets ° ° Cornelius. 
Wanderer's Night- Song. Schubert. 


Voice Parts, in Staff and Tonic Sol-fa nite. with Pianoforte 
Accompaniment. 





Price One SHILLING AND SIxPeENce. 


London: Novetto anp Company, Limited. 
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TOBIAS MATTHAY 


WORKS FOR PIANOFORTE. 





7s. 6d. 


UCH 


Illustrations, 8vo, xlii 328. 


With 22 pp. 


THE ACT OF T 


IN ALL ITS DIVERSITY. 
THE FIRST PRINCIPLES 


PIANOFORTE PLAYING 


for School use, and with two new chapters : 


Designed 
DIRECTIONS FOR ADVICE TO 
TEACHERS. 


. — . — AND — 
LEARNERS, 
** Every page has its deep, pregnant idea expressed in carefully chosen 
Che influence of this extraordinary book should be deep and 
widespread, Wusical 7 
“It is a book pianist 


from the 


Being an extract 


} 
language, 
mes. 


whether artist, teacher, or amateur—can 





afford to be without. Musical Herald. 
ee lof meat’ from beginning to end.”— Musical News. 
is indeed a NDERFUL book which lies open before us. 
0 a < raster 
| GMANS, Green & Co., 39, Paternoster Row, London, E.C. 


NEW EDITION (i912). 





HANDBOOK OF EXAMINATIONS 
IN MUSIC 


600 QUESTIONS WITH ANSWERS 


ERNEST A. DICKS, 
Fettow or Tue Rovat CoL_ece or ORGANISTS. 


The scope of this book covers the whole ground of theoretical 
examinations in music. It supplies an invaluable equipment to candi- 
dates entering for the various Local Examinations in Musical Knowledge 
held periodically throughout the country, and it will be found extremely 
useful to those who are preparing for the higher grades of Diploma and 
Degree Examinations. 

The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
Fugue, Acoustics, Musical History, Organ Construction, and Choir 
Training. 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints of 
past examination papers set by the Associated Board, Trinity College, 
and the Incorporated Society of Musicians ; the Universities of Oxford, 
Cambridge, Lond Dublin, Durham, and Edinburgh, and the Victoria 
University ; The Royal Academy of Music, The Royal College of Music, 
and The Royal College of Organists. The advantage of having so many 
specimens of these actual examination papers within one cover is too 
obvious to need further comment or commendation, 


PREFACE TO THE NINTH EDITION. 

The author desires to acknowledge his great indebtedness to the 
authorities of the London University ; the Royal Academy of Music ; 
the Associated Board of the Royal Academy of Music and the Royal 
College of Music ; The Royal College of Organists ; Trinity Cullege of 
Music, London; and the Incorporated Society of Musicians, for their 
kindness in allowing him to incorporate copies of their latest Examination 
Papers in Parts II. and III. of his Handbook, in order that he might 
present their latest examination requirements. E. A.D 


Price, Crotu, THree SHILLincs AND SIxPENce. 





THE QUESTIONS (separately), 


Price One SHILLING. 


London: Nove.to anp Company, Limited. 
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CHORISTER’S AID TO 
MONOTONING 


C. S. FOSBERY, M.A. 


Headmaster, St. John’s School, Montreal ; 


Late Choirmaster to the Church Choral Union (Howden Deanery, 


Yorks). 
Price THREEPENCE. 0 


London: Nove.to anp Company, Limited. 





N ESSRS. NOVELLO & CO. beg to announce 
“ that they have acquired the copyright of the following 


compositions by 
W. PEARSON. 


PART-SONGS FOR S.A.T.B. 


Nymphs of the Ocean 3d. The Oyster Dredgers .. 24, 
The Skaters oe 3d. Evening - at 
The Lake .. a oo Sh *Sweet to live ~ oi 
‘Tis Morn .. as +. 3d. *Welcome, young Spring! ad. 
Sweet Spring (Madrigal) .. 3d. *The Anglers Pst +. 2d, 
The River it — The Dream of Home ..._ 24, 
Over the mountainside .. 3d. Summer and Winter on ae 
Soul of Living Music - “Departed Joys .. «. 2d 
The Stormy Petrel.. There's beauty inthe deep 14d, 
The Coral Grove .. oo Sh Soldier, rest ! Be a = 
Pibroch of Donuil Dhu .. 3d. Woods in Winter .. - 1d 
Blow, Western Wind! .. 3d. Autumn... .. oa = 
Stars of the Night .. oo 9 The Sombre Shadows of 
Under the Trees .. oo 2d. the Night (s.a.B.) o & 


HUMOROUS PART-SONGS. 


*Three Doughtie Men eo The Carrion Crow 
Three Children Sliding .. 3d. Call John! .. 


3 
A Ryghte Merrie Geste 4d. Three Merry Fishers .. 34 
The Snow-white Doe 4d. The Cuckoo Clock - @ 
*Ben Bowlegs 3d. | 


DESCRIPTIVE CHORUSES. 
With Pianoforte or Orchestral Accompaniments. 


The Iron Horse... oo oh The Ocean.. as - & 
Off to Sea .. se - & *The Ironfounders .. oo & 
Jager Chorus ee oo 3 The Cyclists -— wi 
The Lifeboat ee oo Oe 


ANTHEM. 
The Harvest truly is great - 

SONG. 

The Singers os - 


Tonic Sol-fa Editions at half the above prices of those marked*. 


London: Novetto anp Company, Limited. 


MELODIOUS TECHNIQUE 
FOR THE PIANOFORTE 6 


J. A. O'NEILL. 


In Two Books: 


Price Two Shillings each. 


These Pianoforte Studies have been highly praised by 
M. Viapimir DE PacHMANN, who has expressed his 
intention of playing some of them during his Recital 
Tour in the United States. His testimonial is published 
with the Work, which consists of Twelve Numbers, 
specially designed to develop power and skill in the 
fourth and fifth fingers. The importance of trying to 
equalize these weaker fingers with the stronger ones 1s 
unquestionable, as defective execution is more often 














traceable to this inequality of the fingers than to any 
other cause. 









London: Novetto anp Company, Limited. 
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—————— 
A VALUABLE BoOK FOR TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


EXPRESSION 


PIANOFORTE PLAYING 
( FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 


In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time to 
time suggested themselves to me which have proved useful—to myself, 
as enabling me to express more clearly that which I desired my pupils to 
understand, and to my pupils, as tending to facilitate their comprehension 
of the various difficulties they have had to encounter, at the same time 
leading them to perceive the most practical means of overcoming them, 


and thus accelerating their general rate of progress. 


These suggestions relate to both the mechanical and intellectual sides 


of the study of pianoforte-playing, or briefly, 


to Technique and 


Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 


fngering, 


and the best methods of attacking certain difficulties ; while 


the second, which may perhaps be more aptly designated the means of 
expression, includes rhythm, phrasing, variety, and gradation of tone, 


the use of the pedals, e¢ cetera. 


WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 


Price, CLotu, Grit, Five SHILLINGS NET. 


London: Nove_to anp Company, Limited. 


The SOCIETY of BRITISH COMPOSERS. 


Music Published in the AVISON EDITION. 


INSTRUMENTAL. Net s. d. 
Bax, ARNOLD—Trio. Pianoforte, Violin, and Viola 6 6 
BEETHOVEN. —Cavatina. For Violin and Orga (Extra Vv iolin 
Parts, 6d. each) 20 
Beit, W. H.— —Arabesque. Violin and Pianoforte . 1 6 
Arcadian Suite. Full Score ne 15 0 
Conver, F.—Elegy for Orchestra. Full Score 2 6 
Conver, Paut—“ Dross.” Music-Drama without words... 3 6 
Garpixgr, H. BaLtrour—Quartet in one movement for Strings 

ore on -. net 2 o| Parts 3 0 
Gatty, NicHoLas—Sonata for Violin and Pianoforte 20 
Hartiey, Liovp—Two Pieces. Violin and Pianoforte . 3 0 
Jeavis-Reap, H. V.—Phantasy Trio in B minor. Pianoforte, 

Violin, and Violoncello .. a se ° 
McEwen, — “Grey Galloway.” ‘Border Ballad for 

Orchestra, * Full Score .. om es os -. 10 6 
Mackenzie, A. C.—Suite. Violin and Orchestra (or Pianoforte) 

Full Score 20s. | Piano Score net ss. Separately, each 2 © 
Marruay, Tostas-—Quartet in one movement .. 5 0° 
Sreaicur, JoszpH—Spanish Love Song. Violin and Pianoforte 1 6 

Spinnerlied ; Evensong. Violoncello and Pianoforte.. each 1 6 
fasseiy, Hans—Kreutzer Studies, with accompaniment for 
rg Second Violin. Two Books .. . each 2 6 


bow PIANOFORTE. 
ex, E. York—Miniature Suite .. 
tely: Humoresque, 1s. ; Nocturne, TS. } “Scherzo 
—_ gee Polonaise .. 6a cach 
R, PauL—Nine Preludes, 4s. 6d. Separately, eac 
= G. H.—Song of Spring oe 
ale, B i J; Sonate 


Becan, K. E.—Sketches: The Old Castle; The Wishing Well, ea. 
ORRESTER, Cuirrz—Summer’s Call; The Exile .. -. each 
+ Variations on an Original Air ee oe oe ee 
tt, Percivat—Scherzo-Toccata oe oe oe 

TTY, NicHoLas—Five Waltzes... ii ial 


ARTLEY, LLovp—Four nena = pressions 
H wo Concert Pieces 
we Ley, STaANLEY—Dance S| etch rg I. 
Ickin, WeLToN—Suite Mignonne 
{ s-Reap, H. V.—Five Impressions ° oe 
ATTHAY, Toptas—Toccata : Albumblatt ; Dirge em 
iTer, RoGER—Three Studies ‘ 
a JossrH—Passepied, 1S. } Miniatures, 1s. 6d. 3 
STEAD, FeLix—Prelude in D 
Wicee writions on a Theme by Concone 
A. N.—Barcarolle. In the Rav 


each 


; Legends 
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PUBLICATIONS. 


NET. 
PIANOFORTE MUSIC. s. d. 
BRAHMS, J.—Dances. For 2 Pianofortes, 4 hands. Separately: 

Nos. 1 and 8, 3s. each net; Nos. 2, 3, 4, 5,6, and 7.. each 2 6 

DEBRIF, M.—Douze pétites piéces. Pianoforte Solo, Vol. I. 2 6 
Ditto, Jol. II. 4 0 
FONTENAILLES, H. pe.—Obstination. Transcribed for Piano- 

forte Solo ae 20 
— Les deux Creurs. Transcribed for Pianoforte Solo .. oo & 6 
JERMARCKE, Cu.—Fleurs Balkaniques. Bouquet de C hansons 

et de Danses. Nationales Bulgares. Pianoforte Solo 3 6 
LABEY, M.—Prélude. Pianoforte Solo - oe 8 © 
LADMIRAULT, P.—Croquis. Pianoforte Solo. 1. Danse 

ecossaise, 2s. net; 2. 2nd Impromptu, 2s. net; 3. Cortége 

lunaire, 2s, net; 4. Inquiétude, 2s. net; 5. Sous les cae 

2s. net ; 6. Fugue caprice, 2s. net. Complete.. 60 
—_ Pidces bréves. . Carillon, 1s. 6d. net; 2. Berceuse, 1s. 6d. 

net; 3. Chant de ’P: itre, 1s. 6d. net; 4. Fanfan pour la féte 

de St. Patrick, 1s. 6d. net. Complete .. 4 0 
LARESE, A.—Op. 21. Rhapsodie slave. Piz anoforte Solo 2 6 

p. 27. 1st Rhapsodie roumaine. Pianoforte Solo. . 30 
LISZT, F.—Réminiscences de Lucrezia Borgia. Revised by 

G. Buonamici. Pianoforte Solo .. 3 0 
POLDINI.—Op. 48, No. 1. Valse charmeuse. Pianoforte Solo 1 6 
PUGNO, R.—Les Lecons écrites. Les quatorze valses de 

Chopin .. - ae os - - a 
SAT iE. Erix.—Piéces froides. Pianoforte Solo. 1. Airsai — 

faire fuir; 2. Danses de travers . ee -- each 2 6 
STRAUSS, R.—Der Biirger als Edelmann. ‘Overture, | 1st Act. 

Pianoforte Solo 2 o 8 © 
— Ditto, Ariette. Pianoforte Solo” & + 
a Ditto, Introduction. 2nd Act. Pianoforte Solo 20 
——- Ditto, Introduction. Pianoforte Duet 2 6 
— Ariadne auf Naxos. Overture. Pianoforte Solo 1 6 
—_ Ditto, Overture. Pianoforte Duet .. “ 20 
—- Ditto, Tanzszene, No. 1. Pianoforte Solo .. 2 6 
— en Tanzszene, No. 2. Pianoforte Solo .. 20 
— itto, Frauenterzett. Pianoforte Solo 20 
WIDOR, 7 M.—Valse elégante. Pianoforte Solo 20 

CHAMBER MUSIC, 
DEBUSSY, C..—end Ariette oubli¢e. Transcribed for ‘Cello 

and Pianoforte - - - oe oh ee o 2 © 
HUBAY, J.—Op. 84. Scénes d’enfants. In 2 Books. Pianoforte 

and Violin ; each 4 0 
SITT, H.—Op. 115. Twenty E asy Studies for Violin 3.0 
STRAUSS.—Ariadne auf Naxos. Ariette. Violinand Pianoforte 1 6 
—- Ditto, Ariette. Flute and Pianoforte.. oe & © 
—-- Ditto, Menuett. Violin and P ianoforte 2 6 
—_— Ditto, Menuett. Flute and Pianoforte a as 2 @ 
—_ Ditto, Tanz des ersten Schneidergesellen. Violin and 

Pianoforte ; Flute and Pianoforte.. each 2 6 
—— Der Biirger als Edelmann. Overture. istAct. V iolin and 

Pianoforte - oe « 2 © 
— Ditto, Overture. Flute and Pianoforte ‘ 1 6 
oes F. v.—Conte passionné. Violin and P ianoforte 26 
WETZ, R.—Op. 33. Sonata for Violin Solo 20 

ORGAN AND HARMONIUM. 

CHAUSSON, E.—Cinq piéces. For Organ or Harmonium 3 0 
FAHRMANN, H.—Op. 53. Sonata No. 9, in E flat. Organ 3 © 
NIEDERMEYER, L.—Cing piéces. For Organ or Harmonium 2 oc 

V — J.—Cinq marches réligieuses pour les grandes Fétes 
e l'année 2 6 

Vv IKRNE. R.—Interludes de Procession pour r Hymne Pange 
Lingua .. 20 

VOCAL MUSIC. 

ABBE C. BOYER.—Messe & deux voix égales 3 0 
—— Salut A deux voix égales .. - es os - eo @ © 

FRANCK, C.—Ave Maria. A la Sainte Vierge, in G minor. 

1. Soprano or Tenor; 2. Mezzo or Baritone each 2 © 
— Chants en l'honneur du T. S, — A 3 Voix mixtes. 

1. Adore Te; 2. O en Adoremus in aeternum. 

Tantum ergo .. 20 
— Chants divers pour les Saluts (Soli et cheeur 2 A 3 voix ‘mixtes). 

1. Rorate; 2. Adeste; Attende; 4. Stabat; 5. O Filii; 

6. Inviolata 5 ‘ oa o © 6 
— Dies Irae. Faux-bourdon, A 4 Voix mixtes as a £8 
SEVERAC, Deopat ve.—Les Hiboux. Two keys each 2 0 
—— Chanson pour le petite cheval oe - « 2 © 
—— Chanson pel cabalet 20 

LITERATURE. 
CUCUEL, G.—La Penge et la musique de chambre au 

XVIlle. Siécle : ° . 20 0 
— Etudes sur un orchestre au XV Ille. Siécle -1§ © 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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LIZA LEHMANN 
** Oh, bother ! sang the thrusl 
** The Dustman ” 
**On the day I get to heaven” 
** Daddy’s Sweetheart” 


GUY D’HARDELOT— 
** A Summer Song ” 
** A Portrait” 
** Love’s Words ” 
** My Message ”’ 


FLORENCE AYLWARD— 
** Sussex Drinking Song ” 
** Morning—and you !”’ 
** Sunshine and Daffodils ” 
** Dear heart, I love” 


TERESA DEL RIEGO— 
** The Reason” 
** Little Brown Bird” 
** Your Picture” 
** Hayfields and Butterflies” 


DOROTHY FORSTER— 
** Were I some Star” 
** A Psalm of Love” 
** Wonderful Garden of Dreams” 
** The Bells of Twilight” 
** Mifanwy ” 
** Rosamond ” 
** Rose in the Bud” 
LESLIE ELLIOTT— 
** The Summertime Moon’ 
** Hayoma ” 


** The Whisperin’ Wheat” 


KATIE MOSS— 
** The Floral Dance ” 
MONTAGUE RING— 
Two Little Southern Songs : 
‘Kentucky Love | Published 


Song” 
- > 1 | together. 
**June in Kentucky”) 5 


SHERIDAN GORDON 
**A fat lil’ feller wid his mammy’s 
eyes” 








LIZA LEHMANN— 
** Cowboy Ballads ” 
MONTAGUE F. PHILLIPS— 
**Sea Echoes” 
FRANK LAMBERT— 


Albums of Short Songs, 
Vols. I. and II. 


S. LIDDLE— 
** Lead, kindly Light” 
Two Short Songs : 
**Open my window | 
to the stars ” Published 
** Love, pluck on together. 
flowers ” 


A. HERBERT BREWER— 
** When Joy-Bells Ring ” 
** Dolly” 


ERIC COATES— 
** The Grenadier ” 
** Rose of Mine” 
** Sweet-and-Twenty ” 


HAYDN WOOD— 
**God make thee mine ” 
**The Dewdrop and the Sun” 
** A Song of Hope” 
** Fairy Waters ” 


FRANK BRIDGE— 


** Easter Hymn ” 


GRAHAM PEEL— 
** Snow and Roses” 
** Eyes of Night” 
**In Summertime on Bredon ” 
** Wind of the Western Sea ” 
**The Early Morning ” 


PERCY WHITEHEAD— 


** Lennavan-Mo ” 


MAURICE BESLY— 

Three little Fairy Songs :— 

** The Fairy Children” a8 80 
**Canterbury Bells ” | ; ee 
** Blue-bell—Dew-bell ” } — 


KENNEDY RUSSELL— 
**The wonnerful wise man 
o Tawton” 
** At Santa Barbara” 
** The Blue Dragoons” 


wenn 


NEW SONG ALBUMS. 


HERMANN LOHR— 


GUY D’HARDELOT— 
The Portrait Series, Vol. II. 

DOROTHY FORSTER— 
“ Songs of the Highway” 
**Songs of Farewell ” 


FRED W. 


HERBERT H. 


CHAPPELL & COS 
LATEST SONG AND BALLAD SUCCESSES. 


EDWARD GERMAN— 


** Court Favour” 


HERMANN LOHR— 


**The Port of ‘Au Revoir’ ” 


‘* There’s a hill by the Sea” ) 


** Little grey home in the West” 
** Over the Hill” 

** Micky’s Advice” 

** Rose of my heart ” 

** Where my caravan has rested” 


| 
|W. H. SQUIRE— 


** The Irish Fusilier” 


R. CONINGSBY CLARKE- 


** Malvern Hills in Spring” 

** Red Devon by the Sea” 
“Little girl from Hanley Way” 
** The Bells of Aspenden ” 

**I be hopin’ you remember” 
**O, my garden, full of roses” 


PAUL A. RUBENS— 


** The Admiral’s yarn ” 


CECIL STANLEY— 


** Every man a Soldier ” 


GODFREY NUTTING— 


‘* June in the land ” 


SPARROW— 
‘* Three Sturdy things hath England” 
** The Shepherd’s Wooing” 


ALFRED HARRISS— 


” 


** Rosebuds in the rain 


ERNEST REEVES— 


** April Eyes” 
NELSON— 
** Wolfgof, the Bowman ” 


_MONTAGUE F. PHILLIPS— 


” 


** Sweet Eyes of Blue 
** The Stars” 

**In Harbour ” 

** Starry woods” 

** Grey eyes” 


“ Songs of Roumania” 
The Pe ortrait Series, Vol. II. 
(For Baritone Voice.) 


R. CONINGSBY CLARKE— 


“The Perfect Tune” 


MARJORIE HOPE LUMLEY GraHaM PEEL— 


Album of Five Songs. 


“Songs of a Shropshire Lad” 





Cuaprett & Co., Ltd., 50, New Bond Street, London, W. 
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No. 
+ Our Native Land... Reichardt 
{ . Cricketers’ Song (T.T.B.) Macfarren 
t j Boating Song . Monk 
4 Song of the Railroads. Macfarren 


5 Good morrow, fair ladies Morley 
6 Home Fairy (T.T.8.B.) Winter 
7 The Wreath Benedict 
8 Countryman’ s Song .. Rimbault 


g Student’ s Greeting (T. T. B.B.) Berner 
10 Magdalen College Song Monk 
u {Integer Vite (T.T.B.B.) Flemming 





13 Harvest Song . Macfarren 

14 Come, heavy sleep Douland 

15 Fisherman's Song Rimbault 

. 16 In all thy need .. Douland 
‘ 17 All among the barley... Stirling 
{ 18 When icicles hang Macfarren 
' 19 Jolly Cricket Ball .. Monk 
; migrant’s Song Macfarren 
a1 Shepherd's Song Brewer 

2 Pedlar’s Song ... a Douland 

23 Fairies’ Song (S.S.S.s.) Bishop 

24 June(s.s.a.) .. F, Dun 

25 Awake! the starry Mendelssohn 

% Fair Flower... . Rimbault 

27 O happy he who Gastoldi 

28 Green Leaves . Taylor 

29 Dirge... . S&S. Wesley 

30 Angler’ s Trysting Tree Corfe 

3t The Dream Stewart 
Richter 


be speed the ‘Plough 
3% Ford 


There is a ladie sweete 


34 Football Song ... .. Monk 
35 Haymakers’ Song Stewart 
36 Come away, Death Macfarren 
37 Old May-day,in A Benedict 


38 Invocation to Sleep . ” 
39 A Night Song " 
40 Dirge for the! faithful lover 2 
41 A Drinking Song (tT.1.8.B.) _,, 


42 Sylvan pleasures 

43Consolation . H. Smart 

44 Good night, thou glorious Sun ,, 

45 Hunting Song ... me 

# Lady, rise, sweet Morn’s ” 

47 Summer Morning wie ° 

48 The Sea King - 
Macfarren 


49 — with his lute 
enIcicleshang ... 
> Come away, Death (s.a.T.T.8. oa 


2 When Daisies pied ... ” 
3 Who is Sylvia... eee ” 
54 Fear no more the heat ” 
$5 Blow, blow,thou winter wind ,, 
$6 The Belfry Tower ...J. L. Hatton 
57 England ” 
$8 Come, celebrate the sng ” 
$9 Song to Pan ... ” 
to TheIndian Maid... ” 


61 The Pearl Divers... 
& Robin Goodfellow G. A. Macfarren 
3 Break, breakon thy coldgrey ,, 

ny’ Echoes (The Splendour falls) ,, 


Song ofthe Railroads... ” 
ristmas » 

& Adieu, Love, Adieu ... 

68 Sir Knight, Sir Knight Macirone 


6 The Wounded Cupid... 
70 Woman's smile 
71 Autolycus’ Song “ 
72 Footsteps of Angels pies ” 
73 The Sun shines fair ... ” 
“The Pilgrims... ... H. Leslie 
75 My soul to God, my 
eart to thee... . 
— » awake, the flow'rs 
n How sweet the m moonlight 


leeps see - ” 
Bland,Ho! 9.7 
9 Bu hup,ye Dames, 
ine eyes so b 
t Allis — id. yeah : 
Ant how the birds on 
wate woods (S.s.A.T.B.) 
Chev is fair(s.a.7-2.2.) H. Leslie 
= = vy setae , 
& yee twilightdews ..._H. Hiles 
7 love song . 


. ” Westbrook 
H. Lahee 














Morning Wind “ 


12| Orpheus with his lute Macfarren j 





No. 

90 To Daffodils 

91 Summer longings _ ... ” 
Night, lovely Night ... F. Berger 
Essay, my Heart wt a 
Childhood's sated exe - 
Now ooo eve *” 
Sunset 
Arise, the sunbeams hail 
Night winds that oJ B. Calkin 
Breathe soft, ye Winds ee 
My lady is so wondrous fair _ ,, 
Chivalry of Labour(s.s.a.T.B.),, 
Come, fill, my boys (A.T.T.B.) ,, 
Echoes ... ” 
Phebus .. J. Barnby 
Se ons aa 
A Wife's Song.. os pa 
Home they brought we os 
Annie Lee ” 
Starry Crowns ‘of Heaven je 
The Wind evs ” 
The Skylark... ” 
The Sands of Dee G. A. Macfarren 
Alton Locke's Song ... a 
The Starlings ... wee ~ 
The Three Fishers ... a 
The World's Age ine ” 
Sing, heigh ho! - vs 
Fairy Song A. Zimmermann 
Good Night... ae a 
Gone for ever ... ese a 
Flowers ... eco en om 
To Daffodils... eee - 
Good Morrow ... * 
Sigh no more, ladies .. Macfarren 
You spotted snakes (s. S.A.A.) 45 
Take,ohtakethoselipsaway , 
It was a lover and his lass va 
O mistress mine : ” 
t Under the — tree » 
Hark, the lark . ae 
Tell me where is ; fancy bred ,, 
The Violet H. Leslie 
One morning sweet in May _,, 
Daylight is fading... * 
Down in a pretty valley jes 
The Primrose ... om 
Arise, sweet love a a 
*Tis break of day «. H. Smart 
My true love hath my heart _,, 
Doth not my lady come je 
Spring Song ... eve 2 
The Curfew... cee ” 
Hear, sweet spirit ” 
Spring Voices .. ee S. Reay 
Waken, lords and ladies Seay 8 
As it fell upon a day .. am 
Huntsman, rest ow o 
3 "Tis May uponthe mountain ,, 
Take, oh take those lips away ., 
The Rainy Day + A. Sullivan 
Oh, hush thee, my babie ee 
Evening.. ” 
joy tothe Victors... wat 

arting gleams oe a 
Echoes ... . one a 
Spring W. Macfarren 
Summer eee a 
Autumn .. ese “ ” 
Winter ... . ” 
You stole my love... ~ 
Dainty love . eee ” 
Drops of Rain ... ...J. Lemmens 
The Fairy Ring eos 0 
The Light of Life... ae 
Oh, welcome him oi ee 
Sunshine a the 

clouds... eee ” 
The Corn Field ie 
Wake! to the hunting 
Dost thouidly ask .. ” 
A Psalm of Life ove a 
171 Only Thou : " 
172 I prithee send me back 

my heart oo ” 

173 The Moon ” 
174 A Spring Song... Ciro Pinsuti 
175 An Autumn Song ‘ a 
176 The Two Spirits ” 
177 The Crusaders... “ 
178 The Caravan ... mn 
179 Stradella e, eve ” 


H. Hiles 


oe 


EXTRA SUPPLEMENT. 
SLEEPING. Edward German. 





AND MADRIGALS. 


No, 
180 When evening's twilight 
181 Absence... ove eco 
182 April showers ... eee 
183 The red, red rose 
184 Beware, beware 
185 The Sailor's Song 
186 Good Night _... 
187 Blytheis the bird , 
188 Stars of the summer night 
189 The hemlock-tree 
190 ~~ Frost 
rot Lloved her eee 
192 The Village Blacksmith 
193 The Bait (Come, live 
with me) 
194 Softly fall the shades of 
evening 
195 Auburn (Sweet village) 
196 Bird of the wilderness 
197 The Summer gale... 
198 I met her in the quiet lane 
199 If thou art sleeping 
200 Spring Song 
201 Good wishes 
202 Parting and Meeting... 
203 Whether kissed by sunbeams 
204 The roses are setnmamat 
205 The Rivals o 
206 The village dance 
207 Song of the Gipsy maidens 
208 The Waterfall .. 
209 Over hill, over dale 
210 Love me little, love me long 
211 Going a-maying 
212 See,the rooks are homeward 
213 Sweet Lady moon 
214 Hark, the Convent bells are 
215 
216 
217 
218 
219 
220 
221 
222 


223 


Warrior's — = 
Absence... . ” 
April showers . a 
The red, red rose - 
Beware, beware “ 
The happiestland __,, 
The Sailor's Song _,, 
Busy, curious, thirsty 
fl 


Good night, beloved ,, 
Bacchanalian Song ,, 
a = of the summer 


224 
225 
220 


ght 
King Witlaf’s drinking 
horn ... se 
Tars’ Song 
The hemlock- tree 
ack Frost _ 
heLye ... ... af 
I loved her 
3 The Village Black- 
smith ... és 
The Letter ooo - 
Shall I wasting in 
despair 
The way to build 
a boat .. 
I loved a lass, a 
fair one - ws 
The Lifeboat 
Shepherd's farewell 
The waves’ reproof 
Ave Maria 
Spring 
Morning.. 
Hymn to Cy nthia 
5 Cradle Song 
The joys of Spring 
Dream, baby, dream ... 
A song for the Seasons 
O say not that wed heart 
is cold.. ‘ 
Love and mirth. 
Sweet vesper hymn... 
Crocuses and Snowdrops 
Stars of the summer night 
Wind thy horn - 
The land of wonders 
Yelittle ne ee 
How soft the shades 
evening creep ‘n 
How sweet is summer 
morning ¥ 
Now May is here 





Hatton 


Whenev rening *s (male voices) ,, 


” 


June 1, 1913 


Price 3d. 


OVELLO'S PART-SONG BOOK. 


A COLLECTION OF 
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LATEST SONG AND BALLAD SUCCESSES. 






























































LIZA LEHMANN S. LIDDLE— EDWARD GERMAN~— 
** Oh, bother ! sang the thrash ” ** Lead, kindly Light” ** Court Favour” 
**The Dustman ” Two Short Songs: - 
**On the day I get to heaven” **Open my | HERMANN LOHR— z, Ne 
** Daddy’s Sweetheart ” to the stars Published a bg Port — = a c 
; _ ** Love, pluck your | together. ‘* There ’s a hill by the Sea } 
GUY D’'HARDELOT— dove — i] 7” ** Little grey home in the West” * U3 
** A Summer Song ” ** Over the Hill” 4 
a A. HERBERT BREWER— x Micky’s Advice ” é 
** Love’s Words “Wh -.Bells Ring ” * Rose of my heart ” 7 
** My Message ” “ Dotty? , ing | “* Where my caravan has rested” : 
FLORENCE AYLWARD— . ” W. H. SQUIRE— if 
** Sussex Drinking Song ” ERIC COATES— ** The Irish Fusilier” ai 
** Moraing—and you !” te The Grenadier ‘ : 13 | 
“‘ Sunshine and Daffodils ” Rose of Mine - R. CONINGSBY CLARKE- + 
“ Dear heart, I love” ** Sweet-and-Twenty ** Malvern Hills in Spring” rt 
7 » : ** Red Devon by the Sea” 7 
TERESA DEL RIEGO— HAYDN WOOD— | Little girl from Hanley Way” 18 | 
** The Reason” ** God make thee mine ” ** The Bells of Aspenden ” 4 
** Little Brown Bird” **The Dewdrop and the Sun” **T be hopin’ you remember” a§ 
“Your Picture ” > ai ag Hope ~ **O, my garden, full of roses” a! 
Hayfields = congemenian | airy Waters PAUL A. RUBENS— | 
DOROTHY FORSTER— FRANK BRIDGE— “‘ The Admiral’s yarn ” ai 
** Were I some Star” 66 Bee meen“ Tas ' 27 27 C 
“A Psalm of Love” ee Se ys aren - ac 
** Wonderful Garden of Dreams” , ye a 2 
«“ ‘light ” GRAHAM PEEL— , —e. + 
“Minaey” — ** Snow and Roses” GODFREY NU r rING— ry 
** Rosamond ” ** Eyes of Night” ‘June in the land ah 
** Rose in the Bud” **In Summertime on Bredon ” FRED W. SPARROW — x i 
. 3 ** Wind of the Western Sea ” “Th St dy things hath England #C 
LESLIE ELLIOTT— ‘*The Early Morning ” “Th Sh " - mgs a a nglar z0 
**The Summertime Moon ’ he Shepherd s Wooing a 
** Hayoma ” em e PERCY WHITEHEAD— ALFRED HARRISS— oD 
** The Whisperin’ Wheat ** Lennavan-Mo ” ** Rosebuds in the rain” - ‘ 
Ua TT = C ~ rreor rh a PS 43 C 
Se. MAURICE BESLY— ERNEST REEVES— WG 
The Floral Dance Three little Fairy Songs :— April Eyes Su 
MONTAGUE RING— I p The Fairy ey | Publishea | HERBERT H. NELSON-— ¢* 
Two Little Southern Songs : ee mg oe a “| together. “ Wolfgof, the Bowman ” 90 
= ee MONTAGUE F. PHILLIPS- Fic 
“June Ky Kentucky” } together. KENNEDY RUSSELL— ** Sweet Eyes of Blue” Ht 
cs “The wonnerful wise man ** The Stars” 54 Fe 
SHERIDAN GORDON— o’ Tawton” **In Harbour” 35 Bi 
**A fat lil’ feller wid his mammy’s ** At Santa Barbara” ** Starry woods” on 
eyes” ** The Blue Dra agoons ” “ Grey eyes = tc, 
$9 So 
bo Th 
6: Th 
i Ht 
NEW SONG ALBUMS. sf ce 
LIZA LEHMANN— GUY D’HARDELOT— | HERMANN LOHR— och 
“Cowboy Ballads ” The Portrait Series, Vol. II. * Songs of Roumania” 8 Sir 
x 7 _ ee The Portrait Series, Vol. Il. RE 
MONTAGUE F. PHILLIPS— DOROTHY FORSTER— 71 Aut 
/ (For Baritone Voice.) Ht 
“Sea Echoes” “Songs of the Highway” R. CONINGSBY CLARKE- § 21m 
3 “Songs of Farewell! ” “mT ) Tne” fn 
FRANK LAMBERT— - The Perfect Tune . 
: E LU cy A 
Albums of Short Songs, MARJORIE HOPE LUMLEY GRAHAM PEEL— : r 
Vols. I. and II. Album of Five Songs. “Songs of a Shropshire Lad mer 
7 ; 78 Lan 
~ } f zy 4 
Cuaprett & Co., Ltd., 50, New r Bond Street, London, W.f § a 
ar| 
NEW YORK, TORONTO, anp MELBOURNE AND OF ALL MuSsIC SELLERS. § Ally 
- - - _ wl yl 
London : +—Prit ated | by N VELLO AND Come ANY, ,L imited, at Novello Works, Soho, and published at 160, Wardour Street, Soho, W. har 
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No. 
+ Our Native Land 


\, Boating Song . 
4 Song of the Railroads" 


10 Magdalen College Song 


«» Reichardt 
. Cricketers’ Song (T.T.B.) Macfarren 


Monk 


Macfarren 


5 Good morrow, fair ladies Morley 
6 Home Fairy (T.T.8.B.) Winter 
7 The Wreath Benedict 
8 Country man’ s Song .. Rimbault 


g Student's Greeting (T. tT. B.B.) Berner 


Monk 


u {Integer Vita (T.T.B.B.) Flemming 


12| Orpheus with hislute Macfarren j 
13 Harvest Song . Macfarren 
<E- 14 Come, heavy sleep Douland 
15 Fisherman's Song Rimbault 
16 In all thy need ‘ Douland 
17 All among the barley... Stirling 
” 18 When icicles hang Macfarren 
19 Jolly Cricket Ball .. Monk 
migrant's Song Macfarren 
a Shepherd's Song Brewer 
i " Pedlar's Song ... Douland 
Fairies’ Song (s.S.S.3.) Bishop 
. June (s. S.A.) F. Dun 
25 Awake! the starry Mendelssohn 
2% Fair Flower ee Rimbault 
27 O happy he who Gastoldi 
28 Green Leaves ... Taylor 
29 Dirge. . S&S. Wesley 
30 Angler's Trysting Tree Corfe 
gjiThe Dream . Stewart 
jut 32 (God speed the Plough Richter } 
33 | There is a ladie sweete Ford J 
34 Football Song ... . Monk 
: 35 Haymakers’ Song Stewart 
land 3 Come away, Death Macfarren 
ngian 37 Old May-day,in A Benedict 
38 Invocation to Sleep . e 
39 A Night Song an 
40 Dirge for the’ faithful lover ” 
41 A Drinking Song (T.T.8.8.) _,, 
42 Sylvan pleasures 
43Consolation ... oo H. Smart 
44 Good night, thou glorious Sun ,, 
45 Hunting Song ... * 
#6 Lady, rise, sweet Morn's pa 
N— 47 Summer Morning en 
. 48 The Sea King “ 
49 bf a witle his lute Macfarren 
‘ enicicleshang .. 
sIPS- ; Comeaway, Death (s.a.1.T.8.),, 


$2 When Daisies pied 
53 Who is Sylvia. wa 
$4 Fear no more the heat 
35 Blow, blow, thou winter wind 





6 The Belfry Tower oJe Le 
57 England 

58 Come, celebrate the May 
59 Song to Pan 


60 The Indian Maid 
° The Pearl Divers 


” 


Hatton 


” 
” 


62 Robin Goodfellow G. A. Macfarren 


” teak, break on thy cold grey 
(The Splendour falls) 
2s Song ofthe Railroads... 
stmas aes 
& Adieu, Love, Adieu ... 
68 Sir Knight, Sir Knight 
6 The Wounded Cupid... 
70 Woman's smile 
7! Autolycus’ Song ine 
72 Footsteps of Angels ... 
73 The Sun shines fair _.. 
74 The Pilgrims ... ove 
75 My soul to God, my 
rtto thee... 
wake, awake, the flow'rs 





7 How sweet the m moonlight 
leeps ... a 
78 Land, Ho! . owe 
bee up,yeDames_ 
Thine eyes so bright .. 

& Allis not gold.. 


ark ho 
83 All w the birds es 
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H. Leslie 


.. Westbrook 
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T.B.B.) H. Leslie 
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a 


La. ee 
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rad. 


$e 








EXTRA SUPPLEMENT. 
_SLEEPING. Edward German. 


No. 
90 To Daffodils H. Hiles 
gt Summer longings _ ... oe 
g2 Night, lovely Night ...  F. Berger 
93 Essay, my Heart 1 a 
04 ney ose om 
95 Now ose eve ” 
g6 Sunset ... - 
97 Arise, the sunbeams hail 
98 Night winds that . J.B. Calkin 
99 Breathe soft, ye Winds ” 
too My lady is so wondrous fair _,, 
tor Chivalry of Labour(s.s.a.T.B.),, 
toz Come, fill, my boys (A.T.T.B.) ,, 
103 Echoes ... 7 ” 
104 Pheebus .. J. Barnby 
105 Luna __s.. i ~ 
106 A Wife's Song.. ee 
107 Home they brought . mn 
108 Annie Lee ” 
tog Starry Crowns ‘of Heaven a 
tro The Wind ave ua 
trr The Skylark .. - 
112 The Sands of Dee G.A A. Macfarren 
113 Alton Locke's Song ... o 
114 The Starlings ... ese eo 
115 The Three Fishers ... a 
116 The World's Age ove ” 
117 Sing, heigh ho! ose ” 
118 Fairy Song A. Zimmermann 
119 Good Night... eee * 
120 Gone for ever ... ons - 
121 Flowers... con am 9 
122 To Daffodils ... ose mi 
123 Good Morrow ... 


Sigh no more, ladies .. Macfarren 
You spotted snakes (s. S.A.A.) 4 


126 Take,ohtakethoselipsaway , 

127 It was a lover and his lass * 

128 O mistress mine . ” 

129 Under the gee tree - 

130 Hark, the lark . ee 

131 Tell me where is ; fancy bred ,, 

132 The Violet « H. Leslie 
133 One morning sweet in May ,, 

134 Daylightisfading  ... = 

135 Down in a pretty valley * 

136 The Primrose ... wis ‘s 

137 Arise, sweet love . 

138 "Tis break of day H. Smart 
139 My true love hath my heart _,, 
140 Doth not my lady come a 

141 Spring Song ... ove a 

142 The Curfew in os * 

143 Hear, sweet spirit 


Ss. Reay 


144 Spring Voices .. . 

45 Waken, lords and ladies Seay im 
ie As it fell upon a day . ee 
147 Huntsman, rest on = 


148 "Tis May uponthe mountain ,, 
149 Take,oh take those lips away ., 
150 The Rainy Day . A. Sullivan 
151 Oh, hush thee, my babie a 
152 Evening... pa 
153 fo to the Victors —... ° 
154 Parting ee ows a 
155 Echoes ... . 
156 Spring ... ove 
157 Summer . 
158 Autumr .. aan na o 
159 Winter ... . ” 
160 You stole my love... ” 
161 Dainty love 
162 Drops of Rain ... ons 
The Fairy Ring ove ” 
The Light of Life _... ~ 
Oh, welcome him on a 
Sunshine a? the 

clouds .. ooo o 
The Corn Field ° 
Wake! to the hunting 
Dost thou idly ask... ” 
A Psalm of Life on © 
Only Thou a 
I prithee send me back 

my heart « ” 
173 The Moon a 
174 A Spring Song... Ciro Pinsuti 
175 An Autumn Song ; - 
176 The Two Spirits ‘ " 
177 The Crusaders... ua 
178 The Caravan ... pm 
179 Stradella o, woe ” 


W. Macfarren 


AND 


Price 3d. 


MADRIGALS. 








No, 
180 
1dr 
152 
183 
184 
185 
186 
187 


When evening’ —— 

Absence. eco 

April showers ove 

The red, red rose 

Beware, beware 

The Sailor's Song 

Good Night . 

Blythe is the bird 

188 Stars of the summer night 

189 The hemlock-tree 

190 = Frost 

rot [loved her ove 

192 The Village Blacksmith 

193 The Bait (Come, live 
with me) 

Softly fall the shades of 
evening 

Auburn (Sweet village) 

5 Bird of the wilderness 

The Summer gale 

8 I met her in the quiet lane 

If thou art sleeping 

Spring Song 

Good wishes_... 

Parting and Meeting... 


wee 


The roses are ere 
The Rivals 

The village dance... 

7 Song of the Gipsy maidens 
The Waterfall .. 

Over hill, over dale 

Love me little, love me long 
Going a-maying 

See, the rooks are homeward 
Sweet Lady moon _.. 
Hark, the Consent bells are 


Warrior's — es 
Absence.. ” 
April showers .. % 
The red, red rose - 
Beware, beware - 
The happiest land es 
The Sailor's Song 
Busy, curious, thirsty 


fly - pe " 
Good night, beloved ,, 
Bacchanalian Song ,, 
; - ny the summer 


King Witlars drinking 
orn ... - 
Tars’ Song oe 
The hemlock-tree 
ack Frost ee a 
heLye... ... “ 
I loved her 
3 The Village Black- 
smith ... “ss 
The Letter... - 
Shall I wasting in 
despair 
The way to build 
a boat 
I loved a lass, ¢ a 
fair one * ” 
3 The Lifeboat 
Shepherd's farewell 
The waves’ reproof 
Ave Maria 
Spring 
Morning.. 
Hymn to Cy nthia 
5 Cradle Song 
The joys of lensing 
Dream, baby, dream ... 
A song for the Seasons 
O say not that nd heart 
is cold ooo 
Love and mirth. 
Sweet vesper hymn 
Crocuses and Snowdrops 
3 Stars of the summer night 
Wind thy horn 2 
The land of wonders ... 
gee yop ran mmm 
How soft the shades 
evening creep 
How sweet is summer 
morning 
259 Now May is here 





Whether kissed by sunbeams ; 
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When evening's (male voices) ,, 
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287 Who shall win my lady fair “ 


288 Why with toil ... ” 
289 When Allen-a-Dale went o 
ago I saw lovely Phillis e - 
291 River Spirit's song (A.T.T.B.) ,, 3d. 
292 It was upona Spring-tideday _,, 3d. 
293 Take heed, ye shepherd 

swains . - 14d. 
294 Spring returns (S.S.A.7.8.) ® 2d 
295 Great god of love (8 voices) 3d. 
296 In dulci jubilo. Carol... ” 3d. 
297 Song of the Frank companies _,, 3d. 
298 How bright in the May-time _,, 3d. 
299 Winter Song .. ee ” 3d. 
300 Bishop of Mentz ” - 
301 When last I strayed ” 2d. 
302 See how smoothly * ad. 
303 Let us all go maying ... a ad. 
304 List! Lady, be not coy mn 3d. 
305 O ye roses 3d. 
306 Sing we and chaunt it (8 voices) , pas ad. 
307 Ditto (4 voices) * 2d. 
308 Red Wine flows (T.7.8.8.) me 2d. 
309 Shoot, false love, I care not as 14d 
310 Laugh not, Youth, at Age 2 ad. 
311 Down in my garden fair * 3d. 
312 Adieu! my native shore oe ad 
313 Purple glow the forest. ae 2d 
314 Caput apri defero ” 3d. 
315 ‘Chieftain to the Highlands eo ad. 
316 A King there was in Thule » 2d. 
317 Come, let us be merry.. 2d. 
318 Mihi est propositum (a. . B.B.) ,, ad. 
319 Light of my soul ” 3d. 
320 Lay a garland ” 3d. 
321 Summer is y-coming in 0 ad. 
322 Why should the Cuckoo's o 3d. 
323 Why weep, alas! . am 3d. 
324 There is a paradise(a.t. B.B.) 3d. 
325 O! all ye ladies fair and true ad. 
320 War Song of the Norman 

Baron ... exe - ad. 
327 Why do the roses ” 2d. 
328 Sweet as a flower in May eo 2d. 
329 ~~ of good wine (T.T.8.B.) ,, 2d. 

atchman’s Song (T.T.B.B.) ,, | 

330 | Ditto (s.a.7.8.) . Jf ad. 
331 Waters of Elle (s.s.a.7.8) am 2d. 
332 No! no! Nigella (8 voices) eo 2d. 
333 Sir Patrick Spens. In 10 parts ,, 4d. 
334 Already snow has — Franz 14d. 
335 At parting - 00 19d. 
336 The fairest time... ” igd. 
337 Spring's faith a 14d. 
338 May Song 2 aa 19d. 
339 A morning walk... os 3d. 
340 Home that I love F. Abt 14d. 
341 Eventide . a rad. 
342 O thou world so fair én 3d. 
343 Spring's awaking ve 14d 
344 Night Song ove * 14d 
345 Evening glow on the woods 3d. 
346 Dost thou hear the trees F. Hensel 14d 
347 The unknown land - 3d. 
348 In Autumn ee ove " 14d. 
349 Morning greeting ese ” 3a. 
350 The woodland valley ... os - 
351 When woods are glowing ee 3d. 
352 How I love the festive... Mackenzie 3d. 
353 Autumn ... - ° P 14d. 
354 When Spring - 4d. 
355 The day of love... ote * 3d. 
356 The stars are with the 

voyager ee - 
357 Hail to the chief E. Prout 4d. 
18-4-13. 


260 Hunting Song W. Macfarren 14d. 
261 Summer Song > e 3d. 
262 The Curfew bell pa 3d 
263 The Warrior en 3d. 
264 Love's heigh-ho ! , i 3d. 
265 Good-night, good resi pa 3d 
266 The Fairies... . 14d 
267 Cradle Song 3d. 
268 Morning Song ... 34. 
269 Ye pretty birds ... ‘ 3d. 
270 More life ... . 3d. 
271 Sweet content coe - 3d. 
272 Sea Song ... » (92BB) wo 3d. 
273 The stars are with the ,, 9 2d. 
274 Autumn ... e e 3d. 
275 Highland War Song e Pa 3d. 
276 Shortest and longest _,, oo 3d. 
277 Windlass Song .. 3d. 
278 O Lady, leave thy silken’ * 3d. 
279 Lover’s Parting... e 3d. 
280 Shepherds all and maidens am _ 
281 Night, sable goddess - 3d. | 
282 Hence, all you vaindelights , 3d. 
283 Swallow, swallow, hither 

wing - a 3d. 
a84 Hardy Norseman. ...De Pearsall _ 
285 Nymphs are sporting ” 3 
286 O who will o’er the downs oe 
286° Ditto (A.7.7.B.) .. 


No. 
| 355 
| 359 


| 360 


361 
362 


| 363 











364 
365 


At the coming of the 


Calm night 


Come, live with me 


Echo's last word eee o 4d. 
He that hath a pleasant face __,, 14d. 
Keep time, keep time ... ai 3d. 
Lo, the peaceful shades a 14d. 
Not for me the lark is singing ,, 3d. 
Spring, the sweet pein ina 3d. 
Take heart e 3d 


The fishing boat ‘ 


The calm of the sea 


» L. Hatton 3d. 


The lark ... - 3d 
The moon shone calmly ‘bright a 3d. 
The reproach  ... me 14d. 
The swing e 3d. 
The wrecked hope ” 3d. 
Twilight ... e 14d. 
Twilight now is Tound us “ 34. 
6 What is got by sighing ? “ 3d. 
Where shall the lover rest pe 14d 
Night = me Gounod 3d. 
The dawn of day S. Reay 4d. 


H. Hiles 4d. 
6d. 


The wreck of the Hesperus - 


Uncertain light .. 
Confidence. 
The Dream 
The Boat. 


Schumann iy 


Double Chorus ” 


e it 


Spring’ s approach, Seymour Egerton 


Wild rose.. te 3d. 
In the woods “ ya 34. 
The rose and the soul pat 14d. 
Adieu to the woods me 3d. 
King Winter a 3d. 
The Miller «» G. A, Macfarren 14d. 
At first the mountain rill e 1 


All is still . 


Hushed in death 


14d. 
5 Sleep! the birdis in meant 5 Barnby 3d. 


. Hiles 6d. 


Evening (It is the hour) Hy. ‘Leslie 1 


Now the bright morning star __,, 
Boat Song (Hail tothe chief) ,, 
The triumph of Death 
Now the bright morning star Pierson 3d. 
The bright-haired morn 
Red o’er the forest , 
Sweet is the breath of early morn ,, 
Where wavelets rippled Ciro Pinsuti ey 


S. 


We'll gaily sing and play ” 


Gently falls the evening 
Lilies white, crimson roses (5 v.) ,, 3d. 
The shepherd's pipes (5 v.) pat 3d. 
Spring returns (5 Vv.) .. 

See where with rapid bound (6v. “ 
Those dainty daffodillies (5 v.) Morley 36 


Dainty, fine, sweet nymph ,, @ 


Shoot, false love, I care not ,, - 4 
O say what nymph (6 v.) 


Ye singers all 


Now fie on love... 
Winds of Autumn! 
Softly fall the shades 


G. A. Macfarren 1 
Chas. Oberthir 2 


H,. Waelrent 3d. 


E. Silas 2d. 


Love me little, love me long L. Wilson 2d. 


Shall I tell you whom I love Wesley 3d. 
It was a lover and his lass 
Love's question and reply J. 
Hence,loathed mee 5 )Lahee 4d. 
Evening Song ... . Hill 

Welcome dawn of summer’ Ly e 


.Grant ad. 


3d. 
3d. 


Charge of the Light Brigade Hecht 4d. 


There is beauty on the mountain Goss 1 
O my sweet Mary (5 v.) 

Lo! where the rosy- bosom'dhours ; e 
low-worm 
ichael’s 


Her eyes the 
Bells of St. 


a 


Stewart ia. 
* 


The Cruiskeen Lawn (5 v.) ® 
The wine cup is circling 
Ye mariners of Engiand H. Pierson 1 


The Vesper Hymn 
What though sorrow ... 


The Swallows 
Hope and Faith 


Hark, hark, the Lark . ra 
A walk at dawn ... 


Winter days 
Homeward 


To sea! the calm is o’er 
Rest hath come... 
Hymn to the Moon 


The Brook 


8 The Secret - 
Is it to odours sweet ... 
..R. de Cuvry 3d. 
..N. W. Gade 2d. 


On the water 


The Water-lily ... 


if 
Beethoven 2 


Naumann 2d. 
Pohlentz 2d. 
Weber 2d. 


Heary Leslie 4d. 
Marshall 4. 


Josiah'Booth ‘a. 
C. G. Reissiger “4 


R" Miiller st 


There's one that Llove F. Kicken 3d. 
The trees are all budding * 


There sings a bird 
O world! thou art so ... 


Winter Song 


The arrow and the song 
Kings and Queens 


3d. 

Franz Abt 34. 
Hiller 4d. 

H. Dorn 3d. 
W. Hay 3d. 


. Ciro Pinsuti 3d. 


Would you ask my heart? - 3d. 


The Rhine Raft Song ... 
The Silent Tide ... ese 


” 3d. 


3d. 
14d. 
C. Holland 3d. 


Reay 3d. 
» 3d. 
3d. 


Marenzio - 
3d. 
3d. 
Palestrina Hy 


i 


- Booth 14d. 


— ¥ 


Kiicken 3d. 
Gade 3d. 
A. J. Caldicett 4d. 


NOVELLO’S PART-SONG BOOK (continued). 





No. 
462 The April time 
463 The Song to Pan 


Ciro Pinsuti “ 


464 Autumn is come again . 


465 My love beyond the sea F.H. Simms 34 


466 Lord Ullin’s Daughter... 


467 ; 
Song of the Wind 
Gentle winds 

The Curfew 


Hymn to Cynthia 
Two lovers 


Allen-a-Dale 
The sweet spring 


480 Rustic coquette F. Champneys 3¢ 
481 Pack clouds away . C. H. Lloyd 34 
482 Achafer's wedding ‘. Lewandowsk 
483 Joy in spring Raff 34 
484 Ave Maria ° e & 
485 And then no more . = 
486 This day, in wealth of light «. » a 
487 Starlit is night-time ~ « & 
488 In the moonlight » 3 
489 Silent happiness » a 
490 Snowdrops » a 
491 May-day .. a’'e 
492 Good- night from the Rhine . a & 
493 Evening ... - G. C. Martin a 
494 O, too cruel fair W. S. Rockstro 44 
495 The Miller’s wooing E. Faning 0 
496 When twilight dews J. L. Gregory a 
497 The East Indian ad 
498 When at Corinna's eyes C. H. Lloyd 34 
499 I love my love.. . G.B. Allen 1 
500 The T roubadour H. Leslie » 
501 The Lass of Richmond Hill ® ‘ 
§02 In this hour of softened C. Pinsuti » 
§03 The sea hath its pearls 

504 Ye gallant men of England E. Hct } 
5e5 The Moorland Witch E. Hecht 34 
506 It was a lover and his lass J. Barnby 
507 Come live with me W.S. 1" # 
508 Looking for Spring ...C. H.1 

509 Tellme not,in mournful C. Piast 3 x 
510 Thereismusic bytheRiver _,, 

511 O sunny beam R. Schonen 
512 O red, red rose ... e x 
513 Wanderer’s Song ” it 
514 Evening Song ... ee rod 
515 Ah! woe is me ... H. Labee 
516 Sweet evening hour S. Reay 3 
517 Fair land, we greet thee Ciro Pinsuti ¢ 
518 Rise, Fair Goddess Smart ¥ 
stg A garland for our fairest J.L. Hatton 3 
520 Around the maypole tripping Hatton } 
521 The boatman’s good night F. Schira! 
522 The serenade m Be Brahms 
523 Vineta ... . % 
524 The dirge of Darthula| — 
525 As I saw fair Clora F. Corder 3¢ 
526 Up! up! ye dames _ ... W. Bendall 
527 If ove be dead . . _C. Wood ¢ 
528 The Norse Queen’ s gift... W. Hay 3 
529 Cavalry Song oo, Ge A. Macirone 3 
530 The winds that waft Vincent —s 
531 Corin for Cleora dying 

532 Madeleine j.'L. Roeckel te 


The present 


If doughty deeds 


543 4 
544 The blue-eyed lassie _F. Brandeis 
545 Bonnie Bell ... A.C. Mackensie # 
546 Peace be around thee R. F. Ellicott Mi 
547 O Mistress mine H. Mactan es 
548 There is a garden ” rT 
549 It was a lass awe 
550 How cana bird help singing?” MI 
551 In Spring time . e 4 
552 The Rover’ s Joy. “9 
553 Evening Song 4s 
4 The Flowers’ review .. 

333 The Rose in October Wm jim bin 
556 The Hunters w. W ee 4 
557 The Inconstants R. Schum y 
558 The heath rose ... ” v 
559 The Recruit ‘ ” ri 
560 The Highland I. assie . ” HI 
561 Rattlin’ roarin’ Willie el aa 
562 The lovely —_ = V # 
63 To the wood we'll go - 

364 The Douglas raid ‘0. Prescott 8 





” 14d. 


565 When the hunter's 


Radiant sister Rosa 
To Chloris, on her singing Pringle 3 


Slow, slow, fresh fount 
Gertrude Hine i 


).T. 


one Oliver King af 
Waken, lords and ladies gay E. Louis 44 
Tell me where i is fancy bred ~— 3¢ 


*Tis twilight’ s holy hour Clippingdale it 
Oh, I wish Lwere a swallowO. Wagner - 
Slumber on, Baby dear en 


F. Ee aa" 3d 


Earth,with its troubled voices Costa 3 
Music, when soft voices die A. King 44 
The days of long ago. ... ours 34 
C. Carr Moseley 34 
The triumph of Victoria J. 
The three merry dwarfs 
Sleep, darling baby a ek) 


The rosy dawn See K.. Wittens ¢ 
lind F. Ellicott ¢ 


horn J. 


F. Corder : 


Prescott 44 
Walmisley 3. 


Musgrave 2d 


Tours 34 
E. ’ Hecit a 


ing ¥ 
4. Lioyd 


Staines 6¢ 
Mackenzie 
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insuti ° 


order i 
imms 34 
Pscott 44 
nisley 3d 
Hine 44 
grave ad 


stone 3d 
pneys 3¢ 
Lioyd 34. 
owski 6d 
}. Raff 34. 
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fartin 2 
ckstro 4d 
aning 64 
regory ¢ 


Lloyd r 
Allen t 
Leslie 1 


» 
‘insuti 144 


Lloyd 3 
‘insuti 3 


Jatton 1 
Schira " 
rahms 2¢ 
» # 


order 34 
endall 3¢ 
Wood 4 
1 Hay 38 
cirone 3¢ 
V allace 26 


tainet 6d 
kenzie 44 
lahllig 

Lloyd \ 
Iliams 3- 
Hlicott “ 
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No. No. No. 

566 The Fountain ... «.  F. Schira 3d. | 649 The Knight's Tomb C.V. Stanford 2d. | 732 Mary Morison... - G.H.Ely 3 
567 The three lays ... J. L. Roeckel 2d. 650 Tohis flocks... o 34. | 733 Viva Sempre Baldassare Donato 24, 
568 Airs of Summer .. 9 : 2d. 651 Corydon, arise .. 9 3d. | 734 Chi la gagliarda a . 4 
569 O’er the meadows Boyton Smith 3d. 652 Diaphenia... “ 7 2d. Sonn tet oti coltel IR ’ 

570 When golden Autumn's Marschner 3d | 653 Sweet love for me “ 3d. 735 * ‘ » COR Wane... a - Dear ad 
571 The four jolly smiths R. T. Leslie 14d.| 654 Damon's passion % 3d. | 736 Lie down, poor heart F.C. Woods 3. 
572 Bells across thesnow Ch. Gounod 3d. | 655 Phebe... ~ @ 3d. | 737 How sweet the moonlight Evans id 
573 Simple flowers... ... Franz Abt 2d. | 656 This morning,atthedawn H. Leslie 2d. | 738 A red, red rose... J. Varley Roberts 24 
574 When the day is dying m 2d. | 657 Sad hearts A. Herbert Brewer 34. ; 739 | prithee send me back my ,, 4 
575 We'll gogleaning ... ” 2 658 Advice to lovers... P. W. Pilcher 2d. 740 EveningHymn JacquesBlumenthal 34, 
576 Cynthia... , W. A. Barrett 3c. | 659 Peace; come away C. V. Stanford 2d. | 541 Gather ye rosebuds ,, as id. 
577 Kathleen Mavourneen F.N. Crouch 14d.| 660 Waiting for father R. Bartholomew 3d. | 742 Theloyal Lover ,, - 4 
578 A Battle Song E. A. Sydenham 3d. | 661 The blue-bottle’s fate A. H. Ashworth 3d. 743 The Butterfly i ss ry 
579 To a brother artist Mackenzie 2d. | 662 March like the Victors R. Rogers 3d. | 744 Good-night “Ts R. O. Morgan 34.) 
580 Upon a bank of roses john Ward 3d. | 663 Hark! the Vesper Hymn is stealing 14d. 745 The Song of Victory H. Purcell 44. 
58t Home, sweet home Edward Land r4d.\ 664 Ye banks andbraes_... _ ue 06. 746 Songof the Silent Land E. Faning 64, r 
582 Auld lang syne - 14d-| 665 The trysting tree G. J. Bennett 2d. | 555 Uponmylapmy ...  Peerson 24, 
583 Cherry Ripe ... .. thd.) 666 Jean (Of a’ the airts) Oliver King 34. | 548 The Widow Bird Charles Wood a | 
584 Bright Moon ... John E. West 2d. | 667 Cupidis a wayward boy C.H.Lloyd 4d. | 749 Evening Breezes G. R. Vicars 24, z 
585 My love dwelt in a Northern Elgar 3d. | 668 Come, fairies, trip it... F, lliffe 3d. | 750 Thererolisthedeep C.H.H. Parry 24, | 
586 To Morning ... Ch. H. Lloyd 6d. | 669 Song of the Silent land John E.West 3d. 75t ShallI, wasting indespair G.J.Elvey 2. 7 
587 To Maryin Heaven G. J. Bennett 34. | 670 Thetimeof youth ...  .. ++» 2d. | 752 Onaway... ... Godfrey Pringle 34 | 
588 Phillis ... on . Walter Hay 3d. | 671 Come o'er the burn, Bessie (s.a.8.) 2d. 753 God prosperhim—ourKing J.Barnby 347 
589 Rest... - Ricardo Mahllig 2d. | 672 Enforce yourselfas ... E. Turges 3d. | 754 Invitation to mirth Frank Adlam 3 «6©@F 
590 Hope . = Ch. H. Lloyd 3d. | 673 Thus musing (s.a.t.) Wm. Newark 3d. 755 The Fortune-teller’s Song E. Faning 34. 
591 Contentment ... .» F, R. Miller 34. | 674 Ah, my dear son(s.s.a.) ... Anon. 3d. 756 Is not that my fancy’s C. H. Lloyd 24 I 
g92 Sunshine on thesea.. C. Vincent 4d. | 675 Pastime with good Company we 30. | 757 Cherry ripe... A. H. Brewer 2d. ] 
593 Shall I compare thee J. H. Parry 3d. | 676 Hope... «. J. Rheinberger 2d. | 553 Waken, lords and ladies gay 3d. 
594 Hie upon Hielands ... V. Caillard 3d. | 677 Theclouds _.... ” 3d. 759 Songs ofourland A. A. Needham 34. 
595 Maiden fair ... “ J. Haydn 34. 678 The fountain ... " 39. | 760 West winds, ho! W.McKendrick 34 
596 Strike the lyre(s.a.t.s.) T. Cooke 3d. | 679 Evening Rest ... ” 2d. | 6: When daffodils begin Wareing 34. 
597 Water-Lilies ... F. H. Cowen 3d. | 680 The Nightingale ” 34. | 562 Hurrah! hurrah for England Bridge 2d. 
598 Resting ... . F. H. Cowen 34. 681 Good Advice ... ” 3d. | 763 Hymn to Music Dudley Buck 34. 
599 Rowing ... . F, H. Cowen 3d. | 682 The Storm _... ” 34. | 564 Coronation Song Eaton Faning 4 

600 The dawn of spring ... M. Watson 3d. | 683 Autumn Song ... - 2d. | +65 Sincethou, O fondest C. H.H. Parry 2d 
601 The broken flower . O. King 2d. | 684 The oaktree ... G, J. Bennett 3d. | 566 Music, when soft voices die ,, 2d. 

602 The hunt is up(s.a.t.s.) J. L. Hatton 14d.) 685 When Floradecks Noel Johnson 2d. 767 How sweet the answer ps ad 

603 When golden day... A. C. Fisher 2d 686 I think on thee in the night E. Fédarb 3d. 768 What voice of gladness a 34. 

604 Full fathom five ove C. Wood 2d. | 687 The evening wind Fred. J. Harper 3d. 769 Whether men do laugh s 3d 

605 The Hemlocktree... ™ 2d. | 688 To daisies, not to shut so Davis 2d. | 579 Tell me, O love =a a 3d. 

606 Cupid's lottery Siegfried Jacoby 3d. | 689 Beauty arise ... eve K. J. Pye 3d. | 771 Follow your saint... je od 

607 The Cavalier ... .. C. Goodall 3d. 690 It was a lover ... Charles Wood 3d. 772 Love isasickness ... = ad 

608 Wind that softly E.A. Sydenham 2d. | 691 Sweet thrush ... «. J. Danby 3d. | 773 His Majesty The King F.H.Cowen 4 

609 ‘Tis here .» Hermann Goetz 2d. | 692 Sunshine ove ove L. Spohr 2d. 774 Rest thee, my little one T. Facer 34 

Gro Longing... 9... + ” 2d. | 693 Evening see " 2d. | 775 Theseahathmany C.H.H. Parry 24 

611 Goodadvice ... 9. ‘ 3d. | 694 Let me wander " 2d. | 776 Turn all thy thoughts ” x 

612 Persevere ws ” ad. | 695 Tothestars ..  .. ” 2d. | 577 Every sweet with sour is Berridge 34 

613 Faithfulness... ese ” 34. | 696 Resignation ... ” 3d. | 78 God save the King ... J. F. Bridge 24. 

614 Absence... =... ase ” 2d. 697 Thoughts of Spring .. " 2d. | 779 Huntsmen's Chorus... .. Weber 2 

615 Comfort... —... . " ad. | 693 When evening casts C. Bayley 34. | +39 Mark, when she smiles C. H. Lloyd 2 

616 The little bird ... E. A. Sydenham 3d. | 699 Magdalen at Michael's Gate Boyce 2d. | 781 Thomalin, why sytten ? i 2d. 

617 Merrily fly the hours - 34. | 700 Queen of fresh flowers King Hall 3d. | 82 Sweet day socool E.C. Bairstow 3¢. 

618 Ring the joy-bells @ 3d. | zor Gentle sleep ... H. W. Schartau 3d. | 983 The Daisy ... ... ... H. Clarke 2 

619 As the ripples flow » 2d. | 702 Sosweetakiss | George Sampson 3d. | 43, When love and beauty Sullivan 6 

620 The milkmaids... * 3d. 703 A wet sheet anda ... Gladstone 6d. 785 Wreaths for our graves e 6d. 

62a: Winter . . E, Duncan 3d. | 704 Ona hill there grows Stanford 2d. | 586 Hunting Song... w. Benedict 34 

622 Hunting song ... ove * 34. | 705 Like desert woods... 0 ad. | 787 O love, they wrong thee Parry 2 

623 Song and summer A. H. Brewer 3d. | 706 Praised be Diana... om 2d. | 788 At her fair hands » 3 

624 “Wassail” ... A. M. Goodhart 3d. | 707 Cupid and Rosalind ... @ 3d. | 789 Home of my heart « ¥ 

625 The day that sawthy... F. Corder 3d. | 708 O shady vales ... Se -" 2d. 790 You gentle nymphs » wt 

626 What though Ihave still _,, 34. | 709 The Shepherd Doron’ Jig - 2d. | 791 Come, pretty wag, and sing 24. 

627 If Llove willyoudoomme _,, 3d. | 710 The merry month ... T. Rogers 4d. | 792 Ye thrilled me once » 

628 Hail to the swallow Goodhart 6d. | 7:11 O mistress mine .. J. F. Bridge 2d. | 793 Better music ne'er was ... Party x | > 
6ag Serenade— Come forth Macirone 2d. | 712 The shepherd's choice A. Thomson 3d. | 794 Victoria! ... ... P. Armes 4 ry 
630 The fairy lover... A. W. Batson 2d. | 713 Come, tuneful friends C. H. Lloyd 3d. Saar Ed, Sachs 24. 

631 Love's adieu ... =a ” 2d. | 714 Osing antomyroundelay S.Wesley 4d. 796 Astorrentsinsummer_ E. Elgar 24 

632 Love wakes W. Noel Johnson 2d. | 715 Go, lovely rose! ... Arthur Berridge 3d. 797 Silent, O Moyle! .. J. Seymour 2d. 

633 The despairing lover A.W. Batson 2d. | 716 A lament .. RobinH.Legge 2d. | 798 A Birthday Serenade G. J. Elvey 34 

634 Love's inconstancy ... - 34. | 717 The Watchman ... wo o 2d. | 799 The Union Jack . AR. Gaul @ 

635 Cephalus and Procris 3d. 718 The Starlings... m ee ad. | 800 Thecoumtryman .. C. Wood 34: 

636 Ladye fair,thou Ed. by H. ‘Le lie 2d. | 719 Hunting Song... 2d. | 801 Love is enough ... _G. von Holst 36 

637 Love me little... «» King Hall 4d. 720 The Shepherd's Elegy A. ‘Thompeon 3d. | 802 All Souls’ day... J. Rheinberger . 

638 Echoes ... . ; O. King 2d. | 721 Holiday in Arcadia 3d. | 803 Sunday Morning ” 

539 Bright be thy ee ums... ad. | 722 The Haven .. Joseph Barnby 2d. | 804 St. Mary's Chapel ” a 

640 Three children sliding A.W. Batson 2d. | 723 The Harvest-feast ...A.R.Gaul 3d. | 805 Messengers of —. " 2 

641 The Light of Love ... 2 ad. | 724 The last load ... Hamilton Clarke 3d. | 806 Rhapsody... ” > 

642 From White'sand Will's J.D. Davis 2d. | 725 Song of night ... Mendelssohn 2d. 807 Rhineland eve -_ oo” 

643 Give place, youladies Wm.Stephens 2d. | 726 Olovely May ... EdwardGerman 3d. | 808 The Peace of God ... ” a. 

644 Spanish Serenade Edward Elgar 3d. | 727 The Hag... -. B.Luard-Selby 4d. | 809 The Last Prayer . ” rv 

645 Go, happy rose a F. lliffe 34 | 728 Stay, sweet day .. G. Garrett 2d. | 810 The flower that smiles i. E. Button ce 

646 Soft, soft wind C. V. Stanford 2d. | 729 Who is Sylvia? .. E.German 3d. | 811 Let Erin remember... -- ©: os 4 

647 Sing heigh ho ... a ad. | 730 The Shepherd's waking E.Faning 3d. | 812 To Sylvia ... Gustav von Holst 3 

648 Airly Beacon _.. * ad. | 731 Cherryripe ...S. P. Waddington 3d. | 813 The merry bells of Yule Naylor a 
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